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PREFACE 


For a long time considerable curiosity 
has been expressed about the manu- 
seript of Dr Prorunpis, which was 
known to be in my possession, the 
author having mentioned its existence 
to many other friends. The book re- 
quires little introduction, and scarcely 
any explanation. I have only to record 
that it was written by my friend during 
the last months of his imprisonment, 
that it was the only work he wrote 
while in prison, and the last work 


in prose he ever wrote. (The ‘ Ballad 
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of Reading Gaol’ was not planned or 
even composed until he had regained 
his liberty.) 

In sending me instructions with re- 
gard to the publication of Dr Pro- 
FUNDIs, Oscar Wilde wrote :— 


‘I don’t defend my conduct. I explain 
at. Also there are in my letter certawm 
passages which deal with my ‘mental 
development in prison, and the inevit- 
able evolution of my character and i- 
tellectual attitude towards life that has 
taken place ; and I want you and others 
who still stand by me and have affection 
for me to know exactly in what mood 
and manner I hope to face the world. 
Of course, from one point of view, I 
know that on the day of my release 
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I shall be merely passing from one prison 
into another, and there are times when 
the whole world seems to me no larger 
than my cell, and as full of terror for me. 
Still I believe that at the beginning God 
made a world for each separate man, and 
in that world, which is within us, one 
should seek to live. At any rate you will 
read those parts of my letter with less 
pain than the others. Of course I need 
not remind you how fluid a thing thought 
is with me—with us all—and of what an 
evanescent substance are our emotions 
made. Still I do see a sort of possible 
goal towards which, through art, I may 
progress. 

« Prison hfe makes one see people 
and things as they really are. That 


¢ 
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is why it turns one to stone. It is the 
people outside who are decewed by the 
illusions of a hfe im constant motion. 
They revolve with hfe and contribute to 
its unreality. We who are immobile both 
see and know. 

‘Whether or not the letter does good 
to narrow natures and hectic brains, to 
me it has done good. I have “cleansed 
my bosom of much perilous stuff:” I need 
not remind you that mere expression 
is to an artist the supreme and only 
mode of life. It is by utterance that w 


live. Of the many, many things for 4 


which I have to thank the Governor 
there is none for which I am more grate- 
ful than for his permission to write fully 


sre 


dvr 


to you, and at as great a length as I yy ~ 
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desire. For nearly two years I have had 
wittin a growing burden of bitterness, of 
much of which I have now got rid. On 
the other side of the prison wall there 
are some poor black  soot-besmirched 
trees which are just breaking out into 
buds of an almost shrill green. I know 
quite well what they are going through. 
They are finding expression.’ 


I venture to hope that Dr Prorunpis, 
which renders so vividly, and so pain- 
fully, the effect of social débdcle and im- 
prisonment on a highly intellectual and 
artificial nature, will give many readers 
a different impression of the witty and 
delightful writer. 


ROBERT ROSS 
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. . . SUFFERING is one very long mo- 
ment. We cannot divide it by seasons. 
We can only record its moods, and 
chronicle their return. With us time 
itself does not progress. It revolves. 
It seems to circle round one centre of 
pain. The paralysing immobility of a 
life every circumstance of which is 
regulated after an unchangeable pattern, 
so that we eat and drink and lie down 
and pray, or kneel at least for prayer, 
according to the inflexible laws of an 


iron formula: this immobile quality, 
ll 


‘ 
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that makes each dreadful day in the 
very minutest detail like its brother, 
seems to communicate itself to those 
external forces the very essence of 
whose existence is ceaseless change. 
Of seed-time or harvest, of the reapers 
bending over the corn, or the grape 
gatherers threading through the vines, 
of the grass in the orchard made white 
with broken blossoms or strewn with 
fallen fruit: of these we know nothing, 
and can know nothing. 

For us there is only one season, the 
season of sorrow. The very sun and 
moon seem taken from us. Outside, 
the day may be blue and gold, but 
the light that creeps down through the 
thickly-muffled glass of the small iron- 
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barred window beneath which one sits 
is grey and niggard. It is always 
twilight in one’s cell, as it is always 
twilight in one’s heart. And in the 
sphere of thought, no less than in the 
sphere of time, motion is no more. 
The thing that you personally have 
long ago forgotten, or can easily forget, 
is happening to me now, and will 
happen to me again to-morrow. Re- 
member this, and you will be able to 
understand a little of why I am writing, 
and in this manner writing. .. . 

A week later, I am transferred here. 
Three more months go over and my 
mother dies. No one knew how deeply 
I loved and honoured her. Her death 


was terrible to me; but I, once a lord 
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of language, have no words in which 
to express my anguish and my shame. 
She and my father had bequeathed me 
a name they had made noble and 
honoured, not merely in literature, 
art, archeology, and science, but in 
the public history of my own country, 
in its evolution as a nation. I had 
disgraced that name eternally. I had 
made it a low byword among low 
people. I had dragged it through the 
very mire. I had given it to brutes 
that they might make it brutal, and 
to foes that they might turn it into a 
synonym for folly. What I suffered 
then, and still suffer, is not for pen to 
write or paper to record. My wife, 


always kind and gentle to me, rather 
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than that I should hear the news 
from indifferent lips, travelled, ill as 
she was, all the way from Genoa to 
England to break to me herself the 
tidings of so irreparable, so irredeem- 
able, a loss. Messages of sympathy 
reached me from all who had_ still 
affection for me. Even people who 
had not known me personally, hearing 
that a new sorrow had broken into 
my life, wrote to ask that some ex- 
pression of their condolence should be 
conveyed tome... . 

Three months go over. The calendar 
of my daily conduct and labour that 
‘hangs on the outside of my cell door, 
with my name and sentence written 


upon it, tells me that it is May... . 
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Prosperity, pleasure and __ success, 
may be rough of grain and common in 
fibre, but sorrow is the most sensitive 
of all created things. There is nothing 
that stirs in the whole world of thought 
to which sorrow does not vibrate in 
terrible and exquisite pulsation. The 
thin beaten-out leaf of tremulous gold 
that chronicles the direction of forces 
the eye cannot see is in comparison 
coarse. It is a wound that bleeds when 
any hand but that of love touches it, 
and even then must bleed again, though 
not in pain. 

Where there is sorrow there is 
holy ground. Some day people will 
realise what that means. They will 


know nothing of life till they do. 
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and natures like his can realise it. 
When I was brought down from my 
prison to the Court of Bankruptcy, 
between two policemen, —— waited in 
the long dreary corridor that, before 
the whole crowd, whom an action so 
sweet and simple hushed into silence, 
he might gravely raise his hat to me, 
as, handcuffed and with bowed head, I 
passed him by. Men have gone to 
heaven for smaller things than that. 
It was in this spirit, and with this 
mode of love, that the saints knelt 
down to wash the feet of the poor, or 
stooped to kiss the leper on the cheek. 
I have never said one single word to 
him about what he did. I do not 


know to the present moment whether 
B 
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he is aware that I was even conscious 
of his action. It is not a thing for 
which one can render formal thanks 
in formal words. I store it in the 
treasure - house of my heart. I keep 
it there as a secret debt that I am 
glad to think I can never possibly re- 
pay. It is embalmed and kept sweet 
by the myrrh and cassia of many 
tears. When wisdom has been profit- 
less to me, philosophy barren, and the 
proverbs and phrases of those who 
have sought to give me_ consolation 
as dust and ashes in my mouth, the 
memory of that little, lovely, silent act 
of love has unsealed for me all the 
wells of pity: made the desert blossom 
like a rose, and brought me out of the 
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bitterness of lonely exile into har- 
mony with the wounded, broken, and 
great heart of the world. When people 
are able to understand, not merely 


how beautiful ’s action was, but 


why it meant so much to me, and 
always will mean so much, then, per- 
haps, they will realise how and in what 
spirit they should approach me. . . . 
The poor are wise, more charitable, 
more kind, more sensitive than we 
are. In their eyes prison is a tragedy 
in a man’s life, a misfortune, a casu- 
alty, something that calls for sym- 
pathy in others. They speak of one 
who is in prison as of one who is ‘in 
trouble’ simply. It is the phrase they 


always use, and the expression has the 
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perfect wisdom of love in it. With 
people of our own rank it is different. 
With us, prison makes a man a pariah. 
I, and such as I am, have hardly any 
right to air and sun. Our presence 
taints the pleasures of others. We are 
unwelcome when we reappear. To re- 
visit the glimpses of the moon is not for 
us. Our very children are taken away. 
Those lovely links with humanity 
are broken. We are doomed to be 
solitary, while our sons still live. We 
are denied the one thing that might 
heal us and keep us, that might bring 
balm to the bruised heart, and peace 
to the soul in pain... . 

I must say to myself that I ruined 
myself, and that nobody great or small 


a ii 
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can be ruined except by his own hand. 
I am quite ready to say so. I am 
trying to say so, though they may not 
think it at the present moment. This 
pitiless indictment I bring without pity 
against myself. Terrible as was what 
the world did to me, what I did to 
myself was far more terrible still. 

I was a man who stood in symbolic 
relations to the art and culture of my 
age. I had realised this for myself at 
the very dawn of my manhood, and had 
forced my age to realise it afterwards. 
Few men hold such a position in their 
own lifetime, and have it so acknow- 
ledged. It is usually discerned, if dis- 
cerned at all, by the historian, or the 


critic, long after both the man and his 
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age have passed away. With me it 
was different. I felt it myself, and 
made others feel it. Byron was a sym- 
bolic figure, but his relations were to 
the passion of his age and its weariness 
of passion. Mine were to something 
more noble, more permanent, of more 
vital issue, of larger scope. 

The gods had given me almost 
everything. But I let myself be lured 
into long spells of senseless and sensual 
ease. I amused myself with being a 
fldmeur, a dandy, a man of fashion. I 
surrounded myself with the smaller 
natures and the meaner minds. I be- 
came the spendthrift of my own genius, 
and to waste an eternal youth gave me 


a curious joy. Tired of being on the 
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heights, I deliberately went to the 
depths in the search for new sensation. 
What the paradox was to me in the 
sphere of thought, perversity became 
to me in the sphere of passion. Desire, 
at the end, was a malady, or a madness, 
or both. I grew careless of the lives 
of others. I took pleasure where it 
pleased me, and passed on. I forgot 
that every little action of the common 
day makes or.unmakes character, and 
that therefore what one has done in the 
secret chamber one has some day to 
cry aloud on the housetop. I ceased to 
be lord over myself. I was no longer 
the captain of my soul, and did not 
know it. I allowed pleasure to dominate 


me. I ended in horrible disgrace. 
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There is only one thing for me now, 
absolute humility. 

I have lain in prison for nearly two 
years. Out of my nature has come 
wild despair; an abandonment to grief 
that was piteous even to look at; 
terrible and impotent rage; bitterness 
and scorn; anguish that wept aloud; 
misery that could find no voice; sorrow 
that was dumb. I have passed through 
every possible mood of suffering. Better 
than Wordsworth himself I know what 


Wordsworth meant when he said— 


‘ Suffering is permanent, obscure, and dark, 
And has the nature of infinity.’ 


But while there were times when I 
rejoiced in the idea that my sufferings 
were to be endless, I could not bear 


eet 
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them to be without meaning. Now 
I find hidden somewhere away in my 
nature something that tells me that 
nothing in the whole world is meaning- 
less, and suffering least of all. That 
something hidden away in my nature, 
like a treasure in a field, is Humility. 

It is the last thing left in me, and 
the best: the ultimate discovery at 
which I have arrived, the starting- 
point for a fresh development. It has 
come to me right out of myself, so 
I know that it has come at the proper 
time. It could not have come before, 
nor later. Had any one told me of it, I 
would have rejected it. Had it been 
brought to me, I would have refused it. 
As I found it, I want to keep it. I must 
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do so. It is the one thing that has in 


it ‘the elements of life, of a new life, 
a Vita Nuova for me. Of all things 
it is the strangest. One cannot acquire 
it, except by surrendering everything 
that one has. It is only when one has 
lost all things, that one knows that 
one possesses it. 

Now I have realised that it is in 
me, I see quite clearly what I ought 
to do; in fact, must do. And when 
I use such a phrase as that, I need 
not say that I am not alluding to any 
external sanction or command. J admit 
none. I am far more of an individualist 
than I ever was. Nothing seems to 
me of the smallest value except what 


one gets out of oneself. My nature is 
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seeking a fresh mode of self-realisation. 
That is all I am concerned with. And 
the first thing that I have got to do 
is to free myself from any possible 
bitterness of feeling against the world. 

I am completely penniless, and abso- 
lutely homeless. Yet there are worse 
things in the world than that. I am 
quite candid when I say that rather 
than go out from this prison with 
bitterness in my heart against the 
world, I would gladly and readily beg 
my bread from door to door. If I 
got nothing from the house of the rich 
I would get something at the house 
of the poor. Those who have much 
are often greedy ; those who have little 


always share. I would not a bit mind 
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sleeping in the cool grass in summer, 
and when winter came on sheltering 
myself by the warm close-thatched 
rick, or under the penthouse of a great 
barn, provided I had love in my heart. 
The external things of life seem to 
me now of no importance at all. You 
can see to what intensity of individual- 
ism I have arrived—or am arriving 
rather, for the journey is long, and 
‘where I walk there are thorns.’ 

Of course I know that to ask alms 
on the highway is not to be my lot, and 
that if ever I lie in the cool grass at 
night-time it will be to write sonnets 
to the moon. When I go out of 
prison, R will be waiting for me 
on the other side of the big iron-studded 
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gate, and he is the symbol, not merely © 
of his own affection, but of the affec- 
tion of many others besides. I believe 
I am to have enough to live on for 
about eighteen months at any rate, so 
that if I may not write beautiful books, 
I may at least read beautiful books ; 
and what joy can be greater? After 
that, I hope to be able to recreate my 
creative faculty. | 

But were things different: had I not 
a friend left in the world; were there 
not a single house open to me in pity; 
had I to accept the wallet and ragged 
cloak of sheer penury: as long as I 
am free from all resentment, hardness, 
and scorn, I would be able to face 


the life with much more calm and 
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confidence than I would were my body 
in purple and fine linen, and the soul 
within me sick with hate. 

And I really shall have no difficulty. 
When you really want love you will 
find it waiting for you. 

I need not say that my task does not 
end there. It would be comparatively 
easy if it did. There is much more 
before me. I have hills far steeper to 
climb, valleys much darker to pass 
through. And I have to get it all out 
of myself. Neither religion, morality, 
nor reason can help me at all. 

Morality does not help me. I am a 
born antinomian. I am one of those 
who are made for exceptions, not for 


laws. But while I see that there is 
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nothing wrong in what one does, I see 
that there is something wrong in what 
one becomes. It is well to have learned 
that. 

Religion does not help me. The faith 
that others give to what is unseen, I 
give to what one can touch, and look 
at. My gods dwell in temples made 
with hands; and within the circle of 
actual experience is my creed made 
perfect and complete: too complete, 
it may be, for like many or all of those 
who have placed their heaven in this 
earth, I have found in it not merely 
the beauty of heaven, but the horror 
of hell also. When I think about 
religion at all, I feel as if I would 


like to found an order for those who 
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cannot believe: the Confraternity of 
the Faithless, one might call it, where 
on an altar, on which no taper burned, 
a priest, in whose heart peace had no 
dwelling, might celebrate with un- 
blessed bread and a chalice empty of 
wine. Every thing to be true must 
become a religion. And agnosticism 
should have its ritual no less than 
faith, It has sown its martyrs, it 
should reap its saints, and praise God 
daily for having hidden Himself from 
man. But whether it be faith or 
agnosticism, it must’ be nothing external 
to me. Its symbols must be of my 
own creating. Only that is spiritual 
| which makes its own form. If 1 may 


not find its secret within myself, I 
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shall never find it: if I have not got 
it already, it will never come to me. 
Reason does not help me. It tells 
me that the laws under which I am con- 
victed are wrong and unjust laws, and 
the system under which I have suffered 
a wrong and unjust system. But, some- 
how, I have got to make both of these 
things just and right tome. And exactly 
as in Art one is only concerned with 
what a particular thing is at a particular 
moment to oneself, so it is also in the 
ethical evolution of one’s character. I 
have got to make everything that has 
happened to me good for me. The 
plank bed, the loathsome food, the hard 
ropes shredded into oakum till one’s 


finger-tips grow dull with pain, the 
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menial offices with which each day begins 
and finishes, the harsh orders that routine 
seems to necessitate, the dreadful dress 
that makes sorrow grotesque to look at, 
the silence, the solitude, the shame— 
each and all of these things I have to 
transform into a spiritual experience. 
There is not a single degradation of the 
body which I must not try and make 
into a spiritualising of the soul. 

I want to get to the point when I 
shall be able to say quite simply, and 
without affectation, that the two great 
turning-points in my life were when my 
father sent me to Oxford, and when 
society sent me to prison. I will not 
say that prison is the best thing that 
could have happened to me; for that 
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phrase would savour of too great bitter- 
ness towards myself. I would sooner 
say, or hear it said of me, that I was so 
typical a child of my age, that in my 
perversity, and for that perversity’s sake, 
I turned the good things of my life to 
evil, and the evil things of my life to 
good. 

What is said, however, by myself or 
by others, matters little. The important 
thing, the thing that lies before me, the 
thing that I have to do, if the brief 
remainder of my days is not to be 
maimed, marred, and incomplete, is to 
absorb into my nature all that has been 
done to me, to make it part of me, 
to accept it without complaint, fear, 


or reluctance. The supreme vice is 
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shallowness. Whatever is realised is 
right. 

When first I was put into prison some 
_ people advised me to try and forget who 
I was. It was ruinous advice. It is 
only by realising what I am that I have 
found comfort of any kind. Now I am 
advised by others to try on my release 
to forget that I have ever been in a 
prison at all. I know that would be 
equally fatal. It would mean that I 
would always be haunted by an intoler- 
able sense of disgrace, and that those 
things that are meant for me as much 
as for anybody else—the beauty of 
the sun and moon, the pageant of the 
seasons, the music of daybreak and the 


silence of great nights, the rain falling 
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through the leaves, or the dew creeping 
over the grass and making it silver— 
would all be tainted for me, and lose 
their healing power and their power of 
communicating joy. To regret one’s 
own experiences is to arrest one’s own 
development. ‘To deny one’s own ex- 
periences is to put a lie into the lips 
of one’s own life. It is no less than a 
denial of the soul. 

For just as the body absorbs things 
of all kinds, things common and unclean 
no less than those that the priest or a 
vision has cleansed, and converts them 
into swiftness or strength, into the play 
of beautiful muscles and the moulding 
of fair flesh, into the curves and colours 


of the hair, the lips, the eye; so the soul 


| 
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in its turn has its nutritive functions 
also, and can transform into noble moods 
of thought and passions of high import 
what in itself is base, cruel and degrad- 
ing; nay, more, may find in these its 
most august modes of assertion, and 
can often reveal itself most perfectly 
through what was intended to desecrate 
or destroy. : 

The fact of my having been the 
common prisoner of a common gaol I 
must frankly accept, and, curious as it 
may seem, one of the things I shall have 
to teach myself is not to be ashamed of 
it. I must accept it as a punishment, 
and if one is ashamed of having been 


punished, one might just as well never 


| have been punished at all. Of course 
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there are many things of which I was 
convicted that I had not done, but then 
there are many things of which I was 
convicted that I had done, and a still 
greater number of things in my life for 
which I was never indicted at all. And 
as the gods are strange, and punish us 
for what is good and humane in us as 
much as for what is evil and perverse, 
I must accept the fact that one is 
punished for the good as well as for 
the evil that one does. I have no 
doubt that it is quite right one should 
be. It helps one, or should help 
one, to realise both, and not to be too 
conceited about either. And if I then 
am not ashamed of my punishment, 
as I hope not to be, I shall be able 
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to think, and walk, and live with 
freedom. 

Many men on their release carry their 
prison about with them into the air, 
and hide it as a secret disgrace in their 
hearts, and at length, like poor poisoned 
things, creep into some hole and die. 
It is wretched that they should have to 
do so, and it is wrong, terribly wrong, 
of society that it should force them to 
do so. Society takes upon itself the 
right to inflict appalling punishment 
on the individual, but it also has the 
supreme vice of shallowness, and fails 
to realise what it has done. When the 
man’s punishment is over, it leaves him 
to himself; that is to say, it abandons 


him at the very moment when its highest 
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duty towards him begins. It is really 
ashamed of its own actions, and shuns 
those whom it has punished, as people 
shun a creditor whose debt they cannot 
pay, or one on whom they have inflicted 
an irreparable, an irredeemable wrong. 
I can claim on my side that if I realise 
what I have suffered, society should 
realise what it has inflicted on me; and 
that there should be no bitterness or 
hate on either side. 

Of course I know that from one point 
of view things will be made different 
for me than for others; must indeed, 
' by the very nature of the case, be made 
so. The poor thieves and outcasts who 
are imprisoned here with me are in 


many respects more fortunate than I 
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am. The little way in grey city or 
green field that saw their sin is small; 
to find those who know nothing of what 
they have done they need go no further 
than a bird might fly between the twi- 
light and the dawn; but for me the 
world is shrivelled to a handsbreadth, 
and everywhere I turn my name is 
written on the rocks in lead. For I 
have come, not from obscurity into the 
momentary notoriety of crime, but from 
a sort of eternity of fame to a sort of 
eternity of infamy, and sometimes seem 
to myself to have shown, if indeed it 
required showing, that between the 
famous and the infamous there is but 
one step, if as much as one. 


Still, in the very fact that people will 


DE PROFUNDIS 43 


recognise me wherever I go, and know 
all about my life, as far as its follies go, I 
can discern something good for me. It 
will force on me the necessity of again 
asserting myself as an artist, and as 
soon as I possibly can. If I can pro- 
duce only one beautiful work of art I 
shall be able to rob malice of its venom, 
and cowardice of its sneer, and to pluck 
out the tongue of scorn by the roots. 
And if life~be, as it surely is, a 
problem to me, I am no less a problem 
to life. People must adopt some aitti- 
tude towards me, and so pass judgment 
both on themselves and me. I need 
not say I am not talking of particular 
individuals. The only people I would 


care to be with now are artists and 
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people who have suffered: those who 
know what beauty is, and those who 
know what sorrow is: nobody else in- 
terests me. Nor am I making any 
demands on life. In all that I have said 
I am simply concerned with my own 
mental attitude towards life as a whole; © 
and I feel that not to be ashamed of 
having been punished is one of the first 
points I must attain to, for the sake 
of my own perfection, and because I 
am so imperfect. 

Then I must learn how to be happy. 
Once I knew it, or thought I knew it, 
by instinct. It was always springtime 
once in my heart. My temperament 
was akin to joy. I filled my life to the 


very brim with pleasure, as one might 
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fill a cup to the very brim with wine. 
Now I am approaching life from a com- 
pletely new standpoint, and even to 
conceive happiness is often extremely 
difficult forme. I remember during my 
first term at Oxford reading in Pater’s 
Renaissance—that book which has had 
such strange influence over my life— 
how Dante places low in the Inferno 
those who wilfully live in sadness; and 
going to the college library and turning 
to the passage in the Divine Comedy 
where beneath the dreary marsh lie 
those who were ‘sullen in the sweet air,’ 
saying for ever and ever through their 
sighs— 


‘ Tristi fummo 
Nell aer dolce che dal sol s’allegra.’ 


46 DE PROFUNDIS 


I knew the church condemned accidia, 
but the whole idea seemed to me quite 
fantastic, just the sort of sin, I fancied, 
a priest who knew nothing about real 
life would invent. Nor could I under- 
stand how Dante, who says that ‘sorrow 
remarries us to God,’ could have been 
so harsh to those who were enamoured 
of melancholy, if any such there really 
were. I had no idea that some day this 
would become to me one of the greatest 
temptations of my life. 

While I was in Wandsworth prison 
I longed to die. It was my one desire. 
When after two months in the infirmary 
I was transferred here, and found myself 
growing gradually better in physical 
health, I was filled with rage. I deter- 
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mined to commit suicide on the very 
day on which I left prison. After a 
time that evil mood passed away, and 
I made up my mind to live, but to wear 
gloom as a king wears purple: never 
to smile again: to turn whatever house 
I entered into a house of mourning: 
to make my friends walk slowly in sad- 
ness with me: to teach them that 
melancholy is the true secret of life: to 
maim them with an alien sorrow: to 
mar them with my own pain. Now I feel 
quite differently. I see it would be 
both ungrateful and unkind of me to 
pull so long a face that when my friends 
came to see me they would have to make 
their faces still longer in order to show 


their sympathy; or, if I desired to 


———— 


48 DE PROFUNDIS 


entertain them, to invite them to sit 
down silently to bitter herbs and funeral 
baked meats. I must learn how to be 
cheerful and happy. 

The last two occasions on which I 
was allowed to see my friends here, I 
tried to be as cheerful as possible, and 
to show my cheerfulness, in order to 
make them some slight return for their 
trouble in coming all the way from town 
to see me. It is only a slight return, 
I know, but it is the one, I feel certain, 
that pleases them most. I saw R—— 
for an hour on Saturday week, and I 
tried to give the fullest possible expres- 
sion of the delight I really felt at our 
meeting. And that, in the views and 


ideas I am here shaping for myself, I 
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am quite right is shown to me by the 
fact that now for the first time since 
my imprisonment I have a real desire 
for life. 

There is before me so much to do 
that I would regard it as a terrible 
tragedy if I died before I was allowed 
to complete at any rate a little of it. 
I see new developments in art and 
life, each one of which is a fresh mode 
of perfection. I long to live so that 
I can explore what is no less than a 
new world to me. Do you want to 
know what this new world is? I think 
you can guess what it is. It is the 
world in which I have been living. 
Sorrow, then, and all that it teaches 


one, is my new world. 
D 
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I used to live entirely for pleasure. 
I shunned suffering and sorrow of every 
kind. I hated both. I resolved to 
ignore them as far as possible: to treat 
them, that is to say, as modes of im- 
perfection. They were not part of my 
scheme of life. They had no place in 
my philosophy. My mother, who knew 
life as a whole, used often to quote 
to me Goethe’s lines—written by Car- 
lyle in a book he had given her years 
ago, and translated by him, I fancy, 
also :— 

‘ Who never ate his bread in sorrow, 

Who never spent the midnight hours 


Weeping and waiting for the morrow,— 
He knows you not, ye heavenly powers.’ 


They were the lines which that noble 
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Queen of Prussia, whom Napoleon 
treated with such coarse brutality, used 
to quote in her humiliation and exile; 
they were the lines my mother often 
quoted in the troubles of her later life. 
I absolutely declined to accept or ad- 
mit the enormous truth hidden in them. 
I could not understand it. I remem- 
ber quite well how I used to tell her 
that I did not want to eat my bread 
in sorrow, or to pass any night weep- 
ing and watching for a more bitter 
dawn. 

I had no idea that it was one of the 
special things that the Fates had in 
store for me: that for a whole year of 
my life, indeed, I was to do little else. 


But so has my portion been meted 
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out to me; and during the last few 
months I have, after terrible difficul- 
ties and struggles, been able to com- 
prehend some of the lessons hidden in 
the heart of pain. Clergymen and 
people who use phrases without wis- 
dom sometimes talk of suffering as a 
mystery. It is really a_ revelation. 
One discerns things one never dis- 
cerned before. One approaches the 
whole of history from a different stand- 
point. What one had felt dimly, 
through instinct, about art, is intel- 
lectually and emotionally realised with 
perfect clearness of vision and absolute 
intensity of apprehension. 

I now see that sorrow, being the 


supreme emotion of which man is cap- 
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able, is at once the type and test of 
all great art. What the artist is 
always looking for is the mode of 
existence in which soul and body are 
one and indivisible: in which the out- 
ward is expressive of the inward: in 
which form reveals. Of such modes 
of existence there are not a few: youth 
and the arts preoccupied with youth 
may serve as a model for us at one 
moment: at another we may like to 
think that, in its subtlety and sensi- 
tiveness of impression, its suggestion 
of a spirit dwelling in external things 
and making its raiment of earth and 
air, of mist and city alike, and in its 
morbid sympathy of its moods, and 


tones, and colours, modern landscape 
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art is realising for us pictorially what 
was realised in such plastic perfection 
by the Greeks. Music, in which all 
subject is absorbed in expression and 
cannot be separated from it, is a com- 
plex example, and a flower or a child 
a simple example, of what I mean; 
but sorrow is the ultimate type both 
in life and art. 

Behind joy and laughter there may 
be a temperament, coarse, hard and 
callous. But behind sorrow there is 
always sorrow. Pain, unlike pleasure, 
wears no mask. Truth in art is not 
any correspondence between the essen- 
tial idea and the accidental existence ; 
it is not the resemblance of shape to 


shadow, or of the form mirrored in 
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the crystal to the form itself; it is no 
echo coming from a hollow hill, any 
more than it is a silver well of water 
in the valley that shows the moon to 
the moon and Narcissus to Narcissus. 
Truth in art is the unity of a thing 
with itself: the outward rendered ex- 
pressive of the inward: the soul made 
incarnate: the body instinct with spirit. 
For this reason there is no truth com- 
parable to sorrow. There are times 
when sorrow seems to me to be the 
only truth. Other things may be 
illusions of the eye or the appetite, 
made to blind the one and cloy the 
other, but out of sorrow have the 
worlds been built, and at the birth of 


a child or a star there is pain. 


LY 
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More than this, there is about sorrow 
an intense, an extraordinary reality. ; I 
have said of myself that I was one 
who stood in symbolic relations to the 
art and culture of my age. There 
this 


wretched place along with m¢ who 


is not a single wretched man i 


does not stand in symbolic relation to 
the very secret of life. For th¢ secret 
of life is suffering. It is 


hidden behind everything. 


to us, and what is bitter so bitter, 
that we inevitably direct all our desires 
towards pleasures, and seek not merely 
for a ‘month or twain to feed on 
honeycomb,’ but for all out years to 
taste no other food, ignorant all the 


i 
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while that we may really be starving 
the soul. 

I remember talking once on _ this 
subject to one of the most beautiful 
personalities I have ever known: a 
woman, whose sympathy and _ noble 
kindness to me, both before and since 
the tragedy of my imprisonment, have 
been beyond power and description ; 
one who has really assisted me, though 
she does not know it, to bear the 
burden of my troubles more than any 
one else in the whole world has, and 
all through the mere fact of her exist- 
ence, through her being what she is 
—partly an ideal and partly an in- 
fluence: a suggestion of what one 


might become as well as a real help 
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towards becoming it; a soul that ren- 
ders the common air sweet, and makes 
what is spiritual seem as simple and 
natural as sunlight or the sea: one for 
whom beauty and sorrow walk hand 
in hand, and have the same message. 
On the occasion of which I am think- 
ing I recall distinctly how I said to 
her that there was enough suffering in 
one narrow London lane to show that 
God did not love man, and that where- 
ever there was any sorrow, though but 
that of a child in some little garden 
weeping over a fault that it had or 
had not committed, the whole face of 
creation was completely marred. I was 
entirely wrong. She told me so, but 


I could not believe her. I was not in 
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the sphere in which such belief was to 
be attained to. Now it seems to me 
that love of some kind is the only 
possible explanation of the extraor- 
dinary amount of suffering that there 
is in the world. I cannot conceive of 
any other explanation. I am convinced 
that there is no other, and that if the 
world has indeed, as I have said, been 
built of sorrow, it has been built by 
the hands of love, because in no other 
way could the soul of man, for whom 
the world was made, reach the full 
stature of its perfection. Pleasure for 
the beautiful body, but pain for the 
beautiful soul. - 
When I say that I am convinced of 
these things I speak with too much 
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pride. Far off, like a perfect pearl, 
one can see the city of God. It is so 
wonderful that it seems as if a child 
could reach it in a, summer’s day. And 
so a child could. But with me and 
such as me it is different. One can 
realise a thing in a single moment, 
but one loses it in the long hours that 
follow with leaden feet. It is so diffi- 
cult to keep ‘heights that the soul is} 
competent to gain. We think in 
eternity, but we move slowly through 
time; and how slowly time goes with 
us who lie in prison I need not tell 
again, nor of the weariness and des- 
pair that creep back into one’s cell, 
and into the cell of one’s heart, with 


such strange insistence that one has, 
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as it were, to garnish and sweep one’s 
house for their coming, as for an un- 
welcome guest, or a bitter master, or 
a slave whose slave it is one’s chance 
or choice to be. 

And, though at present my friends 
may find it a hard thing to believe, it 
is true none the less, that for them living 
in freedom and idleness and comfort it is 
more easy to learn the lessons of humility 
than it is for me, who begin the day 
by going down on my knees and wash- 
ing the floor of my cell. For prison 
life with its endless privations and re- 
strictions makes one rebellious. The 
most terrible thing about it is not that 
it breaks one’s heart—hearts are made 


to be broken—but that it turns one’s 
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heart to stone. One sometimes feels. 
that it is only with a front of brass and 
a lip of scorn that one can get through 
the day at all.) And he who is in a state 
of rebellion cannot receive grace, to use 
the phrase of which the Church is so 
fond—so rightly fond, I dare say—for 
in life as in art the mood of rebellion 
closes up the channels of the soul, and 
shuts out the airs of heaven. Yet I must 
learn these lessons here, if I am to learn 
them anywhere, and must be filled with 
joy if my feet are on the right road and 
my face set towards ‘the gate which is 
called beautiful,’ though I may fall many 
times in the mire and often in the mist 
go astray. 

This New Life, as through my love of 
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Dante I like sometimes to call it, is of 
course no new life at all, but simply the 
continuance, by means of development, 
and evolution, of my former life. I re- 
member when I was at Oxford saying 
to one of my friends as we were stroll- 
ing round Magdalen’s narrow _bird- 
haunted walks one morning in the year 
before I took my degree, that I wanted 
to eat of the fruit of all the trees in the 
garden of the world, and that I was 
going out into the world with that 
passion in my soul. And so, indeed, 
I went out, and so I lived. My only 
mistake was that I confined myself so 
exclusively to the trees of what seemed 
to me the sun-lit side of the garden, 


and shunned the other side for its 
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shadow and its gloom. Failure, dis- 
grace, poverty, sorrow, despair, suffer- 
ing, tears even, the broken words that 
come from lips in pain, remorse that 
makes one walk on thorns, conscience 
that condemns, self - abasement that 
punishes, the misery that puts ashes on 
its head, the anguish that chooses sack- 
cloth for its raiment and into its own 
drink puts gall:—all these were things 
of which I was afraid. And as I had 
determined to know nothing of them, 
I was forced to taste each of them in 
turn, to feed on them, to have for a 
season, indeed, no other food at all. 

I don’t regret for a single moment 
having lived for pleasure. I did it to the 
full, as one should do everything that one | 
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does. There was no pleasure I did not 
experience. I threw the pearl of my soul 
into a cup of wine. I went down the 
primrose path to the sound of flutes. I 
lived on honeycomb. But to have con- 
tinued the same life would have been 
wrong because it would have been limit- 
ing. I had to pass on. The other half 
of the garden had its secrets for me also. 
Of course all this is foreshadowed and 
prefigured in my-books.- Some of it is 
in The Happy Prince, some of it in 
The Young King, notably in the pass- 
age where the bishop says to the kneel- 
ing boy, ‘Is not He who made misery 
wiser than thou art’? a phrase which 
when I wrote it seemed to me little 


more than a phrase; a great deal of it 
E 
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is hidden away in the note of doom 
that like a purple thread runs through 
the texture of Dorian Gray; in The 
Critic as Artist it is set forth in many 
colours; in The Soul of Man it is 
written down, and in letters too easy 
to read; it is one of the refrains whose 
recurring motifs make Salome so like 
a piece of music and bind it together 
as a ballad; in the prose poem of 
the man who from the bronze of the 
image of the ‘Pleasure that liveth for 
a moment’ has to make the image of 
the ‘Sorrow that abideth for ever’ it 
is incarnate. It could not have been 
otherwise. At every single moment 
of one’s life one is what one is going 


to be no less than what one has 
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been. Art is a symbol, because man} 
is a symbol. 

It is, if I can fully attain to it, the 
ultimate realisation of the artistic life. 
For the artistic life is simply self-de- 
velopment. Humility in the artist is 
his frank acceptance of all experiences, 
just as love in the artist is simply the 
sense of beauty that reveals to the world 
its body and its soul. In Marius the 
Epicurean Pater.seeks to reconcile the 
artistic life with the life of religion, in 
the deep, sweet, and austere sense of the 
word. But Marius is little more than 
a spectator: an ideal spectator indeed, 
and one to whom it is given ‘to con- 
template the spectacle of life with 


appropriate emotions, which Words- 
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worth defines as the poet’s true aim: 
yet a spectator merely, and perhaps a 
little too much occupied with the come- 
liness of the benches of the sanctuary 
to notice that it is the sanctuary of 
sorrow that he is gazing at. 

I see a far more intimate and im- 
mediate connection between the true 
life of Christ and the true life of the 
artist ; and I take a keen pleasure in the 
reflection that long before sorrow had 
made my days her own and bound me 
to her wheel I had written in The Soul 
of Man that he who would lead a 
Christ-like life must be entirely and 
absolutely himself, and had taken as 
my types not merely the shepherd on 
the hillside and the prisoner in his cell, 


re 
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but also the painter to whom the world 
is a pageant and the poet for whom the 
world is a song. I remember saying 
once to André Gide, as we sat together 
in some Paris café, that while meta- 
physics had but little real interest for me, 
and morality absolutely none, there was 
nothing that either Plato or Christ had 
said that could not be transferred im- 
mediately into the sphere of Art and 
there find its complete fulfilment. 

Nor is it merely that we can discern 
in Christ that close union of personality | 
with perfection which forms the real 
distinction between the classical and 
romantic movement in life, but the very 
basis of his nature was the same as that 


of the nature of the artist—an intense 
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and flamelike imagination. He realised 

in the entire sphere of human relations 

that imaginative sympathy which in the 

sphere of Art is the sole secret of 

creation. He understood the leprosy The 
of the leper, the darkness of the blind, —™ 
the fierce misery of those who live for 
pleasure, the strange poverty of the rich. 
Some one wrote to me in trouble, ‘ When 
you are not on your pedestal you are 
not interesting.’ How remote was the 
writer from what Matthew Arnold calls 
‘the Secret of Jesus.’ Hither would 
have taught him that whatever happens 
to another happens to oneself, and if 
you want an inscription to read at dawn 
and at night-time, and for pleasure or 


for pain, write up on the walls of your 
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house in letters for the sun to gild and 
the moon to silver, ‘ Whatever happens | 
to oneself happens to another.’ 

Christ’s place indeed is with the poets. 
His whole conception of Humanity 
sprang right out of the imagination | 
and can only be realised by it. What 
God was to the pantheist, man was to 
Him. He was the first to conceive the 
divided races as a unity. Before his 
time there had- been gods and men, 
and, feeling through the mysticism of 
sympathy that in himself each had been 
made incarnate, he calls himself the 
Son of the one or the Son of the 
other, according to his mood. More 
than any one else in history he wakes 


in us that temper of wonder to which 
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romance always appeals. There is still 
something to me almost incredible in the 
idea of a young Galilean peasant imagining 
that he could bear on his own shoulders 
the burden of the entire world : all that 
had already been done and suffered, and 
all that was yet to be done and suffered : 
the sins of Nero, of Cesar Borgia, of 
Alexander vi., and of him who was 
Emperor of Rome and Priest of the 
Sun: the sufferings of those whose 
names are legion and whose dwelling 
is among the tombs: oppressed nation- 
alities, factory children, thieves, people 
in prison, outcasts, those who are dumb 
under oppression and whose silence is 
heard only of God; and not merely 


imagining this but actually achieving 
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it, so that at the present moment all 
who come in contact with his person- 
ality, even though they may neither bow 
to his altar nor kneel before his priest, 
in some way find that the ugliness of 
their sin is taken away and the beauty of 
their sorrow revealed to them. 

I had said of Christ that he ranks 
with the poets. That is true. Shelley 
and Sophocles are of his company. But 
his entire life also is the most wonderful 
of poems. For ‘pity and terror’ there 
is nothing in the entire cycle of Greek 
tragedy to touch it. The absolute, 
purity of the protagonist raises the 
entire scheme to a height of romantic 
art from which the sufferings of Thebes 


and Pelops’ line are by their very horror 


74 DE PROFUNDIS 


excluded, and shows how wrong Aristotle 
was when he said in his treatise on the 
idrama that it would be impossible to 
bear the spectacle of one blameless in 
“pain. Nor in Aschylus nor Dante, those 
tenn masters of tenderness, in Shake- 
speare, the most purely human of all the 
great artists, in the whole of Celtic myth 
and legend, where the loveliness of the 
world is shown through a mist of tears, 
and the life of a man is no more than 
the life of a flower, is there anything 
that, for sheer simplicity of pathos 
wedded and made one with sublimity 
of tragic effect, can be said to equal or 
even approach the last act of Christ’s 
passion. The little supper with his 


companions, one of whom has already 
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sold him for a price; the anguish in the 
quiet moon-lit garden; the false friend 
coming close to him so as to betray 
him with a kiss; the friend who still 
believed in him, and on whom as on a 
rock he had hoped to build a house of 
refuge for Man, denying him as the 
bird cried to the dawn; his own utter 
loneliness, his submission, his accept- 
ance of everything ; and along with it all 
such scenes as-the high priest of ortho- 
doxy rending his raiment in wrath, and 
the magistrate of civil justice calling 
for water in the vain hope of cleansing 
himself of that stain of innocent blood 
that makes him the scarlet figure of his- 
tory ; the coronation ceremony of sorrow, 


one of the most wonderful things in 


76 DE PROFUNDIS 


the whole of recorded time; the cruci- 
fixion of the Innocent One before the eyes 
of his mother and of the disciple whom 
he loved; the soldiers gambling and 
throwing dice for his clothes; the ter- 
rible death by which he gave the world 
its most eternal symbol; and his final 
burial in the tomb of the rich man, his 
body swathed in Egyptian linen with 
costly spices and perfumes as though he 
had been a king’s son. When one con- 
templates all this from the point of view 
of art alone one cannot but be grateful 
that the supreme office of the Church 
should be the playing of the tragedy 
without the shedding of blood: the 
mystical presentation, by means of dia- 


logue and costume and gesture even, of 
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the Passion of her Lord; and it is always 
a source of pleasure and awe to me to 
remember that the ultimate survival of 
the Greek chorus, lost elsewhere to art, 
is to be found in the servitor answering 
the priest at Mass. 

Yet the whole life of Christ—so en- 
tirely may sorrow and beauty be made 
one in their meaning and manifestation 
—is really an idyll, though it ends with 
the veil of the temple being rent, and 
the darkness coming over the face of the 
earth, and the stone rolled to the door 
of the sepulchre. One always thinks of 
him as a young bridegroom with his com- 
panions, as indeed he somewhere describes 
himself; as a shepherd straying through 
a valley with his sheep in search of green 
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meadow or cool stream; as a singer 
trying to build out of the music the 
walls of the City of God; or as a lover 
for whose love the whole world was too 
small. His miracles seem to me to be 
| as exquisite as the coming of spring, 
|jand quite as natural. I see no difficulty 
at all in believing that such was the 
charm of his personality that his mere 
presence could bring peace to souls in 
anguish, and that those who touched his 
garments or his hands forgot their pain ; 
or that as he passed by on the highway 
of life people who had seen nothing of 


L Ke os life’s mystery saw it clearly, and others 
eas et who had been deaf to every voice but 


that of pleasure heard for the first time 


the voice of love and found it as 
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‘musical as Apollo’s lute’; or that evil 
passions fled at his approach, and men 
whose dull unimaginative lives had been 
but a mode of death rose as it were from 
the grave when he called them; or that 
when he taught on the hillside the mul- 
titude forgot their hunger and thirst and 
the cares of this world, and that to his 
friends who listened to him as he sat 
at meat the coarse food seemed delicate, 
and the water had the taste of good 
wine, and the whole house became full 
of the odour and sweetness of nard. 
Renan in his Vie de Jésus—that 
gracious fifth gospel, the gospel ac- 
cording to St. Thomas, one might call 
it—says somewhere that Christ’s great 


achievement was that he made himself 


80 DE PROFUNDIS 


as much loved after his death as he 
had been during his lifetime. And 
certainly, if his place is among the 
poets, he is the leader of all the lovers. 
He saw that love was the first secret 
of the world for which the wise men 
had been looking, and that it was only 
through love that one could approach 
either the heart of the leper or the feet 
of God. 

And above all, Christ is the most 
supreme of individualists. Humility, 
like the artistic acceptance of all ex- 
periences, is merely a mode of manifes- 
tation. It is man’s soul that Christ is 
always looking for. He calls it ‘God's 
Kingdom,’ and finds it in every one. 


He compares it to little things, to a 
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tiny seed, to a handful of leaven, to a 
pearl. That is because one realises one’s 
soul only by getting rid of all alien 
passions, all acquired culture, and all ex- 
ternal possessions, be they good or evil. 
I bore up against everything with 
some stubbornness of will and much re- 
bellion of nature, till I had absolutely 
nothing left in the world but one 
thing. I had lost my name, my posi- 
tion, my happiness, my freedom, my 
wealth. I was a prisoner and a pauper. 
But I still had my children left. 
Suddenly they were taken away from 
me by the law. It was a blow so 
appalling that I did not know what 
to do, so I flung myself on my 


knees, and bowed my head, and wept, 
2 . 


82 DE PROFUNDIS 


and said, ‘The body of a child is 
as the body of the Lord: I am not 
worthy of either.’ That moment 
seemed to save me. I saw then that 
the only thing for me was to accept 
everything. Since then—curious as it 
will no doubt sound —I have been 
happier. It was of course my soul in 
its ultimate essence that I had reached. 
In many ways I had been its enemy, 
but I found it waiting for me as a 
friend. When one comes in contact 
with the soul it makes one simple as 
a child, as Christ said one should be. 

It is tragic how few people ever 
‘possess their souls’ before they die. 
‘Nothing is more rare in any man, 


says Emerson, ‘than an act of his own.’ 
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It is quite true. Most people are 
other people. Their thoughts are 
some one else’s opinions, their lives a 
mimicry, their passions a quotation. 
Christ was not merely the supreme in- 
dividualist, but he was the first in- 
dividualist in history. People have 
tried to make him out an _ ordinary 
philanthropist, or ranked him as an 
altruist with the unscientific and sen- 
timental. But he was really neither 
one nor the other. Pity he has, of 
course, for the poor, for those who are 
shut up in prisons, for the lowly, for 
the wretched; but he has far more 
pity for the rich, for the hard hedon- 
ists, for those who waste their freedom 


in becoming slaves to things, for those 
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who wear soft raiment and live in 
kings’ houses. Riches and _ pleasure 
seemed to him to be really greater | 
tragedies than poverty or sorrow. And 
as for altruism, who knew better than 
he that it is vocation not volition that 
determines us, and that one cannot 
gather grapes of thorns or figs from 
thistles ? 

To live for others as a definite self- 
conscious aim was not his creed. It 
was not the basis of his creed. When 
he says, ‘Forgive your enemies, it is 
not for the sake of the enemy, but for 
one’s own sake that he says so, and 
because love is more beautiful than 
hate. In his own entreaty to the 
young man, ‘Sell all that thou hast 
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and give to the poor,’ it is not of the 
state of the poor that he is thinking, 
but of the soul of the young man, the 
In his 


view of life he is one with the artist 


soul that wealth was marring. 


who knows that by the inevitable law 
of self-perfection, the poet must sing, 
and the sculptor think in bronze, and 
the painter make the world a mirror 
for his moods, as surely and as certainly 
as the hawthorn must blossom in 
spring, and the corn turn to gold at 
harvest - time, and the moon in _ her 
ordered wanderings change from shield 
to sickle, and from sickle to shield. 

But while Christ did not say to 
men, ‘ Live for others,’ he pointed out 


that there was no difference at all 
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between the lives of others and one’s 
own life. By this means he gave to 
man an extended, a Titan personality. 
Since his coming the history of each 
separate individual is, or can be made, 
the history of the world. Of course, 
culture has intensified the personality 
of man. Art has made us myriad- 
minded. ‘Those who have the artistic 
temperament go into exile with Dante 
and learn how salt is the bread of 
others, and how steep their stairs; they 
catch for a moment the serenity and 
calm of Goethe, and yet know but too 
well that Baudelaire cried to God— 


, ‘O Seigneur, donnez moi le force et le courage 
De contempler mon corps et mon coeur sans 
dégoit.’ 
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Out of Shakespeare’s sonnets they 
draw, to their own hurt it may be, 
the secret of his love and make it 
their own; they look with new eyes on 
modern life, because they have listened 
to one of Chopin’s nocturnes, or 
handled Greek things, or read _ the 
story of the passion of some dead man 
for some dead woman whose hair 
was like threads of fine gold, and 
whose mouth.was as' a pomegranate. 
But the sympathy of the artistic tem- 
perament is necessarily with what has 
found expression. In. words or in 
colours, in music or in marble, behind 
the painted masks of an Aischylean 
play, or through some Sicilian shep- 
herds’ pierced and jointed reeds, the 
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man and his message must have been 
revealed. 

To the artist, expression is the only 
mode under which he can conceive life 
at all. To him what is dumb is dead. 
But to Christ it was not so. With a 
width and wonder of imagination that 
fills one almost with awe, he took the 
entire world of the inarticulate, the 
voiceless world of pain, as his kingdom, 
and made of himself its external mouth- 
piece. Those of whom I have spoken, 
who are dumb under oppression and 
‘whose silence is heard only of God,’ 
he chose as his brothers. He sought to 
become eyes to the blind, ears to the 
deaf, and a cry in the lips of those 


whose tongues had been tied. His desire 
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was to be to the myriads who had found 
no utterance a very trumpet through 
which they might call to heaven. And 


feeling, with the artistic nature of one 


_to whom suffering and sorrow were 


modes through which he could realise 
his conception of the beautiful, that an 
idea is of no value till it becomes incar- 
nate and is made an image, he made 
of himself the image of the Man of 
Sorrows, and as such has fascinated and 
dominated art as no Greek god ever 
succeeded in doing. 

For the Greek gods, in spite of the 
white and red of their fair fleet limbs, 
were not really what they appeared to 
be. The curved brow of Apollo was 


like the sun’s disc over a hill at dawn, 
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and his feet were as the wings of the 
morning, but he himself had been cruel 
to Marsyas and had made Niobe child- 
less. In the steel shields of Athena’s 
eyes there had been no pity for Arachne; 
the pomp and peacocks of Hera were 
all that was really noble about her; and 
the Father of the Gods himself had 
been too fond of the daughters of men. 
The two most deeply suggestive figures 
of Greek Mythology were, for religion, 
Demeter, an Earth Goddess, not one of 
the Olympians, and for art, Dionysus, 
the son of a mortal woman to whom 
the moment of his birth had proved also 
the moment of her death. 

But Life itself from its lowliest and 


most humble sphere produced one far 
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more marvellous than the mother of 
Proserpina or the son of Semele. Out 
of the Carpenter’s shop at Nazareth had 
come a personality infinitely greater 
than any made by myth and legend, 
and one, strangely enough, destined to 
reveal to the world the mystical mean- 
ing of wine and the real beauties of the 
lilies of the field as none, either on 
Cithaeron or at Enna, bad ever done. 
The song of Isaiah, ‘He is despised 
and rejected of men, a man of sorrows 
and acquainted with grief: and we hid 
as it were our faces from him,’ had 
seemed to him to prefigure himself, and 
in him the prophecy was fulfilled. We 
must not be afraid of such a phrase. 


Every single work of art is the fulfil-/ 
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| ment of a prophecy: for every work of 
“art is the conversion of an idea into 
an image. Every single human being 
| Should be the fulfilment of a prophecy: 
| for every human being should be the 
realisation of some ideal, either in the 
mind of God or in the mind of man. 
Christ found the type and fixed it, and 


the dream of a Virgilian poet, either at 


| 


Jerusalem or at Babylon, became in 
| the long progress of the centuries in- 
carnate in him for whom the world 
was ‘waiting.’ 

To me one of the things in history 
the most to be regretted is that the 
Christ’s own renaissance, which has pro- 
duced the Cathedral at Chartres, the 
Arthurian cycle of legends, the life of 
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St. Francis of Assisi, the art of Giotto, 


and Dante’s Divine Comedy, was not 
allowed to develop on its own lines, 
but was interrupted and spoiled by 
the dreary classical Renaissance that 
gave us Petrarch, and Raphael’s fres- 
coes, and Palladian architecture, and 
formal French tragedy, and St. Paul’s 
Cathedral, and Pope’s poetry, and 
everything that is made from with- 
out and by dead rules, and does not 
spring from within through some spirit 
informing it. But wherever there is a 
romantic movement in art there some- 
how, and under some form, is Christ, 
or the soul of Christ. He is in Romeo 
and Juliet, in the Winters Tale, in 
Provencal poetry, in the Ancient Mar- 
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iner, in La Belle Dame sans merci, and 
in Chatterton’s Ballad of Charity. 

We owe to him the most diverse 
things and people. Hugo’s Les Misé- 
rables, Baudelaire’s Fleurs du Mal, the 


note of pity in Russian novels, Ver- 


had 4 fi,.man laine and Verlaine’s poems, the stained 
Lo - Me te glass and tapestries and the quattro- 
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cento work of Burne-Jones and Morris, 


belong to him no less than the tower of 


to. bh hed Giotto, Lancelot and Guinevere, Tann- 
hKune YY) hiuser, the troubled romantic marbles 
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of Michael Angelo, pointed architec- 
ture, and the love of children and 
flowers—for both of which, indeed, in 


classical art there was but little place, 


lauiiyt-  hardly enough for them to grow or 
We Ppoutait- play in, but which, from the twelfth 
aud Taf 
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century down to our own day, have 
been continually making their appear- 
ances in art, under various modes and 
at various times, coming fitfully and 
wilfully, as children, as flowers, are apt 
to do: spring always seeming to one 
as if the flowers had been in hiding, 
and only came out into the sun be- 
cause they were afraid that grown up 
people would grow tired of looking for 
them and give up the search; and the 
life of a child being no more than an 
April day on which there is both rain 
and sun for the narcissus. 

It is the imaginative quality of 
Christ’s own nature that makes him 
this palpitating centre of romance. 


The strange figures of poetic drama 
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and ballad are made by the imagina- 
tion of others, but out of his own 
imagination entirely did Jesus of Naza- 
reth create himself. The cry of Isaiah 
had really no more to do with his 
coming than the song of the nightin- 
gale has to do with the rising of the 
moon—no more, though perhaps no 


| less. He was the denial as well as 


| the affirmation of prophecy. For every 
| expectation that he fulfilled there was 
another that he destroyed. ‘In all |. 


| beauty, says Bacon, ‘there is some 
1 


strangeness of proportion,’ and of those . 
who are born of the spirit—of those, 
that is to say, who like himself are 
dynamic forces—Christ says that they 
are like the wind that ‘bloweth where 
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it listeth, and no man ean tell whence 
That 


is why he is so fascinating to artists. 


it cometh and whither it goeth.’ 


He has all the colour elements of life: 
mystery, strangeness, pathos, sugges- 
tion, ecstasy, love. He appeals to the 
temper of wonder, and creates that 
mood in which alone he can be under- 
stood. 

And to me it is a joy to remem- 
ber that if he- is ‘of~imagination all 
compact,’ the world itself is of the 
same substance. 
that the great sins of the world take 
place in the brain: but it is in the 
We 


know now that we do not see with 


I said in Dorian Gray 


brain that everything takes place. 


the eyes or hear with the ears. They 
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are really channels for the transmission, 
adequate or inadequate, of sense im- 
pressions. It is in the brain that the 
poppy is red, that the apple is odorous, 
that the skylark sings. 

Of late I have been studying with 
diligence the four prose poems about 
Christ. At Christmas I managed to 
get hold of a Greek Testament, and 
every morning, after I had cleaned my 
cell and polished my tins, I read a 
little of the Gospels, a dozen verses 
taken by chance anywhere. It is a 
delightful way of opening the day. 
Every one, even in a turbulent, ill- 
disciplined life, should do the same. 
Endless repetition, in and out of season, 


has spoiled for us the freshness, the 
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naiveté, the simple romantic charm of 
the Gospels. We hear them read far 
too often and far too badly, and all 
repetition is anti-spiritual. When one 
returns to the Greek, it is like going 
into a garden of lilies out of some 
narrow and dark house. 

And to me, the pleasure is doubled 
by the reflection that it is extremely pro- 
bable that we have the actual terms, the 
apsissma verba, used by Christ. It was 
always supposed that Christ talked in 
Aramaic. Even Renan thought so. But 
now we know that the Galilean peasants, 
like the Irish peasants of our own day, 
were bilingual, and that Greek was the 
ordinary language of intercourse all 


over Palestine, as indeed all over the 
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Eastern world. I never liked the idea 
that we knew of Christ’s own words 
only through a translation of a trans- 
lation. It is a delight to me to think 
that as far as his conversation was con- 
cerned, Charmides might have listened 
to him, and Socrates reasoned with 
him, and Plato understood him: that 
he really said éyé cius 6 mousy 6 Kadds, 
that when he thought of the lilies of 
the field and how they neither toil nor 
spin, his absolute expression was xata- 
pdbere TA Kpiva Tod aypov mas avEdver* ov 
komug ovde vyOa, and that his last word 
when he cried out ‘my life has been 
completed, has reached its fulfilment, 
has been perfected,’ was exactly as St. 


John tells us it was: teré\eorar.—no more. 
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While in reading the Gospels—par- 
ticularly that of St. John himself, or 
whatever early Gnostic took his name 
and mantle—I see the continual asser- 
tion of the imagination as the basis of 
all spiritual and material life, I see also 
that to Christ imagination was simply 
a form of love, and that to him love was 
lord in the fullest meaning of the phrase. 
Some six weeks ago I was allowed by 
the doctor to-have white bread to eat 
instead of the coarse black or brown 
bread of ordinary prison fare. It is a 
great delicacy. It will sound strange 
that dry bread could possibly be a deli- 
cacy to any one. To me it is so much 
so that at the close of each meal I care- 


fully eat whatever crumbs may be left 
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on my tin plate, or have fallen on the 
rough towel that one uses as a cloth so 
as not to soil one’s table; and I do so 
not from hunger—I get now quite suffi- 
cient food—but simply in order that 
nothing should be wasted of what is 
given tome. So one should look on love. 

Christ, like all fascinating person- 
alities, had the power of not merely 
saying beautiful things himself, but of 
making other people say beautiful things 
to him; and I love the story St. Mark 
tells us about the. Greek woman, who, 
when as a trial of her faith he said to 
her that he could not give her the bread 
of the children of Israel, answered him 
that the little dogs —(kvvdpia, ‘little 


dogs’ it should be rendered)—who are 
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under the table eat of the crumbs that 
the children let fall. Most people live 
for love and admiration. But it is by 
love and admiration that we should live. 
If any love is shown us we should recog- 
nise that we are quite unworthy of it. 
Nobody is worthy to be loved. The 
fact that God loves man shows us that 
in the divine order of ideal things it is 
written that eternal love is to be given 
to what is eternally unworthy. Or if 
that phrase seems to be a bitter one to 
bear, let us say that every one is worthy 


of love, except he who thinks that he 


is. Love is a sacrament that should be 


taken kneeling, and Domine, non sum 
dignus should be on the lips and in Le 


ments of those who receive it. 2a they y 
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If ever I write again, in the sense of 
producing artistic work, there are just 
two subjects on which and through 
which I desire to express myself: one 
is ‘Christ as the precursor of the 
romantic movement in life’: the other 
is ‘The artistic life considered in its 
relation to conduct.’ The first is, of 
course, intensely fascinating, for I see 
in Christ not merely the essentials of 
the supreme romantic type, but all the 
accidents, the wilfulnesses even, of the 
romantic temperament also. He was 
the first person who ever said to people 
that they should live ‘flower-like lives.’ 
He fixed the phrase. He took children 
as the type of what people should try 
to become. He held them up as 


DE PROFUNDIS 105 


examples to their elders, which I myself 
have always thought the chief use of 
children, if what is perfect should have 
a use. Dante describes the soul of a 
man as coming from the hand of God 
‘weeping and laughing like a little child,’ 
and Christ also saw that the soul of each 
one should be a guisa di fanciulla che 
piangendo e ridendo pargoleggia. He 
felt that life was changeful, fluid, active, 
and that to allow it to be stereotyped 
into any form was death. He saw that 
people should not be too serious over 
material, common interests: that to be 
unpractical was to be a great thing: that 
one should not bother too much over 
affairs. The birds didn’t, why should 


man? He is charming when he says, 
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‘Take no thought for the morrow; is 
not the soul more than meat? is not the 
body more than raiment?’ A Greek 
might have used the latter phrase. It 
is full of Greek feeling. But only Christ 
could have said both, and so summed 
up life perfectly for us. 

His morality is all sympathy, just 
what morality should be. If the only 
thing that he ever said had _ been, 
‘Her sins are forgiven her because she 
loved much,’ it would have been worth 
while dying to have said it. His justice 


is all poetical justice, exactly what 


justice should be. The beggar goes to 


heaven because he has been unhappy. 
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that treat people as if they were things, . 9) ’ 
and so treat everybody alike: for him 
there were no laws: there were excep- 
tions merely, as if anybody, or anything, 
for that matter, was like aught else in 
the world ! 
That which is the very keynote of 
romantic art was to him the proper 
basis of natural life. He saw no other 
basis. And when mey brought him 
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one taken in the very act of sin and 
showed him her sentence written in the 
law, and asked him what was to be 
done, he wrote with his finger on the 
ground as though he did not hear them, 
and finally, when they pressed him again, 
looked up and said, ‘Let him of you 
who has never sinned be the first to 
throw the stone at her.’ It was. Midge igsr8 
Wife psi op 


while living to have said that. Eine 


Like all poetical natures he loved So 
ignorant people. He knew that in the fg 
soul of one who is ignorant there is ‘= 
always room for a great idea. But he of 
could not stand stupid people, especially da 
those who are made stupid by educa-- - 
tion: people who are full of opinions not 


one of which they even understand, a 


DE PROFUNDIS 109 


peculiarly modern type, summed up by 
Christ when he describes it as the type 
of one who has the key of knowledge, 
cannot use it himself, and does not allow 
other people to use it, though it may be 
made to open the gate of God’s King- 
dom. His chief war was against the 
Philistines. That is the war every child 
of light has to wage. Philistinism was 
the note of the age and community 
in which he lived. In their heavy in- 
accessibility to ideas, their dull re- 
spectability, their tedious orthodoxy, 
their worship of vulgar success, their 
entire preoccupation with the gross 
materialistic side of life, and _ their 
ridiculous estimate of themselves and 


their importance, the Jews of Jerusalem 
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| in Christ’s day were the exact counter- 
| part of the British Philistine of our 
own. Christ mocked at the ‘whited 
, sepulchre’ of respectability, and fixed 
that phrase for ever. He treated worldly 
success as a thing absolutely to be de- 
spised. He saw nothing in it at all. 
He looked on wealth as an encumbrance 
to a man. He would not hear of life 
being sacrificed to any system of thought 
or morals. He pointed out that forms 
and ceremonies were made for man, not 
man for forms and ceremonies. He took 
sabbatarianism as a type of the things 
that should be set at nought. The cold 
philanthropies, the ostentatious public 
charities, the tedious formalisms so dear 


to the middle-class mind, he exposed 


DE PROFUNDIS iil 


with utter and relentless scorn. To us, | 
what is termed orthodoxy is merely a 
facile unintelligent acquiescence ; but to 
them, and in their hands, it was a 
terrible and paralysing tyranny. Christ 
swept it aside. He showed that the 
spirit alone was of value. He took a 
keen pleasure in pointing out to them 
that though they were always reading 
the law and the prophets, they had not 
really the smallest idea of what either of 
them meant. In opposition to their 


tithing of each separate day into the 


fixed routine of prescribed duties, as , 


they tithe mint and rue, he preached 
the enormous importance of living com- 
pletely for the moment. 

Those whom he saved from their sins 
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are saved simply for beautiful moments 
in their lives. Mary Magdalen, when 
she sees Christ, breaks the rich vase of 
alabaster that one of her seven lovers 
had given her, and spills the odorous 
spices over his tired dusty feet, and for 
that one moment’s sake sits for ever 
with Ruth and Beatrice in the tresses 
of the snow-white rose of Paradise. All 
that Christ says to us by the way of a 
little warning is that every moment 
should be beautiful, that the soul should 
always be ready for the coming of the 
bridegroom, always waiting for the voice 
of the lover, Philistinism being simply 
that side of man’s nature that is not 
illumined by the imagination. He sees 


all the lovely influences of life as modes 
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of light: the imagination itself is the 
world light. The world is made by it, 
and yet the world cannot understand it: 
that is because the imagination is simply 
a manifestation of love, and it is love 
and the capacity for it that distinguishes 
one human being from another. 

But it is when he deals with a sinner 
that Christ is most romantic, in the sense 
of most real. The world had always 
loved the saint-as being the nearest 
possible approach to the perfection of 
God. Christ, through some divine in- 
stinct in him, seems to have always loved 
the sinner as being the nearest possible 
approach to the perfection of man. His 
primary desire was not to reform people, 


any more than his primary desire was to 
H 
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relieve suffering. To turn an interesting 
thief into a tedious honest man was not 
his aim. He would have thought little 
of the Prisoners’ Aid Society and other 
modern movements of the kind. The 
conversion of a publican into a Pharisee 
would not have seemed to him a great 
achievement. But in a manner not yet 
understood of the world he regarded 
sin and suffering as being in themselves 
beautiful holy things and modes of per- 
fection. 

It seems a very dangerous idea. It 
is—all great ideas are dangerous. That 
it was Christ’s creed admits of no doubt. 
That it is the true creed I don’t doubt 
myself. 


Of course the sinner must repent. 
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But why? Simply because otherwise 
he would be unable to realise what he 
had done. The moment of repentance 
is the moment of initiation. More than 
that: it is the means by which one 
alters one’s past. The Greeks thought 
that impossible. They often say in their 
Gnomic aphorisms, ‘Even the Gods 
cannot alter the past.’ Christ showed 
that the commonest sinner could do it, 
that it was the one thing he could do. 
Christ, had he been asked, would have 
said—I feel quite certain about it—that 
the moment the prodigal son fell on his 
knees and wept, he made his having 
wasted his substance with harlots, his 
swine-herding and hungering for the 
husks they ate, beautiful and holy 
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moments in-his life. It is difficult for 
most people to grasp the idea. I dare 
say one has to go to prison to under- 
stand it. If so, it may be worth while 
going to prison. 

There is something so unique about 
Christ. Of course just as there are 
false dawns before the dawn itself, and 
winter days so full of sudden sunlight 
that they will cheat the wise crocus into 
squandering its gold before its time, and 
make some foolish bird call to its mate 
to build on barren boughs, so there were 
Christians before Christ. For that we 
should be grateful. The unfortunate 


o 


thing is that there have been none since. » 
I make one exception, St. Francis of 
Assisi. But then God had given him 
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at his birth the soul of a poet, as he 
himself when quite young had in mys- 
tical marriage taken poverty as his bride : 
and with the soul of a poet and the 
body of a beggar he found the way to 
perfection not difficult. He understood 
Christ, and so he became like him. We 
do not require the Liber Conformitatum 
to teach us that the life of St. Francis 
was the true Imitatio Christi, a poem 
compared to which the book of that 
name is merely prose. 

Indeed, that is the charm about Christ, 
when all is said: he is just like a work 
of art. He does not really teach one 
anything, but by being brought into 
his presence one becomes something. 


And everybody is predestined to his 
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| presence. Once at least in his life each 
man walks with Christ to Emmaus. 

As regards the other subject, the 
Relation of the Artistic Life to Con- 
duct, it will no doubt seem strange to 
you that I should select it. People 
point to Reading Gaol and say, ‘ That 
is where the artistic life leads a man.’ 
Well, it might lead to worse places. 
The more mechanical people to whom 
life is a shrewd speculation depending 
on a careful calculation of ways and 
means, always know where they are 
going, and go there. They start with 
the ideal desire of being the parish 
beadle, and in whatever sphere they are 
placed they succeed in being the parish 


beadle and no more. A man whose 


o* 
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desire is to be something separate from 
himself, to be a member of Parliament, 
or a successful grocer, or a prominent 
solicitor, or a judge, or something equally 
tedious, invariably succeeds in being 
what he wants to be. That is his pun- L 
ishment. ‘Those who want a mask have 
to wear it. 

But with the dynamic forces of life, 
and those in whom those dynamic forces 
become incarnate, it is different. People 
whose desire is solely for self-realisation 
never know where they are going. They 
cant know. In one sense of the word 
it is of course necessary, as the Greek 
oracle said, to know oneself: that is the 
first achievement of knowledge. But 


to recognise that the soul of a man is 
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unknowable, is the ultimate achieve- 
ment of wisdom. The final mystery is 
oneself. When one has weighed the 
sun in the balance, and measured the 
steps of the moon, and mapped out the 
seven heavens star by star, there still 
remains oneself. Who can calculate the 
orbit of his own soul? When the son 
went out to look for his father’s asses, 
he did not know that a man of God 
was waiting for him with the very 
chrism of coronation, and that his own 
soul was already the soul of a king. 

I hope to live long enough and to 
produce work of such a character that 
I shall be able at the end of my days to 
say, ‘ Yes! this is just where the artistic 


life leads a man!’ ‘Two of the most 
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perfect lives I have come across in my 
own experience are the lives of Verlaine 
and of Prince Kropotkin: both of them 
men who have passed years in prison: 
the first, the one Christian poet since 
Dante; the other, a man with a soul of 
that beautiful white Christ which seems 
coming out of Russia. And for the 
last seven or eight months, in spite of 
a succession of great troubles reaching 
me from the outside world almost with- 
out intermission, I have been placed in 
direct contact with a new spirit working 
in this prison through man and things, 
that has helped me beyond any possi- 
bility of expression in words: so_ that 
while for the first year of my imprison- 


ment I did nothing else, and can re- 
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member doing nothing else, but wring 
my hands in impotent despair, and say, 
‘What an ending, what an appalling 
ending!’ now I try to say to myself, 
and sometimes when I am_ not tortur- 
ing myself do really and sincerely say, 
‘What a beginning, what a wonderful 
beginning!’ It may really be so. It 
may become so. If it does I shall owe 
much to this new personality that has 
altered every man’s life in this place. 
You may realise it when I say that 
had I been released last May, as I 
tried to be, I would have left this place 
loathing it and every official in it with 
a bitterness of hatred that .would have 
poisoned my life. I have had a year 


longer of imprisonment, but humanity 
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has been in the prison along with us all, 
and now when I go out I shall always 
remember great kindnesses that I have 
received here from almost everybody, 
and on the day of my release I shall 
give many thanks to many people, 
and ask to be remembered by them in 
turn. 

The prison style is absolutely and en- 
tirely wrong. I would give anything to 
be able to alter it when I go out. I 
intend to try. But there is nothing in 
the world so wrong but that the spirit 
of humanity, which is the spirit of love, 
the spirit of the Christ who is not in 
churches, may make it, if not right, at 
least possible to be borne without too 


much bitterness of heart. 


124 DE PROFUNDIS 


I know also that much is waiting for 
me outside that is very delightful, from 
what St. Francis of Assisi calls ‘my 
brother the wind, and my sister the rain,’ 
lovely things both of them, down to the 
shop-windows and sunsets of great cities. 
If I made a list of all that still remains 
to me, I don’t know where I should 
stop: for, indeed, God made the world 
just as much for me as for any one else. 
Perhaps I may go out with something 
that I had not got before. I need not 
tell you that to me reformations in 
morals are as meaningless and vulgar as 
Reformations in theology. But while to 
propose to be a better man is a piece 
of unscientific cant, to have become a 


deeper man is the privilege of those who 
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have suffered. And such I think I have 


become. 

If after I am free a friend of mine gave 
a feast, and did not invite me to it, I 
should not mind a bit. I can be per- 
fectly happy by myself. With freedom, 
flowers, books, and the moon, who could 
not be perfectly happy? Besides, feasts 
are not for me any more. I have given 
too many to care about them. That 
side of life is. over for me, very fortu- 
nately, [dare say. But if after I am free 
a friend of mine had a sorrow and refused 
to allow me to share it, I should feel it 
most bitterly. If he shut the doors of 
the house of mourning against me, I would 
come back again and again and beg to be 


admitted, so that I might share in what 
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me unworthy, unfit to weep with him, I 
should feel it as the most poignant humi- 
liation, as the most terrible mode in 
which disgrace could be inflicted on me. 
But that could not be. I have a right 
to share in sorrow, and he who can look 
at the loveliness of the world and share 
its sorrow, and realise something of the 
wonder of both, is in immediate contact 
with divine things, and has got as near 
to God’s secret as any one can get. 
Perhaps there may come into my art 
also, no less than into my life, a still 
deeper note, one of greater unity of 
passion, and directness of impulse. Not 
width but intensity is the true aim of 


modern art. We are no longer in art 
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concerned with the type. It is with the 
exception that we have to do. I cannot 
put my sufferings into any form they 
took, I need hardly say. Art only begins 
where Imitation ends, but something 
must come into my work, of fuller 
memory of words perhaps, of richer 
cadences, of more curious effects, of 
simpler architectural order, of some 
aesthetic quality at any rate. 

When Marsyas was ‘torn from the 
seabbard of his limbs ’—della vagina della 
membre sue, to use one of Dante’s most 
terrible Tacitean phrases—he had no 
more song, the Greek said. Apollo had 
been victor. The lyre had vanquished 
the reed. But perhaps the Greeks were 


mistaken. I hear in much modern Art 
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the cry of Marsyas. It is bitter in 
Baudelaire, sweet and plaintive in La- 
martine, mystic in Verlaine. It is in the 
deferred resolutions of Chopin’s music. 
It is in the discontent that haunts Burne- 
Jones’s women. Even Matthew Arnold, 
whose song of Callicles tells of ‘the 
triumph of the sweet persuasive lyre,’ 
and the ‘famous final victory,’ in such 
a clear note of lyrical beauty, has not 
a little of it; in the troubled undertone 
of doubt and distress that haunts his 
verses, neither Goethe nor Wordsworth 
could help him, though he followed each 
in turn, and when he seeks to mourn 
for Thyrsis or to sing of the Scholar 
Gipsy, it is the reed that he has to take 


for the rendering of his strain. But 
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_ whether or not the Phrygian Faun was 
silent, I cannot be. Expression is as 
necessary to me as leaf and blossoms are 
to the black branches of the trees that 
show themselves above the prison walls 
and are so restless in the wind. Between 
my art and the world there is now a 
wide gulf, but between art and myself 
there is none. I hope at least that there 
is none. 

To each of us different fates are 
meted out. My lot has been one of 
public infamy, of long imprisonment, 
of misery, of ruin, of disgrace, but I 
am not worthy of it—not yet, at any 
rate. I remember that I used to say 
that I thought I could bear a real 


tragedy if it came to me with purple 
I 
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pall and a mask of noble sorrow, but 
that the dreadful thing about modernity 
was that it put tragedy into the raiment 
of comedy, so that the great realities 
seemed commonplace or grotesque or 
lacking in style. It is quite true about 
modernity. It has probably always been 
true about actual life. It is said that 
all martyrdoms seemed mean to the 
looker on. The nineteenth century is 
no exception to the rule. 

Kverything about my tragedy has 
been hideous, mean, repellent, lacking 
in style; our very dress makes us 
grotesque. We are the zanies of sor- 
row. We are clowns whose hearts are 
broken. We are specially designed to 


appeal to the sense of humour. On 
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November 13th, 1895, I was brought 
down here from London. From two 
o'clock till half-past two on that day 
I had to stand on the centre platform 
of Clapham Junction in convict dress, 
and handcuffed, for the world to look 
at. I had been taken out of the 
hospital ward without a moment's 
notice being given to me. Of all 
possible objects I was the most 
grotesque. When people saw me they 
laughed. Each train as it came up 
swelled the audience. Nothing could 
exceed their amusement. That was, of 
course, before they knew who I was. 
As soon as they had been informed 
they laughed still more. For half 
an hour I stood there in the grey 
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November rain surrounded by a jeering 
mob. 

For a year after that was done to 
me I wept every day at the same hour 
and for the same space of time. That 
is not such a tragic thing as_ possibly 
it sounds to you. ‘To those who are in 
prison tears are a part of every day’s 
experience. A day in prison on which 
one does not weep is a day on which 
one’s heart is hard, not a day on which 
one’s heart is happy. 

Well, now I am really beginning to 
feel more regret for the people who 
laughed than for myself. Of course 
when they saw me I was not on my 
pedestal, I was in the pillory. But it 


is a very unimaginative nature that only 
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cares for people on their pedestals. A 
pedestal may be a very unreal thing. 
A pillory is a terrific reality. They 
should have known also how to inter- 
pret sorrow better. I have said that 
behind sorrow there is always sorrow. 
It were wiser still to say that behind 
sorrow there is always a soul. And to 
mock at a soul in pain is a dreadful 
thing. In the strangely simple economy 
of the world people only get what they 
give, and to those who have not enough 
imagination to penetrate the mere out- 
ward of things, and feel pity, what pity 
can be given save that of scorn ? 

I write this account of the mode of 
my being transferred here simply that 
it should be realised how hard it has 
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been for me to get anything out of my 
punishment but bitterness and despair. 
I have, however, to do it, and now and 
then I have moments of submission 
and acceptance. All the spring may 
be hidden in the single bud, and the 
low ground nest of the lark may hold 
the joy that is to herald the feet of 
many rose-red dawns. So perhaps what- 
ever beauty of life still remains to me 
is contained in some moment of sur- 
render, abasement, and humiliation. I 
can, at any rate, merely proceed on the 


lines of my own development, and, 


| accepting all that has happened to me, 


make myself worthy of it. 
People used to say of me that I was 


too individualistic. I must be far more 


—/ 
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of an individualist than ever I was. 
I must get far more out of myself than 
ever I got, and ask for less of the world 
than ever I asked. Indeed, my ruin 
came not from too great individualism 
of life, but from too little. The one 
disgraceful, unpardonable, and to all 
time contemptible action of my life 
was to allow myself to appeal to society 
for help and protection. ‘T’o have made 
such an appeal- would-have been from 
the individualist point of view bad 
enough, but what excuse can there ever 
be put forward for having made it? 
Of course once I had put into motion 
the forces of society, society turned on 
me and said, ‘Have you been living all 


this time in defiance of my laws, and 
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do you now appeal to those laws for 
protection? You shall have those laws 
exercised to the full. You shall abide 
by what you have appealed to.’ The 
result is I am in gaol. Certainly no man 
ever fell so ignobly, and by such ignoble 
instruments, as I did. 

The Philistine element in life is not 
the failure to understand art. Charm- 
ing people, such as fishermen, shepherds, 
ploughboys, peasants and the like, know 
nothing about art, and are the very 
salt of the earth. He is the Philis- 
tine who upholds and aids the heavy, 
cumbrous, blind, mechanical forces of 
society, and who does not recognise 
dynamic force when he meets it either 


in a man or a movement. 
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People thought it dreadful of me to 
have entertained at dinner the evil 
things of life, and to have found 
pleasure in their company. But then, 
from the point of view through which 
I, as an artist in life, approach them 
they were delightfully suggestive and 
stimulating. The danger was half the 
excitement. . . . My business as an 
artist was with Ariel. I set myself to 
wrestle with Caliban. . 

A great friend of mine—a friend of 
ten years standing—came to see me 
some time ago, and told me that he 
did not believe a single word of what 
was said against me, and wished me 
to know that he considered me quite 


innocent, and the victim of a hideous 
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plot. I burst into tears at what he 
said, and told him that while there was 
much amongst the definite charges that 
was quite untrue and transferred to me 
by revolting malice, still that my life 
had been full of perverse pleasures, and 
that unless he accepted that as a fact 
about me and realised it to the full I 
could not possibly be friends with him 
any more, or ever be in his company. 
It was a terrible shock to him, but 
we are friends, and I have not got his 
friendship on false pretences. 

Emotional forces, as I say some- 
where in Intentions, are as limited in 
extent and duration as the forces of 
physical energy. The little cup that 


is made to hold so much can hold so 
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much and no more, though all the 
purple vats of Burgundy be filled with 
wine to the brim, and the _ treaders 
stand knee-deep in the gathered grapes 
of the stony vineyards of Spain. There 
is no error more common than that of 
thinking that those who are the causes 
or occasions of great tragedies share in 
the feelings suitable to the tragic mood: 
no error more fatal than expecting it of 
them. The martyr in his ‘shirt of flame’ 
may be looking on the face of God, 
but to him who is piling the faggots or 
loosening the logs for the blast the whole 
scene is no more than the slaying of an 
ox is to the butcher, or the felling of a 
tree to the charcoal burner in the forest, 


or the fall of a flower to one who is 
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mowing down the grass with a scythe. 
Great passions are for the great of soul, 
and great events can be seen only by 


those who are on a level with them. 


I know of nothing in all drama 
more incomparable from the point of 
view of art, nothing more suggestive 
in its subtlety of observation, than 
Shakespeare’s drawing of Rosencrantz 
and Guildenstern. They are Hamlet’s 
college friends. They have been his 
companions. They bring with them 
memories of pleasant days together. 
At the moment when they come across 
him in the play he is staggering under 
the weight of a burden intolerable to 
one of his temperament. The dead 
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have come armed out of the grave to 
impose on him a mission at once too 
great and too mean for him. He is 
a dreamer, and he is called upon to 
act. He has the nature of the poet, 
and he is asked to grapple with the 
common complexity of cause and effect, 
with life in its practical realisation, of 
which he knows nothing, not with life 
in its ideal essence, of which he knows 
so much. He-has no conception of 
what to do, and his folly is to feign 
folly. Brutus used madness as a cloak 
to conceal the sword of his purpose, 
the dagger of his will, but the Hamlet 
madness is a mere mask for the hiding 
of weakness. In the making of fancies 


and jests he sees a chance of delay. 


142 DE PROFUNDIS 


He keeps playing with action as 
an artist plays with a theory. He 
makes himself the spy of his proper 
actions, and listening to his own words 
knows them to be but ‘words, words, 
words.’ Instead of trying to be the 
hero of his own history, he seeks to 
be the spectator of his own tragedy. 
He disbelieves in everything, includ- 
ing himself, and yet his doubt helps him 
not, as it comes not from scepticism but 
from a divided will. 

Of all this Guildenstern and Rosen- 
erantz realise nothing. They bow and 
smirk and smile, and what the one 
says the other echoes with sickliest 
intonation. When, at last, by means 


of the play within the play, and the 
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puppets in their dalliance, Hamlet 
‘catches the conscience’ of the King, 
and drives the wretched man in terror 
from his throne, Guildenstern and 
Rosencrantz see no more in his con- 
duct than a rather painful breach of 
Court etiquette. That is as far as they 
can attain to in ‘the contemplation of 
the spectacle of life with appropriate 
emotions. ‘They are close to his very 
secret and know nothing of it. Nor 
would there be any use in telling 
them. ‘They are the little cups that 
can hold so much and no more. To- 
wards the close it is suggested that, 
caught in a cunning spring set for 
another, they have met, or may meet, 
with a violent and sudden death. But 
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a tragic ending of this kind, though 
touched by Hamlet's humour with 
something of the surprise and justice 
of comedy, is really not for such as 
they. They never die. Horatio, who 
in order to ‘report Hamlet and _ his 
cause aright to the unsatisfied,’ 


‘ Absents him from felicity a while, 
And in this harsh world draws his breath in pain,’ 


dies, but Guildenstern and Rosencrantz 
are as immortal as Angelo and Tar- 
tuffe, and should rank with them. 
They are what modern life has con- 
tributed to the antique ideal of friend- 
ship. He who writes a new De Ami- 
citia rmoust find a niche for them, and 
praise them in Tusculan prose. They 


are types . fixed for all, time/s 
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censure them would show ‘a lack of 
appreciation. They are merely out of 
their sphere: that is all. In sublimity 
of soul there is no contagion. High 
thoughts and high emotions are by 


their very existence isolated. 


I am to be released, if all goes well 
with me, towards the end of May, and 
hope to go at once to some little sea- 
side village abroad with R and 
M—. 


The sea, as Euripides says in one of 


his plays about Iphigeneia, washes away 
the stains and wounds of the world. 

I hope to be at least a month with 
my friends, and to gain peace and 


balance, and a less troubled heart, and 
i 
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a sweeter mood. I have a strange 
longing for the great simple primeval 
things, such as the sea, to me no less 
of a mother than the Earth. It seems 
to me that we all look at Nature too 
much, and live with her too little. I 
discern great sanity in the Greek atti- 
tude. They never chattered about sun- 
sets, or discussed whether the shadows 
on the grass were really mauve or not. 
But they saw that the sea was for the 
swimmer, and the sand for the feet of 
the runner. They loved the trees for 
the shadow that they cast, and the 
forest for its silence at noon. The 
vineyard-dresser wreathed his hair with 
ivy that he might keep off the rays 
of the sun as he stooped over the 
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young shoots, and for the artist and 
the athlete, the two types that Greece 
gave us, they plaited with garlands the 
_ leaves of the bitter laurel and of the 
wild parsley, which else had been of no 
service to men. 

We call ours a utilitarian age, and 
we do not know the uses of any single 
thing. We have forgotten that water 
ean cleanse, and fire purify, and that 
the Earth is mother to us all. As a 
consequence our art is of the moon 
and plays with shadows, while Greek 
art is of the sun and deals directly 
with things. I feel sure that in 
elemental forces there is purification, 
and I want to go back to them and 
live in their presence. 
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Of course to one so modern as I 
am, ‘Enfant de mon siécle, merely to 
look at the world will be always 
lovely. I tremble with pleasure when 
I think that on the very day of my 
leaving prison both the laburnum and 
the lilac will be blooming in the gar- 
dens, and that I shall see the wind 
stir into restless beauty the swaying 
gold of the one, and make the other 
toss the pale purple of its plumes so 
that all the air shall be Arabia for me. 
Linnezus fell on his knees and wept for 
joy when he saw for the first time the 
long heath of some English upland 
made yellow with the tawny aromatic 
blossoms of the common furze; and I 


know that for me, to whom flowers 
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are part of desire, there are tears wait- 
ing in the petals of some rose. It has 
always been so with me from my boy- 
hood. ‘here is not a single colour 09 dro %, 
hidden away in the chalice of a flower,) (04 w+% Ly 
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Still, 1 am conscious now that be- 
hind all this beauty, satisfying though 
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of the articulate utterances of men and 
things. The Mystical in Art, the Mys- 
tical in Life, the Mystical in Nature 
—this is what I am looking for. It 
is absolutely necessary for me to find 
it somewhere. 

All trials are trials for one’s life, just 
as all sentences are sentences of death; 
and three times have I been tried. ‘The 
first time I left the box to be arrested, 
the second time to be led back to the 
house of detention, the third time 
to pass into a prison for two years. 
Society, as we have constituted it, will 
have no place for me, has none to 
offer; but Nature, whose sweet rains 
fall on unjust and just alike, will have 


clefts in the rocks where I may hide, 
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and secret valleys in whose silence I 
may weep undisturbed. She will hang 
the night with stars so that I may 
walk abroad in the darkness without 
stumbling, and send the wind over my 
footprints so that none may track me 
to my hurt: she will cleanse me in 
great waters, and with bitter herbs 


make me whole. 
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Amherst (Lady). A SKETCH OF EGYPTIAN HISTORY FROM THE EARLIEST | 
TIMES TO THE Sag aie DAY. With many Illustrations, some of which are in 
Colour... Demy 8vo. 10s. 6d, 

Anderson (F. M.), THE STORY OF THE BRITISH EMPIRE FOR CHILDREN ~ 
With many Illustrations. Crown 8vo. as. 

Andrewes (Bishop). PRECES PRIVATAE. Edited, with Notes, by F. E. BRIGHTMAN, 
M.A., of Pusey House, Oxford. Crown 8vo. 6s. | 

Aristophanes. THE FROGS. Translated into English by E. W. HuntinGrorp, M. Am 
Professor of Classics in Trinity College, Toronto. Crow 8vo. 2s. 

Aristotle. THE NICOMACHEAN ETHICS, Edited, with an Introduction and Notes, 
by Joun Burnet, M.A., Professor of Greek at St. Andrews. Demy 8vo. tos, 6d. net. * 

Ashton (B. ). See Little Blue Books. i 

Atkins (H. G.). See Oxford Biographies. 

Atkinson (C. M.), JEREMY BENTH AM. Crown 8va. 58. 

A he Sette of this ete thinker, and an estimate of his work and influence. { 

Atkinson (T. D.). A SHORT HISTORY OF ENGLISH ARCHITECTURE. Wi 
over 200 Illustrations by the Author and others. caf. 8v0. 35. 6d. net. 

Aurelius (Marcus). See Methuen’s Universal Library. 

Austen (Jane). See Little Library and Methuen’s Uinverea Library. 

Aves (Ernest). See Books on Business. 

Bacon (Francis). See Little Library and Methuen’s Universal Library. 

Baden-Powell (R. 8. 8.), Major-General. THE DOWNFALL OF PREMPEH. A 
of Life in Ashanti, 1895. With er Illustrations and a Map. Third Edition, 
Crown 8vo, 6s. 

A Colonial Edition is also published. 
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THE MATABELE CAMPAIGN, 1896. With nearly roo Illustrations. Fourth and 
sare er Edition. Large Crown 8vo. 6s. ’ 
‘colonial Edition is also published. 
Baker 'W. G.), M.A. See Junior Examination Series. 
Baker (Julian L.), F.1.C., F.C.S. See Books on Business. 
Balfour (Graham). THE LIFE OF ROBERT LOUIS STEVENSON, Second Edition. 
Two Volumes. Demy 8vo. 255. net. 
pally’ Colonial Edition is also published. 
(8. E.). See Commercial Series. 
S (Elizabeth L.). THE AUTOBIOGRAPHY OF A ‘NEWSPAPER GIRL. 
Bata a Portrait of the Author and her Dog. Second Edition. Crown 8vo, 6s. 
A Colonial Edition is also published. 
Barham (R.H.). See Little Library. 
cor. Gould (§.). Author of ‘Mehalah,’ etc. THE LIFE OF NAPOLEON BONA. 
RTE. spe over 450 Illustrations in the Text, and 12 Photogravure Plates. G7ét top. 
tape quarto. 36s. 
THE TRAGEDY OF THE CASARS. With numerous. Illustrations from Busts. Gems, 
Cameos, etc. Si/th Edition. Royal 8vo. tos. 6d. net. 
A BOOK OF FAIRY TALES. With numerous I]lustrations and Initial Letters by ARTHUR 
. Gaskin. Second Edition. Crown 8vo. Buckram. 6s. 
A BOOK OF BRITTANY. With numerous Illustrations. Cvowm 8vo. 6s. 
Uniform in scope and size with Mr. Baring-Gould’s well-known books on Devon, Cornwall, 
and Dartmoor. 
OLD ENGLISH FAIRY TALES. With numerous Illustrations by F. D. BEepForp. 
Second Edition. Crown 8vo. Buckram. 
A Colonial Edition is also published. 
THE VICAR OF MORWENSTOW: A Biography. A new and Revised Edition. With 
a Portrait. Crowz 8vo. 35. 6d. 
A completely new edition of the well-known biography of R. S. Hawker. 
DARTMOOR: A Descriptive and Historical Sketch. With Plans and numerous Illustra- 
tions. Crown 8vo. 6s. 
THE BOOK OF THE WEST. With numerous Illustrations. Twovolumes. Vol.1. Devon. 
Second Edition. Vol. 11. Cornwall. Second Edition. Crown 8vo. 6s. each. 
A BOOK OF NORTH WALES. With numerous Illustrations. Crown 8vo. 6s. 
This book is uniform with Mr, Baring-Gould's books on Devon, Dartmoor, and Brittany. 
*A BOOK OF SOUTH WALES. With many Illustrations. Crown 8vo0. 6s. 
A BOOK OF GHOSTS. With 8 Illustrations by D, Murray Smith. Second Edilion, 
Crown vo. 6s. 
A Colonial Edition is also published. 
OLD COUNTRY LIFE. With 67 Illustrations. Fith Edition. Large Crown 8vo. 6s. 
*AN OLD ENGLISH HOME. With numerous Plans and Illustrations. Cr. 8vo. 2s. 6d, net. 
*YORKSHIRE ODDITIES AND STRANGE EVENTS. Fifth Edition. Crown 8vo. 


2s. 6d. net. 
*STRANGE SURVIVALS AND SUPERSTITIONS. Third Edition. Cr.8vo. 2s. 6d. net. 
A Colonial Edition is also published. 
A GARLAND OF COUNTRY SONG: English Folk Songs with their Traditional 
Melodies. Collected and arranged by S. Bartnc-Goutp and H. F. SHeprarp. Demy 


fa, 6s. 
sONnGs OF THE WEST: Traditional Ballads and Songs of the West of England, with 
their Melodies. Collected by S. BArtnG-Gou.p, M.A., and H. F. SHepparp, M.A. In 
Parts. Parts J., [1., [1l., 28, 6d. each. Part IV., 4s. In One Volume, French 
lorvocco, tos, met. ; "Roan, 15s. 
See also The Little Guides. 
Barker onl F.), Author of ‘Pattern Analysis,’ etc. See Textbooks of Technolo; 
Barnes (W. ee D.D., Hulsaean Professor of Divinity at Cambridge. See Churchman’s ; Bible. 
Barnett (Mrs. P ey See Little Library. 
Baron (R. R. N. yi M.A. FRENCH PROSE COMPOSITION. Crown 8vo. 2s.6d. Key, 
3s. net. _See also Junior School Books. 
m (H. M.), M.A., Wadham College, Oxford. TEXTS FOR SERMONS. With a 
Preface by Canon Scorr Hottanp. Crown 8vo. 3s. 6d. 
Bastable (C. F.), M.A., Professor of Economics at Trinity College, Dublin. See Social 


uestions = 
hen). A BOOK OF THE COUNTRY AND THE GARDEN, 
Illustrated by F. CarruTuers Goutp and A. C, Goutp. Demy 8vo. 10s. 6d. 
A CONCISE HANDBOOK OF GARDEN FLOWERS. /Fcap. 8vo. 3s. 6d. 
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*Batten (Lo W.), Ph.D.. S.T.D., Rector of St. Mark’s Church, New York; sometime 
Die ged the Philadelphia Divinity School THE HEBREW PROPHET, Crown 8vo. 
35. net. 

Beaman (A. Hulme). PONS ASINORUM; OR, A GUIDE TO BRIDGE. Second 
Edition. Feap. 8vo. 28. 

Beard (W. 8.).. See Junior Examination Series. 

EASY 7 eaters IN ARITHMETIC. Arranged by. Cy. 8vo, Without Answers, rs. 
With Answers, 1s. 3d. 

Beckford (Peter). THOUGHTS ON HUNTING. Edited by J. Orno Pacer, and 
Illustrated by G. H. Jatianp. Second and Cheaper Edition. Demy 8vo. 6s. 

Beckford aera See Little Library. 

Beeching (H. C.), M.A., Canon of Westminster. See Library of Devotion. 

i ea Jacob, THE SUPERSENSUAL LIFE. Edited by BERNARD Ho.Lianp. 

cap. vo. 35. 6 

Bellog (Hilaire) ar i With Maps and Illustrations. Crown 8vo, 6s. 

Bellot (H. H. L.), M.A. THE INNER .AND MIDDLE TEMPLE. With numerous 
I}lustrations: Crown oA 6s. net. 

See also L. A. A. Jone 
rte (W. H.), M.A. we PRIMER OF THE BIBLE: Second Edition. Crown 8vo. 


Bennett (W._H.) and recent f (W. F.). A BIBLICAL INTRODUCTION. Second 
Edition. Crown 8vo. 6d. 

Benson (Archbishop). Gob’ S BOARD: Communion Addresses. /cap. 8v0. 3. 6d. 
net. 

Benson (A. C.), M.A. See Oxford Biographies. 

Benson (R. M.). THE WAY OF HOLINESS: a Devotional Commentary on the rroth 
Psalm. Crown 8vo. 55. 

Ineo (E, R.), M.A., Canon of Salisbury. THE ENGLISH SUNDAY. Fag. 8vo. 
Is. 6 

Bertouch eae Trae THE LIFE OF FATHER IGNATIUS, 0.S.B., THE 
MONK OF LLANTHONY. With Illustrations. Demy 8vo0. tos. 6d. net. 

A Colonial dition 4 is oa published. 

sai seach (J. F.), M.A., Fellow of Pembroke College, Cambridge. See Handbooks of 

eology. 

Bidez (MD). See Byzantine Texts. 

Biggs (C. R. D.), D.D. See Churchman’s Bible, 

Bindley (T. Herbert), B.D. THE OECUMENICAL DOCUMENTS OF THE FAITH. 
With Introductions and Notes. Crown 8vo. 6s. 

A historical account of the Creeds. 
ee heh Spite THE DEATH OF ADAM, AND OTHER POEMS. Crown 
U0. 3S. net. 

Birnstingl (Ethel). See Little Books on Art. 

Biair (Robert). See Illustrated Pocket Library. 

Blake (William). See Illustrated Pocket Library and Little Library. 

Blaxland (B.)., M.A. See Library of Devotion. 

Bloom (T. Harvey), M.A. SHAKESPEARE’S GARDEN. With Illustrations, Fea. 
8vo. 3s. 6d. ; leather, 4s. 6d. net. 

Blouet (Henri). See The Beginner's Books. 

Boardman (T. H.). See Text Books of Technology. 

Bodley (J. E. C). Author of ‘France.’ THE CORONATION OF EDWARD VII. Demy 
8vo. 21s. net, By Command of the King. 

Body (George), D. »D. THE SOUL'S PILGRIMAGE : Devotional Readings from his 
pudened and unpublished writings. Selected and arranged by J. H. Burn, B.D. 

F.R.S.E. Pott 8vo. 2s. 6d. 

Bona(Cardinal). See Library of Devotion. 

Boon (F. C.). See Commercial Series. 

Borrow (George). See Little Library. 

Bos (J. Ritzema). AGRICULTURAL ZOOLOGY. Translated by J. R. AinswortH 
Davis, M.A. With an Introduction by en A. ORMEROD, F.E.S. With x55 Illus 
trations. Crown 8vo. Third Edition. 35. 

Botting (C. G.), B.A. EASY GREEK poate ts Crown 8vo, 2s. See also Junior 
Examination Series. 

Boulton (E. 8... GEOMETRY ON MODERN LINES. Crown 8vo, 2s. 

Bowden (E. M.). THE IMITATION OF BUDDHA: _ Being Quotations from Buddhist 
Literature for each Day in the Year. Fourth Edition. Crown 16mo, 26. 6d. 


roe 


oo LITERATURE 5 


Boyle (W. ). orgs ices AT THE ZOO. With Verses by W. Boye and 24 Coloured 

ictures by H. B. NEILson. Super Royal 160. 2s. 

Brabant (F. G.), M.A. See The Little Guides, 

Brodrick (Mary) and Morton (Anderson) A CONCISE HANDBOOK OF 
EGYPTIAN ARCHAOLOGY. With many Illustrations. Crown 8vo. 38. 6d. 

Brooke (A §.), M.A. SLINGSBY AND SLINGSBY CASTLE. With many Illustrations. 
Crown 8vo. 78. 6d. 

Brooks (E. W.). See Byzantine Tests. 

Brown (P. H. ); Fraser Professor of Ancient (Scottish) History at the University of Edinburgh. 
SCOTLAND IN THE TIME OF QUEEN MARY. Demy 8v0. 7s. 6d. net. 

Browne (Sir Thomas). See Methuen’s Universal Library. 

Brownell (C. L.). THE HEART OF JAPAN. Illustrated. Third Edition. Crown 8vo. 
6s.; also Deny 8vo. 6d. 

A Colonial Edition is also published. 

Browning (Robert). See Little Library. 

Buckland (Francis T.). CURIOSITIES OF NATURAL HISTORY. With Illustrations 
by Harry B. Neitson. Crown 8vo. 35. 6d. 

Buckton (A. M.). THE BURDEN OF ENGELA: a Ballad-Epic. Third Edition. 
Crown 8vo. 35. 6d. net. 

EAGER HEART: A Mystery Play. Third Edition. Crown 8vo. 1s. net. 

Budge (E. A. Wallis) THE GODS OF THE EGYPTIANS. With over 100 Coloured 
Plates and many Illustrations. Two Volumes. Royal 8vo. £3, 38. net. 

Bull (Paul), Army Chaplain. GOD AND OUR SOLDIERS. Crown 8v0. 6s. 

A Colonial Edition is also published. 

Bulley (Miss), See Social Questions Series, 

Bunyan (John). THE PILGRIM’S PROGRESS. Edited, with an Introduction, by C. H. 
Firtu, M.A. With 39 Illustrations by R. AnninG BELL. "Cr. 8v0. 6s. See also Library 
of Devotion and Methuen’s Universal Library 

Burch (G. J.), M.A., F.R.S. A MANUAL OF ELECTRICAL SCIENCE, With 
numerous Illustrations. Cvovw7 870. 3S. 

Burgess (Gelett). GOOPS AND HOW TO BE THEM. With numerous Illustrations. 
Small 4to. 6s. 

Burke (Edmund). See Methuen’s Universal Library 

Burn ioe E.), D.D., Prebendary of Lichfield. See Handbooks of Theology. 

Burn (J. H.), B. is "Ses Library-of Devotion. 

Burnand sir Cc.) RECORDS AND REMINISCENCES, PERSONAL AND 
GENERAL. Fvitk many Illustrations. Demy 8vo. Two Volumes. Third Edition. 
258. net. 

‘A Colonial Edition is also published. “= 

Burns (Robert), THE POEMS OF. Edited by nn aN Lane and W. A. CRAIGIE. 
With Portrait. Third Edition. Demy 8vo, gilt top. 

Burnside (W. F.), M.A. OLD TESTAMENT HISTORY FOR USE IN SCHOOLS. 
Crown 8vo. 38. 6d. 

Burton Alfred). See Illustrated Pocket Library. 

Butler (Joseph). See Methuen’s Universal Library. 

Caldecott (Alfred), D.D, See Handbooks of Theology. 

alderwood (D. §.), Headmaster of the Normal School, Edinburgh. TEST CARDS IN 
UCLID AND ALGEBRA, In three packets of 40, with Answers. 1s. each. Or in 
three Books, price 2d., 2d., 3d. 

Cambridge (Ada) (Mra. Glos THIRTY YEARS IN AUSTRALIA. Demy 8vo. 75. 6d. 

A Colonial Edition is also published. 
—— oa See Little Library. 
pey EF ). See Oxford Biographies. 
Gare ess raph ey See Illustrated Pocket Library. 
omas). THE FRENCH REVOLUTION. Edited by C. R. L. FLeTcHER, 
ir ety of Magdalen College, Oxford. Three Volumes. Crown 8vo. 18s. 

THE LIFE AND LETTERS OF OLIVER CROMWELL. With an Introduction by 
C. H. Firtu, M.A., and Notes and Appendices by Mrs.S.C. Lomas. Three Volumes. 
Demy 8vo. 18s. net. = 

oe Syke M. and A. J.), M.A. See Leaders of Religion. 

Chamberlin (Wilbur B.). ORDERED TO CHINA. Crown 8vo. 6s. 

A Colonial Edition is also published. 
(0. C.) and Roberts (M. E.). LACE-MAKING IN THE MIDLANDS, 
PAST AND PRESENT. With x6 full- -page Illustrations. Crown 8vo. as. 6d. 
Chatterton (Thomas). See Methuen’s Universal Library. 
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Chesterfield (Lord), THE LETTERS OF, TO HISSON.. Edited, with an Introduction 
yy C. STRACHEY, and Notes by A. CattHrop. Two Volumes. Cr. 8u0. 125. 
Christian (F. W.) THE CAROLINE ISLANDS. With many Illustrations and Maps. 
Demy 8vo. 128. 6d. net. 


Cicero. See Classical Translations, 
Clarke (F. A.), M.A. See Leaders of Religion. 
Cleather (A. L.) and Crump (B.).. RICHARD WAGNER’S MUSIC DRAMAS: 


Interpretations, embodying Wagner’s own explanations. Jz Four Volumes. Feap 8vo. 
2s, 6a. each, 


VoL. 1.—THE RING oF THE NIBELUNG. 
VoL. 1.—ParsIFAL, LOHENGRIN, and THE Hoty GralL. 
Clinch(G.) See The ‘Little Guides, 
a (W. T.), Head of the Physical Department East Ham Technical College. 
See Junior School Books. 

eee (W.G), B.A. EXAMINATION PAPERS IN VERGIL. Crown 8vo. 25, 

pb (T.). See Little Blue Books. 

Coniereed (W. G.), M.A. THE LIFE OF JOHN RUSKIN. With Portraits, Second 
and Cheap Edition, Cr. 8vo. 6s. Alsoa Popular Edition. Cy. 8vo, 25. 6d. net. 

Collins (W. E.), M.A. See Churchman’s Library. 

Colonna. HYPNEROTOMACHIA POLIPHILI UBI HUMANA OMNIA NON NISI 
SOMNIUM ESSE DOCET ATQUE OBITER PLURIMA SCITU SANE QUAM 
DIGNA COMMEMORAT. An edition limited to 350 copies on handmade paper. odio. 
Three Guineas net. 

Combe (William). See Illustrated Pocket Library, 

Cook (A. M.), M.A. See E. C. Marchant. 

Cooke-Taylor (R. W.). See Social Questions Series, 

Corelli (Marie). THE PASSING OF THE GREAT QUEEN: A Tribute to the Noble 
Life of Victoria Regina. Svzall4to. 1s. 

A CHRISTMAS GREETING. Sy. 4f0, 1s. 

Corkran (Alice). See Little Books on Art. 

Cotes(Rosemary), DANTE’S GARDEN. With a Frontispiece. Second Edition, Feap. 
8vo. cloth 2s. 6d.; leather, 3s. 6d. net. 

BIBLE FLOWERS. Witha Frontispiece and Plan, Fcap, 8vo, 25. 6d. net. 

Cowley (Abraham). See Little Library. 

Cox (J. Charles), LL.D., F.S.A. See Little Guides. 

Cox (Harold), B.A. See Social Questions Series, 

Crabbe (George). See Little Library. 

Craigie(W.A.). A PRIMER OF BURNS. Cvown 8vo, 2s. 6d. 

Craik (Mrs.), See Little Library. 

Crashaw (Richard). See Little Library. 

Crawford (F. G.). See Mary C. Danson. 

Crouch (W.). BRYAN KING. Witha Portrait. Crown 8vo. 3s, 6d. ned. 

Cruikshank (G.) THE LOVING BALLAD OF LORD BATEMAN. With 11 Plates. 
Crown 16mo. 1s. 6d. net. 


Crump (B.). See A. L. Cleather. 

Cunliffe (F. H. E.), Fellow of All Souls’ College, Oxford. THE HISTORY OF THE 
eh WAR. With many Illustrations, Plans, and Portraits, J 2vods. Quarto. 155. 
each, 

Cutts (E. L.), D.D. See Leaders of Religion. 

Daniell (G. W.)., M.A. See Leaders of Religion. 

ee (Mary C.) and Crawford (F. G.). FATHERS IN THE FAITH. Swmadi8vo. 


Dante. LACOMMEDIA DI DANTE. The Italian Text edited by PaceT ToynBEE, M.A., 
D. gach Crown 8vo. 6s. See also Paget Toynbee, Little Library, and Methuen’s Universal 
Librar 

Darley (George). See Little Library. 

Davenport (Cyril). See Connoisseur’s Library and Little Books on Art. 

Dawson (A. J.). MOROCCO. Being a bundle of jottings, Penies impressions, tales, 
and tributes. With many Illustrations. Dewy 8vo. 10s. 6d. net. 

Deane (A. C.). See Little Library. 

Delbos (Leon), THE METRICSYSTEM. Crown 8vo. 25. 

Demosthenes: THE OLYNTHIACS AND PHILIPPICS. Translated upon a new 
principle by OrHo HOLLAND Crown 8u0. a5. 6d. 
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Demosthenes. AGAINST CONON AND CALLICLES. Edited with Notes and 
Vocabulary, by F. Darwin Swirt, M.A. /cap. 8v0. 2s. 

Dickens (Charles), See Illustrated Pocket Library. 

Dickinson (Emily). POEMS. First Series. Crown 8vo. as. 6d. net. 

Dickinson (G. L.), M.A., Fellow of King’s College, Cambridge. THE GREEK VIEW 
OF LIFE. Third Edition. Crown 8vo. 2s. 6d. 

Dickson i. N.), F.R.S.E., F.R.Met. Soc. METEOROLOGY. Illustrated. Crown 
vo. 28. 6d. 

Dilke (Lady). See Social Questions Series. 

Dillon (Edward). See Connoisseur’s Library. 

ir at H.), M.A., F.S.A. ENGLISH VILLAGES. Illustrated. Crown 8vo. 
2s. 6d. net. 

THE STORY OF OUR ENGLISH TOWNS. Withan Introduction by AuGuSTUS JESSOPP, 
D.D. Second Edition. Crown 8vo. 6s. 

OLD ENGLISH CUSTOMS: Extant at the Present Time. An Account of Local Observ- 
ances, Festival Customs, and Ancient Ceremonies yet Surviving in Great Britain. Crown 


wo. 68. 
eee W. M.), M.A. A PRIMER OF TENNYSON. Second Edition. Crown 8vo. 


2s. 6d. 

a2 ag als FROM BLAKE TO BROWNING. Second Edition... Crown 
vo. 28, 6d, 

Dole N, H.). FAMOUS COMPOSERS. With Portraits. Two Volumes. Demy 8vo. 125. 


net. 

Dowden (J.), D.D., Lord Bishop of Edinburgh. See Churchman’s Library. 

Drage (G.) See Books on Business. 

Driver (8. R.), D.D., Canon of Christ Church, Regius Professor of Hebrew in the University 
of Oxford. SERMONS ON SUBJECTS CONNECTED WITH THE OLD TESTA- 
MENT. Crown 8vo. 6s. See also Westminster Commentaries. 

Dryhurst (A. R.). See Little Books on Art. 

Duguid (Charles), City Editor of the AZorning Post, Author of the ‘Story of the Stock 
Exchange,’ etc. See Book’ on Business. 

Duncan (8. J.) (Mrs. Corrs), Author of ‘A Voyage of Consolation.” ON THE OTHER 
SIDE OF THE LATCH. Second Edition. Crown 8ve. 6s. 

Dunn (J. T.), D.Sc.,and Mundella(V. A.).. GENERAL ELEMENTARY SCIENCE. 
With 114 Illustrations. Crown 8vo. 38. 62. 

Dunstan (A. E.), B.Sc., Head of the Chemical Department, East Ham Technical College. 

See Junior School Books, 

*Durham (The Earl of), A REPORT ON CANADA. With an Introductory Note. 
Denzy 8vo. 4s. 6d. net. 

Dutt(W. A.). A POPULAR GUIDE TO NORFOLK. Medium 8vo. 6d. net. 

THE NORFOLK BROADS. With coloured and other Illustrations by FRANK SOUTHGATE. 
Large Demy 8vo, 21s. net. Seealso The Little Guides. 

Earle ea Bishop of Salisbury. MICROCOSMOGRAPHE, or A PIECE OF THE 
WORLD DISCOVERED; 1n Essaves AND CHARACTERS. Post 160. 25 net. 

Reprinted from the Sixth Edition published by Robert Allot in 1633. 

Edwards (Clement). See Social Questions Series. 

Edwards (W. Douglas). See Commercial Series. 

*Edwards (Betham) HOME LIFE IN FRANCE. With many Illustrations. 
Demy 8vo. 75. 6d. net. 

Egan (Pierce). See Illustrated Pocket Library. 

Egerton (H. E.), M.A. A HISTORY OF BRITISH COLONIAL POLICY. Demy sv». 
12s. 6d. 

A Colonial Edition is also published. 
Ellaby (C. G.). See The Little Guides. 
Ell reon e G.). See S. J. Stone. 
Thomas), THE HISTORY OF THE LIFE OF. Edited by C. G. Crump, 
M.A. Crown 8vo. 6s. 
1 (E.).. A HISTORY OF ENGLISH LITERATURE: From its Beginning to 
ennyson. Translated fromthe German. Demy 8vo. 7s. 6d. net. 

Fairbrother (W. H.), M.A. THE PHILOSOPHY OF T.H. GREEN. Second Edition. 

_ Crown 8voe. 35. 6d. 

FELISSA ; OR, THE LIFE AND OPINIONS OF A KITTEN OF SENTIMENT. 

With 12 Coloured Plates, Post 1670. 2s. 6d. net. (5X34) 

From the edition published by J. Harris, 1811. 
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Farrer (Reginald). THE GARDEN OF ASIA. Second Edition. Crown 80. 65. 
Colonial Edition is also published. 

Ferrier (Susan), See Little Library. 

Fidler (T. Claxton), M.Inst. C.E., Professor of Engineering, University College, Dundee 
in the University of St. Andrews, See Books on Business. 

Fielding (Henry). See Methuen’s Universal Library. 

Finn (8S. W.), M.A. See Junior Examination Series. 

Firth (C, H.), M.A. CROMWELL’S ARMY: A History of the English Soldier during the 
Civil Wars, the Commonwealth, and the Protectorate. Crown 8vo. 6s. 

Fisher (G. W.), M.A. ANNALS OF SHREWSBURY SCHOOL. With numerous 
Illustrations. Demy 8vo.. tos. 6d. 

FitzGerald (Edward). THE RUB’AIYAT OF OMAR KHAYYAM. Printed from the 
Fifth and last Edition. With a Commentary by Mrs. SrepHEeN Batson, and a Biography 
of Omar by E. D. Ross. Crown 8vo. 6s. See also Miniature Library. 

Flecker cw. H.), M.A., D.C. L., Headmaster of the Dean Close Schon. ‘Cheltenham. THE 
STUDENT'S PRAYER BOOK. Part 1 Morninc anp Eveninc Prayer AND LITANY. 
With an Introduction and Notes. Crown 8vo. 2s. 6d. 

Flux (A. W.), M.A., William Dow Professor of Political Economy in M‘Gill University, 
Montreal: sometime Fellow of St. John’s College, Cambridge, and formerly Stanley- 
Jevons Professor of Political Economy in the Owens Coll., Manchester. ECONOMIC 
PRINCIPLES. Demy 8vo. 7s. 6d. net. 

Fortescue (Mrs. G.) See Little Books on Art. 

Fraser (David). A MODERN CAMPAIGN; OR, WAR AND WIRELESS TELE- 
GRAPHY IN THE FAR EAST. Illustrated. Crown 8vo. 6s. 

Fraser (J. F... ROUND THE WORLD ON A WHEEL. With 1oo Illustrations. 
Third Edition Crown 8vo. 6s. 

A Colonial Edition is also published. 

French (W.). See Textbooks of Technology. 

Freudenreich (Ed. von). DAIRY BACTERIOLOGY. A Short Manual for the Use 
of Students. Translated by J. R. Arnswortu Davis, M.A. Second Edition. Revised. 
Crown 8vo. 2s. 6d. 

Fulford (H. W.), M.A. See Churchman’s Bible. 

c.G., and F.C. G@. JOHN BULL'S ADVENTURES IN THE FISCAL WONDER- 
LAND. By Cuartes Geake. With 46 Illustrations by F, CarruTHers Gou.p. 
Second Edition. Crown 8vo._ 2s. 6d. net. 

Gallichan (W. M.). See The Little Guides. 

Gambado (Geoffrey, Esq.). See Illustrated Pocket Library. 

Gaskell (Mrs.). See Little Library. 

Gasquet, the Right Rev, Abbot, O.S.B. See Antiquary’s Books. 

eee fe B.), M.A., Fellow of New College, Oxford. BATTLES OF ENGLISH 
HISTORY. With numerous Plans, Fourth Edition. Revised, with a new Chapter 
including the South African War. Cvrowm 8vo. 6s. 

A HISTORICAL GEOGRAPHY OF THE BRITISH EMPIRE. Crown 8vo. 35. 6d. 

Gibbins (H. de B.), Litt.D., M.A. INDUSTRY IN ENGLAND: HISTORICAL 
OUTLINES. Withs Maps.. Third Edition. Deny 8vo. 10s. 6a. 

A COMPANION GERMAN GRAMMAR. Cvrowm 8vo. 1s. 6d. 

THE INDUSTRIAL HISTORY OF ENGLAND. Tenth Edition, Revised. With 
Mapsand Plans. Crown 8v0. 35. 

ENGLISH SOCIAL REFORMERS. Second Edition. Crown 8uvo. 28. 6d. 

See also Commercial Series and Social Questions Series. 
oe (Edward). THE DECLINE AND FALL OF THE ROMAN EMPIRE. 
A New Edition, edited with Notes, Appendices, and Maps, by J. B. Bury, M.A., Litt.D., 
Regius Professor of Greek at Cambridge. In Seven Volumes. Demy 8vo. Gilt 10h, 8s. 6d. 
each, Also, Crown 8vo. 6s. each 

MEMOIRS OF MY LIFE AND WRITINGS. Edited, with an Introduction and Notes, 
by G. Birxseck Hirt, LL.D. Crown 8vo0. 6s. 

See also Methuen’s Universal Library. ‘ 

Gibson (E. C. §.), D.D., Vicar of Leeds. See Westminster Commentaries, Handbooks of 
Theology, and Oxford Biographies. 

Gilbert (A. R.). See Little Books on Art. 

Godfrey (Elizabeth). A BOOK OF REMEMBRANCE. Fap. 8vo._ 28. 6d. ne 

Godley (A. D.), M.A., peer: of Magdalen College, Oxford, LYRA GRIVOLAS “Third 
Edition. Fcap. Bua: 2S. 

VERSES TO ORDER. Seed Edition. Fcap. 8vo. 28. 6d. 

SECOND STRINGS. Fcap. 8vo. 2s. 6d. 
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Goldsmith (Oliver), THE VICAR OF WAKEFIELD. With 24 Coloured Plates by 
T. RowLanpson. Royal8vo. One Guinea net. 

Reprinted from the edition of 1817. Also Heap. 32m0. With 10 Plates in Photogravure 
by Tony Johannot. Leather, 2s. 6d. net. See also Illustrated Pocket Library and 
Methuen’s Universal Library. 

Goudge (H. L.), M.A., Principal of Wells Theological College. See Westminster Commentaries. 

Graham (P. Anderson), See Social Questions Series. 

Granger (F. §.), M.A., Litt.D. PSYCHOLOGY. Second Edition. Crown 8vo. 2s. 6d. 

THE SOUL OF A CHRISTIAN. Crown 8vo. 6s. 

mags oe GERMAN PASSAGES FOR UNSEEN TRANSLATION. Crown 

wo. 28. 6d, 

Gray (P. L.), B.Sc., formerly Lecturer in Physics in Mason University College, Birmingham. 
THE PRINCIPLES OF MAGNETISM AND ELECTRICITY: an Elementary Text- 
Book, With 18x Diagrams. Crown 8vo. 35. 6d. 

Green (G. Buckland), M.A., Assistant Masterat Edinburgh Academy, late Fellow of St. John’s 
College, Oxon. NOTES ON GREEK AND LATIN SYNTAX. | Crow 8vo. 3s. 6d. 

Green (E. T.), M.A. See Churchman’s Library. 

Greenidge (A. H. J.), M.A. A HISTORY OF ROME: During the Later Republic and 
the Karly Principate. Ja Six Volumes. Demy 8vo. Vol. 1. (133-104 B.C). 108, 6a. net. 

Greenwell (Dora). See Miniature Library. 

Gregory (R. A.) THE VAULT OF HEAVEN. A Popular Introduction to Astronomy. 
With numerous Illustrations. Crown 8vo. 2s. 6d. 

Gregory (Miss E. C.). See Library of Devotion. 

by dyad Minor. A MODERN JOURNAL. Edited by J. A. SpeNDER. Crown 8v0. 

Ss. 6d. net. 


( zy 
Guiney (Louisa I.). HURRELL FROUDE: Memoranda and Comments. Illustrated. 


Gwynn (M.L.). A BIRTHDAY BOOK. Royal 8vo. 12s. 

Hackett (John), B.D. A HISTORY OF THE ORTHODOX CHURCH OF CYPRUS. 
With Maps and Illustrations. Demy 8vo. 155. net. 

Haddon (A. C.), Sc.D., F.R.S. HEAD-HUNTERS, BLACK, WHITE, AND BROWN. 
With many Illustrationsand.a Map. Demy 8vo. 155. 

Hadfield (R. A.). See Social Questions Series. 

Hall (R. N.) and Neal (W. G.). THE ANCIENT RUINS OF RHODESIA. With 
numerous Illustrations. Second Edition, revised. Demy 8vo. 10s. 6d. net. 

Hall (R. N.). GREAT ZIMBABWE. With numerous Plans and IIlustrations.. Royad 8vo. 
2rs. net. 

Hamilton (F. J.), D.D. See Byzantine Texts. 

Hammond (J. Bibs CHARLES JAMES FOX: A Biographical Study. Demy 8vo. tos. 6d. 

Hannay (D.). A SHORT HISTORY OF THE ROYAL NAVY, From Earty 
TIMES TO THE PRESENT Day. Illustrated. Two Volumes. Demy 8vo0. 73. 6d. each. 
Vol. I. 1200-1688. 

Hannay (James O.), M.A. THE SPIRIT AND ORIGIN OF CHRISTIAN 
MONASTICISM. Crown 8vo. 6s. 

THE. WISDOM OF THE DESERT. Crown 80. 35. 6d. net. 

Hare, (A. T.), M.A. THE CONSTRUCTION OF LARGE INDUCTION COILS. 
With numerous Diagrams. Demy 8vo. 6s. 

Harrison (Clifford). READING AND READERS. Jaf. 8vo. 2s. 6d. 

Hawthorne (Nathaniel). See Little Library. 

HEALTH, WEALTH AND WISDOM. Crown 8v0. 15. net. 

Heath (Frank R.), See The Little Guides. . 

Heath (Dudley). See Connoisseur’s Library. 

Hello (Ernest). STUDIES IN SAINTSHIP. Translated from the French by V. M. 
CRAWFORD. Fcap 8vo. 35. 6d. : 

Henderson (B. W.), Fellow of Exeter College, Oxford. THE LIFE AND PRINCIPATE 

_ OF THE EMPEROR NERO. With Illustrations. Demy 8vo. 10s. 6d. net. 

Henderson (T. F.). See Little Library and Oxford Biographies. 

Henley (W. E.). ENGLISH LYRICS. Second Edition. Crown 8vo. 2s. 6d. net. 

a es aha E.) and Whibley (C.) A BOOK OF ENGLISH PROSE. Crown 8voe. 
Buckram, gilt top. 6s. 

Henson (H. AN YD. Canon of Westminster. APOSTOLIC CHRISTIANITY: As Illus. 
trated by the Epistles of St. Paul to the Corinthians, Crown 8vo, 6s. 
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LIGHT AND LEAVEN: Hisroricat anp tie Sermons. Crows 8vo. 6s, 
DISCIPLINE AND LAW. Fea. 8vo. 25. 
Herbert (George). See Library of Ese ch 
Herbert of Cherbury (Lord). See Miniature Library. 
Hewins (W. A. §.), B.A. ENGLISH TRADE AND FINANCE IN THE SEVEN- 
TEENTH CENTURY. Crown 8v0. 25. 6d. 
Heywood (W.). PALIO AND PONTE: A Book of Tuscan Games. Illustrated. 
Royal 8vo. 215. net. 
Hilbert (T.). See Little Blue Books. 
Hill (Clare), Registered Teacher to the City and Guilds of London Institute. See Textbooks 
of Technology. 
Hill (Henry), B.A., Headmaster of the Boy’s High School, Worcester, Cape Colony, A 
SOUTH 4 AFRICAN ARITHMETIC. Crown 8v0. 35. 6d. 
This book has been specially written for use in South African schools. 
Hillegas (Howard C.). pga THE BOER FORCES. With 24 Illustrations. Second 
Edition. Crown 8vo. 6s. 
Hobhouse (Emily) THE BRUNT OF THE WAR. With Map and Illustrations. 
Crown 8v0. 6s. 
A Colonial Edition is also published. 
Hobhouse (L. T.), aed of C.C.C., Oxford. THE THEORY OF KNOWLEDGE. 
Demy 8vo. 0s. 6d. ne: 
Hobson (J. A,), M.A. INTERNATIONAL TRADE: A Study of Economic Principles. 
Crown 8vo. 25. 6d. net. See also Social Questions Series. 
Hodgkin (T.), D,C.L. See Leaders of Religion. 
Hogg (Thomas Jefferson), SHELLEY AT OXFORD. With an Introduction by 
R. A. STREATFEILD. Feap. 8v0. 25. net. 
Holden-Stone (G. de), See Books on Business. 
Holdich (Sir H.), K.C.1.E. THE INDIAN BORDERLAND: being a Personal 
Record of Twenty Years. Illustrated. Demy 8vo. 10s. 6d. net. 
wet oe btowty (W. 8.), M.A. A HISTORY "OF ENGLISH LAW. Jn Two Volumes. 
Vol. I. no 8vo. 10s. 6d. net. 
ee ape (G. J.).. See Social Questions Series. 
Hoppner. See Little Galleries. 
Horace. See ers Translations. 
Horsburgh (E. L. §.), M.A. WATERLOO: A Narrative and Criticism. With Plans. 
Second Edition. Crown 8v0. ss. See also Oxford Biographies, 
Horth (A. C.)., Master of Art and Manual Training Departments, Roan School, Greenwich. 
See Textbooks of tg pes 
eee ie . F.),D.D., See Tccdekes of Religion. 
Hosie ( lexander). Be opte Secteg Sn With Illustrations and a Map. Second Edition. 
Demy 8vo. 7s. 6d. n 
How (F. D.). SIX GREAT SCHOOLMASTERS, With Portraits and Illustrations. 
Demy 8v0. 75. 6d. 
Howell (G.). Bie Social Questions Series, 
Hudson (Robert). poluegietwie OF A WARWICKSHIRE VILLAGE. With many 
Illustrations. Demy 8vo. 15 
Hughes (C, E.). THE PRAISE “OF ee ee An English Anthology. With 
a Preface by Sipney Leg. Demy 8vo. 38. 6d. 
Hughes (Thomas). TOM BROWN’S 3S CHIOOLDAYS. it's an Introduction and 
Notes by VERNON RENDALL. Leather. Royal 32mo. 2s. 6d. nei 
Hutchinson (Horace G.). THE NEW FOREST. Described. a Illustrated in colour 
=e 50 Pictures by WALTER TYNDALE and 4 by Miss Lucy Kemp Wetcu. Large Demy 
0. 21S. net. 
Hutton (A. W.), M.A. See Leaders of Religion, 
Hutton (R. H.). See Leaders of Religion. 
Hutton (W. H.), M.A. THE LIFE OF SIR THOMAS MORE. With Portraits. 
Second Edition. Crown 8vo. 5s. See also Leaders of Religion, 
Hyett(F. A.). A SHORT HISTORY OF FLORENCE, Demy 8vo0. 7s. 6d. net, 
apeen (Henrik), BRAND. A Drama. Translated by Witt1am Witson. Thee, Edition. 
Crown 8v0. 35. 6d. 
Inge e (W. R.), M.A., Fellow and Tutor of Hertford College, Oxford. CHRISTIAN MYS- 
oe The Bampton Lectures for 1899. Demy 8vo. x25, 6d. net. Seealso Library of 
evotion 
Innes (A. D.), M.A. A HISTORY OF THE BRITISH IN INDIA. With Maps and 
Plans. Crown 8vo. 6s. 
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Jackson ) M.A, See Commercial Series. 

Jackson (F. Hamilton). See The Little Guides. 

Jacob (F.), M.A. Sa ae 7 Examination Series. 

Jeans (J. Stephen). See Social Questions Series. 

Jeffreys (D. Gwyn). DOLLY’S THEATRICALS. Described and Illustrated with 24 
Coloured Pictures. Super Royal 16mo. 25. 6d. rene 

Jenks (E.), M.A,, Reader of Law in the University of Oxford. ENGLISH LOCAL 
GOVERNMENT. Crown 8vo. 2s. 6d. 

Jessopp (Augustus), D.D. See Leaders of Religion. 

Jevons(F.B.), M.A., Litt.D., Principal of Hatfield Hall, Durham, See Churchman’s Library 
and Handbooks of Theology. 

Johnson (Mrs. Barham). WILLIAM BODHAM DONNE AND HIS FRIENDS. 
With Illustrations, Demy 8vo. 10s. 6d. net. 

Johnston (Sir H. H.), K.C.B. BRITISH CENTRAL AFRICA. With nearly 200 
Illustrations and Six Maps. Second Edition. Crown 4to. 18s. net. 

Jones (H.), See Commercial Series. 

Jones (L. A. Atherley), K.C., M.P., and Bellot (Hugh H. L.).. THE MINERS’ 
GUIDE TO THE COAL MINES’ REGULATION ACTS. Crown 8v0. 28. 6d. net. 

Jonson (Ben). See Methuen’s Universal Library. 

Julian (Lady) of Norwich. REVELATIONS OF DIVINE LOVE. Edited by Grace 
WarRACK, Crown 8vo0. 35. 6d. 

Juvenal. See Classical Translations, 

Kaufmann (M.). See Social Questions Series, 

Boating (J. F.), D.D. THE AGAPE AND THE EUCHARIST. Crown 8vo. 38. 6d. 

Keats (John). THE POEMS OF. Edited with Introduction and Notes by E. de Selin- 
SF M.A. Demy 8v0. 75. 6d. net. See also Little Library and Methuen’s Universal 

ibrary. 

Keble (John), THE CHRISTIAN YEAR. With an Introduction and Notes by W. 
Lock, D.D., Warden of Keble College. Illustrated by R. AnniNG BELL. Third Edition. 
Fcap. 8vo0. 38. 6d..; padded morocco, 5s. See also Library of Devotion. 

Kempis (Thomas A): THE IMITATION OF CHRIST, With an Introduction by DEAN 
Farrar. Illustrated by C. M. Gere. Third Edition. Feap. 8vo. 38. 6d.; padded mor- 
acco, 5s. See also Library of Devotion and Methuen’s Universal Library. 

Also Translated by C. Bicc, D.D. Crown 8ve. 35. 6d. 

Kennedy (James Houghton), D.D., Assistant Lecturer in Divinity in the University of 
Dublin. ST. PAUL'S SECOND AND THIRD EPISTLES TO THE CORIN- 
THIANS. With Introduction, Dissertations and Notes. Crown 8vo. 6s. 

Kestell (J. D.). THROUGH SHOT AND FLAME: Being the Adventures and Experi- 
ences of J. D. Keste:i, Chaplain to General Christiande Wet. Crown 8vo. 6s. 

s (C. W.), M.A. THE CHEMISTRY OF LIFE AND HEALTH. Illustrated. 


Ki = W.). See Little Library. 
Kip. (Rudyard), BARRACK-ROOM BALLADS. 737d Thousand, Cr. 8vo. 
Twentieth Edition. 6s. 
A Colonial Edition is also published. 
THE SEVEN SEAS. 62nd Thousand. Ninth Edition. Crown 8vo, gilt top, 6s. 
A Colonial Edition is also published. 
THE FIVE NATIONS. 41st Thousand. Second Edition. Crown 8vo. 6s. 
A Colonial Edition is also published. 
DEPARTMENTAL DITTIES. Sixteenth Edition. Crown 8vo. Buchram. 6s. 
A Colonial Edition is also published. 
Knowling (R. J.), M.A., Professor of New Testament Exegesis at King’s College, London. 
See Westminster Commentaries. ; 
Lamb (Charles and Mary), THE WORKS OF. Edited by E. V. Lucas. With 
Numerous Illustrations. / Seven Volumes. Demy 8vo. 75. 6d. each, 

THE ESSAYS OF ELIA, With over 100 Illustrations by A. GARTH Jonrs, and an Intro- 
duction by E. V. Lucas. Demy 8vo. 10s. 6d. _ ‘ 

THE KING AND QUEEN OF HEARTS: An 1805 Book for Children. Illustrated by 
Witiiam Murreapy. A new edition, in facsimile, edited by E. V. Lucas. 15. 6d. 
See also Little Library. 

Lambert (F. A. H.). See The Little Guides. 

Lambros (Professor). See Byzantine Texts. ) 

Lane-Poole (Stanley). A HISTORY OF EGYPT IN THE MIDDLE AGES, Fully 
Illustrated. Crown 8vo. 6s. 
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Langbridge (F.) M.A. BALLADS OF THE BRAVE: Poems of Chivalry, Enterprise, 
Courage, and Constancy. Second Edition. Crown 8vo. 2s. 6d. 
Law (William). See Library of Devotion. 
Leach (Henry). THE DUKE OF DEVONSHIRE. A Biography. With r2 Illustrations. 
Deny 8v0. 125. 6d. net. 
A Colonial Edition is also published. 
ae oe L. Melville). A HISTORY OF POLICE IN ENGLAND. Crown 8v0. 


Leigh (Percival). THE COMIC ENGLISH GRAMMAR. Embellished with upwards of 
50 characteristic Illustrations by Joun Leecu. Post16mo. 25. 6a. net. 
Lewes(V.B.), M.A. AIR AND WATER. Illustrated. Crown 8vo. 2s. 6d. 
Lisle (Fortunée de). See Little Books on Art. 
Littlehales (H.). See Antiquary’s Books. 
Lock (Walter), D.D., Warden of Keble College. ST. PAUL, THE MASTER-BUILDER. 
Second Edition. Crown 8v0. 3s. 6d. See also Leaders of Religion. 
Locke (John). See Methuen’s Universal Library. 
Locker (F.). See Little Library. 
Longfellow (H. W.). See Little Library. 
Lorimer (George Horace). LETTERS FROM A SELF-MADE MERCHANT TO 
HIS SON. Twelfth Edition. Crown 8vo. 6s. 
A Colonial Edition is also published. 
OLD GORGON GRAHAM. Second Edition. Crown 8vo. 6s. 
A Colonial Edition is also published. 
Lover (Samuel). See Illustrated Pocket Library 
E. V.L. and ©. L.G@. ENGLAND DAY BY DAY: Or, The Englishman’s Handbook to 
Efficiency. Illustrated by GzorcE Morrow. Fourth Edition. Heap. 4to. 15. net. 
A burlesque Year-Book and Almanac. 
Lucas (E. V.). THE LIFE OF CHARLES LAMB. With numerous Portraits and Illus- 
trations. TwoVols. Demy 8vo. 215s. net. 
cs See Classical Translations. 
Lyde (L. W.), M.A. See Commercial Series. 
Tydon (Noel S8.). See Junior School Books. 
Lyttelton (Hon. Mrs. A.). WOMEN AND THEIR WORK. Cvrowz os 2s. 6d. 
M. M. HOW TO DRESS AND WHAT TO WEAR. Crown 8v0, 1s. 
sy syesncad Ns CRITICAL AND HISTORICAL ESSAYS. Edited by F. C. Mon- 
TAGUE, M.A. Three Volumes. Cr. 8vo. 18s. 
The Oe edition of this book completely annotated. 
M‘Allen (J. E. B.), M.A. See Commercial Series. 
‘MacCulloch (J. A. ), See Churchman’s Library. 
MacCunn (F.). See Leaders of Religion. 
McDermott, (E. R.), Editor of the Railway News, City Editor of the Daily News. See 
Books on Business. 
M'‘Dowall (A. 8.). See Oxford Biographies. 
Mackay (A. M.). See Churchman’s Library. 
Magnus (Laurie), M.A. A PRIMER OF WORDSWORTH. Crown 8vo0. 25. 6d. 
Mahaffy (J. P.), Lit.D. A HISTORY OF THE EGYPT OF THE PTOLEMIES. 
Fully Illustrated. Crown 8vo. 6s. 
Maitland (F. W.), LL.D., Downing Professor of the Laws of England in the University of 
Cambridge. CANON LAW IN ENGLAND. Royal 8uo. 75, 6d. 
Malden (H, E.), M.A. ENGLISH RECORDS. A Companion to the History of England. 
Crown 8vo. 35. 6a. 
THE ENGLISH CITIZEN : HIS RIGHTS AND DUTIES. Crown 8ve. 15. 6a. 
Marchant (E. C.), M.A., Fellow of Sy oes Cambridge. A GREEK ANTHOLOGY. 
Second Edition. Crown 8v0. 38. 6d. 
Marchant (E. C.), M.A., and Cook (A, M.), M.A. PASSAGES FOR UNSEEN TRANS- 
LATION. Second Edition. Crown 8vo. 35. 6a. 
Marlowe (Christopher). See Methuen’s Universal Library. 
Marr (J. E.), F.R.S., Fellow of St John’s College, Carbridée! THE SCIENTIFIC 
STUDY OF SCENERY. Second Edition. Mlustrated. Crown 8v0. “6s. 
AGRICULTURAL GEOLOGY. With numerous Illustrations, Crown 8vo. 65. 
Marvell (A) Se See Little Library. 
Maskell (A.) See Connoisseur’s Library. 
Mason(A. J.), D.D. See Leaders of Religion. 
Massee (George). THE EVOLUTION OF PLANT LIFE: Lower Forms. With 
Illustrations. Crown 8ve. 25. 6d. 
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Masterman (C. F. G.), M.A. TENNYSON AS A RELIGIOUS TEACHER. C7 8v0. +65. 
May (Phil). THE PHIL MAY ALBUM. Second Edition. 4to. 19. net. 
Me: wales (Emma §,). A SHORT STORY OF ENGLISH LITERATURE. Crown 8vo. 


35. 6d. 

Michell (E. B). THE ART AND PRACTICE OF HAWKING. With 3 Photogravures 
by G. E. Lopes, and other Illustrations. Demy 8vo. 10s. 6d. 

*Millais (J. G.). THE LIFE AND LETTERS OF SIR JOHN EVERETT MILLAIS, 
President of the Royal Academy. With 3r9 Illustrations, of which 9 are in Photogravure. 
New Edition, Demy 8vo. 7s. 6d. net. 

Millais (Sir John Everett). See Little Galleries. 

— ae T.), M.I.M.E., Principal of the Borough Polytechnic College. See Textbooks of 

echnology, 

Milne (J.G.), M.A. A HISTORY OF ROMAN EGYPT. Fully Illustrated. Crown 8vo. 6s. 

Milton, John, THE POEMS OF, BOTH ENGLISH AND LATIN, Compos’d at several 
times. Printed by his true Copies. 

The Somes were set in Musick by Mr, Henry Lawes, Gentleman of the Kings Chappel, 
and one of His Majesties Private Musick. 

Printed and publish’d according to Order. 

Printed by Ruta Rawortu for Humpurey Mosz ey, and are to be sold at the signe of the 
Princes Armes in Pauls Churchyard, 1645. 

See also Little Library and Methuen’s Universal Library. 

Minchin (H. C.), M.A. See Little Galleries. 

Mitchell (P. Chalmers), M.A. OUTLINES OF BIOLOGY. Illustrated. Second Edition. 
Crown 8vo. 6s. 

A text-book designed to cover the Schedule issued by the Royal College of Physicians 


Mo (W. R.), Oriel College, Oxford. A HISTORY OF RUSSIA FROM PETER 
THE GREAT TO ALEXANDER II. With Mapsand Plans, Crown 8vo. 35. 6d. 

Morich (R. J.), late of Cl’ ton College. See School Examination Series. 

Morris (J. E.). See The Little Guides. _ 

Morton (Miss Anderson). See Miss Brodrick. 

Moule (H.C.G.), D.D., Lord Bishop of Durham. See Leaders of Religion. 

Muir (M, M. Pattison), M.A. THE CHEMISTRY OF FIRE. The Elementary 
Principles of Chemistry. Illustrated. Crown 8vo. 2s. 6d. 

Mundella (V. A.), M.A. See J. T. Dunn. 

Munro (R.), LL D. See The Antiquary’s Books. 

Naval Officer (A). See Illustrated Pocket Library. 

Neal (W.G.). See R. N. Hall. 

Newman (J. H.) and others. See Library of Devotion. 

Nichols (J. B. B.). See Little Library. 

Nicklin (T.), M.A. EXAMINATION PAPERS IN THUCYDIDES. Crown 8vo. as. 

Nimrod. See Illustrated Pocket Library. 

Northcote (James), R.A. THE CONVERSATIONS OF JAMES NORTHCOTE, 
R.A., AND JAMES WARD. Edited by Ernest FLeTcHer. With many Portraits. 
Demy 8vo tos. 6d. 

*Norway (A. H.), Author of ‘Highways and Byways in Devon and Cornwall.’ NAPLES. 
With 24 Coloured Illustrations by Maurice GrEIFFENHAGEN. A New Edition, Crown 


8v0. 6s. 
Novalis. THE DISCIPLES AT SAIS AND OTHER FRAGMENTS. Edited by Miss 
Una Bircw. FcaZ. 8vo. 35. 6d. 


Oliphant (Mrs.). See Leaders of Religion. 
Oman (C. W. C.), M.A., Fellow of All Souls’, Oxford. A HISTORY OF THE ART OF 


WAR. Vol. 11.: The Middle Ages, from the Fourth to the Fourteenth Century. - Illus- 
trated. Demy 8vo, 10s. 6d net. 

Ottley (R. L.), D.D., Professor of Pastoral Theology at Oxford and Canon of Christ Church. 
See Handbooks of Theology and Leaders of Religion. 

-Owen (Douglas), Barrister-at-Law, Secretary to the Alliance Marine and General Assurance 

Company. See Books on Business, 

oxford (M. N.), of Guy's Hospital A HANDBOOK OF NURSING. Second Edition. 


_ Crown 8vo, 38. 6d. 


14 MESSRS. METHUEN’S CATALOGUB 


Pakes Jub C. 0.). THE SCIENCE OF HYGIENE. With numerous Illustrations. Demy 


8ve. 

Palmer (Frederick). WITH KUROKI IN MANCHUPIA With many Illustrations. 

Second Edition. Demy 8vo. 75. 6d. net. 
A Colonial Edition is also published. 

Parker (Gilbert). A LOVER’S DIARY: SONGS IN SEQUENCE. Fea. 8vo. 55. 

Parkinson (John), PARADISI IN SOLE PARADISUS TERRISTRIS, OR A 
GARDEN OF ALL SORTS OF PLEASANT FLOWERS. Folio. £5, 55. nek, 

Also an Edition of 20 copies on Japanese vellum. Tex Guineas net. 

Parmenter (John), HELIO-TROPES, OR NEW POSIES FOR SUNDIALS, 162s. 
Edited by Percivat Landon. Quarto, 3s. 6d. net. 

Parmentier (Prof. Léon). See Byzantine Texts. 

Pascal. See Library of Devotion. 

Paston (George). SOCIAL CARICATURES OF THE EIGHTEENTH CENTURY. 
ea) Quarto. £2,125. 6d. net. See also Little Books on Art and Illustrated Pocket 

ibrary. 

Paterson (W. R.)(Benjamin Swift), LIFE’S QUESTIONINGS. Crown 8vo, 3s. 6d. net. 

Patterson (A. H.).. NOTES OF AN EAST COAST NATURALIST. WHlustrated in 
Colour by F. Sourucate. Second Edition. Cr. 8vo. 6s. 

Peacock (N.). See Little Books on Art. 

Pearce (E, H.), M.A. ANNALS OF CHRIST’S HOSPITAL. With many Illustra- 
tions, Demy 8vo. 7s. 6d. 

Peary (R. E.), "Gold Medalist of the Royal Geographical Society. NORTHWARD OVER 
THE GREAT ICE. With over 800 Illustrations. 2vols. Royal 8vo. 32s. net, 

Peel (Sidney), late Fellow of Trinity College, Oxford, and Secretary to the Royal Commission 
on the Licensing Laws. PRACTICAL LICENSING REFORM. Second Edition. 
Crown 8vo. 1s. 6d. 

Peters (J. P.), D.D. See Churchman’s Library. 

Petrie(W.M. Flinders), D.C.L., LL.D. Taprsh gible of Egyptology at University College. A 
HISTORY OF EGYPT, FROM THE EaRuiest Times TO THE Present Day Fully 
Illustrated. Z six volumes. Crown 8vo. 6s. each. 

Vou. 1. Prenistoric Times TO XVItH Dynasty. Fifth Ldition. 

Vou.m THE XVIITH ano XVIIITH Dynastizs. Fourth Edition. 

Vo..mt XIXtTuH To XXXtwH Dynastiss. 

Vout. iv. Tue Ecypt oF THE Pro.emiss, J. P, Manarry, Litt.D, 

vee v. Roman Eeyrpt. J. G. Mivne, M.A. 

. vi. Ecypr In THE Mippie Aces. Srantey Lanr-Poore, 

RELIGION END. CONSCIENCE IN ANCIENT EGYPT. Fully “Illustrated. Crown 
8vo. 25. 

SYRIA AND EGYPT, FROM THE TELL EL AMARNA TABLETS. Crown 8vo. 
2s. 6: 

EGYPTIAN TALES. Illustrated by Tristram Etuis. Jz Two Volumes. Crown 8vo. 

s. 6d, each, 

EGYPTIAN. DECORATIVE ART. With 120 Illustrations, Cvown 8vo. 35. 6d. 

Phillips (W. A.), See Oxford Biographies. 

Phillpotts (Eden), MY DEVON YEAR. With 38 Illustrations by J. Lry Pernysripce. 
Second and Cheaper Edition. Large Crown 8vo. 6s. 

Pienaar (Philip), WITH STEYN AND DE WET. Second Edition. Crown 8vo; 3. 6d. 
Plautus, THE CAPTIVI. Edited, with an Introduction, Textual Notes, and a Com- 
mentary, by W. M. Linpsay, Fellow ‘of Jesus College, Oxford. Demy 8vo. 10s. 6d. net. 

Plowden- Leahaw (J. T.), B.A., King’s Coll. Camb. See School Examination Series, 

Pocock (Roger). A FRONTIERSMAN, Third Edition. Crown 8vo. 6s. 

Colonial Edition is also published. 
Podmore (Frank). MODERN SPIRITUALISM. Two Volumes. Demy 8vo. 215. net. 
A History and a Criticism. 
Poer (J. Patrick Le). A MODERN LEGIONARY. Crown 8v0. 6s, 
A Colonial Edition is also published. 

Pollard (Alice). See Little Books on Art. 

ora] (A. W.). OLD PICTURE BOOKS. With many Illustrations. Demy 8vo, 
Ss. 6d. net. 

Pollard (Eliza F. ee See Little Books on Art. 

Pollock (David), M.I.N.A., Author of ‘Modern Shipbuilding and the Men engaged in it, 
etc., etc. See Books on Business. 

Potter (M. C.), M.A., F.L.S. A TEXT-BOOK OF AGRICULTURAL BOTANY, Illus- 
trated, Second Edition. Crown 8vo. 4s. 6d, 
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Potter Boy g(a. Old). WHEN I WAS A CHILD. Crown 8: 
Pradeau (G.). A KEY TO THE TIME ALLUSIONS IN THE “DIVINE COMEDY. 
Witha Dial. Syall honcth 38. 6d. 
‘Prance (G.). See R. Wyo 
oe eg L.). ABOUT MUSIC, AND WHAT IT IS MADE OF. Crown 8vo. 
5, net, 
ce (L. L.), M.A., Fellow of Oriel College, Oxon. A HISTORY OF ENGLISH 
POLITICAL ECONOMY. Fourth Edition. Crown 8vo. 2s. 6d. 
Primrose (Deborah), A MODERN BEEOTIA. Crown 8ve. 6s. 
PROTECTION AND INDUSTRY. By various Writers. Crow 8vo. 15. 6d. net. 
Pugin and Rowlandson. THE MICROCOSM OF LONDON, or Lonpon in Minia-] 
TURE. With x04 lllustrationsin colour. Zz Three Volumes. Small 4to, 43, 35. net. 
*Q’(A. T. Quiller Couch). THE GOLDEN POMP, A Procession of English Lyrics,! 
Second E ition. Crown 8vo. 28. 6d. net. 
Quevedo Villegas. See Miniature Library. 
G.R, and E.§. THE WOODHOUSE CORRESPONDENCE, Crown 8vo. 6s. 
Rackham oh B.), M.A. See Westminster Commentaries. 
B. ¥. ), D.D., Principal of the Theological College, Ely. See Library of tee 
M.A. A STUDENT’S HISTORY OF SCOTLAND. C>. 8v0. 
Rashaall “act ings), M.A., Fellow and Tutor of New College, Oxford. DOCTRINE 
AND DEVELOPMENT, Crown 8vo. 6s. 
Rawstorne Be awrence, Esq.). See Illustrated Pocket Library. 
A Real Paddy. Sce Illustrated Pocket Library. 
Reason a (W) M.A. See Social Questions Series. 
B,), Author of ‘ Ancient Wood and Iron Work in Cambridge,’ etc. ROYAL 
AND m STORIC GLOVES AND ANCIENT SHOES.  Profusely Illustrated in 
colour and half-tone. Quarto, 2, 25. net. 
i paciss, See Little Galleries. 
Roberts (M. E.). See C. C. Channer. 
Robertson, (A.), D.D., Lord ed of Exeter. REGNUM DEI. The Bampton Lectures 
of 1901. a's 8v0, ‘128. 6d. 
ook edger te . Grant), M.A., Feliow of All Souls’ College, Oxford, Examiner in the Honour 
School of Modern Histo , Oxford, r901- 1904. SELECT STATUTES, CASES, AND 
CONSTITUTIONAL DOCUMENT , 1660-1832, Demy 8vo. 10s, 6d. net. 
*Robertson (Sir G. 8.) K.C.S.I. CHITRAL: The Story of a Minor Siege. With numerous 
Illustrations, Mapand Plans. Jourth Edition. Crown 8vo. 25s. 6a. net. 
Robinson (A. W.), M.A. See Churchman’s Bible. 
Robinson (Ceci a). THE MINISTRY OF DEACONESSES. With an Introduction by 
the late Archbishop of Canterbury. Crown 8vo. 35. 6d. 
Rochefoucauld (La), Sce Little Library. 
aoa well (G.), B.A. NEW TESTAMENT GREEK. A Course for Beginners. With a 
Preface by “WALTER Lock, D.D., Warden of Keble College. Fea. 8v0. 35. 6d. 
Roe (Fred), ANCIENT COFFERS AND CUPBOARDS: Their History and Description. 
With many Illustrations. Quarto. £3, 3s. net. 
Rogers (A. G. L L.);, M.A., Editor of the last volume of ‘The History of Agriculture and 
rices in Engand.’ See ‘Books cn Business. 
Romney. See Little Galleries. 
Roscoe(E. 8.). ROBERT HARLEY, EARL OF OXFORD. Illustrated. Demy 8vo. 7s. 6d. 
This is the only life of Harley in existence. 
See also The Little Guides. 
Rose (Fdward), THE ROSE READER. With numerous Illustrations, Crown 8v0. 
2s.6d. Also in4 Parts. Parts I. and Il. 6d. each; Part Ill. 8d.; Part IV. 10d, 
Rubie A. E.), D.D., Head Master of College, Eltham. See Junior School Books. 
Russe: (Ww. Cl ark). THE LIFE OF ADMIRAL LORD COLLINGWOOD. With 
Illustrations by F. Brancwyn. Yourth Edition. Crown 8v0. 6s. 
if A Colonial Edition is also published. 
St. Anselm. See Library of Devotion. 
St. Augustine. See Library of Devotion. 
‘Saki te Munro). REGINALD. Second Edition. Feap. 8vo. 25. 6d. net. 
Sales (St. Francis de). See Library of Devotion. 
Shins (A. L.). A POPULAR GUIDE TO DEVON. Medium 8vo. Gd. net. See also 
The Little Guides. 
Sargeaunt (J.) M.A. ANNALS OF WESTMINSTER SCHOOL. With numerous 
a aa Demy 8v0. 75. 6d. 
thas (C.). See Byzantine Texts. 
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Schmitt (John). See Byzantine Texts, 
Scott,(A. M.) WINSTON SPENCER CHURCHILL. With Portraits and Illustrations. 
Crown 8vo. 38. 6d. 
Seeley (H. G.) a R.S.. DRAGONS OF THE AIR. With many Illustrations. Cr. 8vo. 6s. 
*Selincourt (E. de), M.A. THE POEMS OF JOHN KEATS. With an Introduction 
and Notes, and a Portrait in Photogravure. Demy 8vo. 7s. 6d. net. 
Sells(V. P.), M.A. THE MECHANICS OF DAILY LIFE. Illustrated. Cv. 8vo. 2s. 6d. 
Selous (Edmund), TOMMY Peas S ANIMALS, | Illustrated by G. W. Orv. 
Third Edition. Fcap. 8vo. 25. 
Settle (J. H.). ANECDOTES OF ‘SOLDIERS. Crown 8vo. 38. 6d. net. 
A Colonial Edition is also published. 
Shakespeare (William). 
THE FOUR FOLIOS, 1623; 1632; 1664; 1685. Each Four Guineas net, or a complete 
set, Twelve Guineas net. 
The Arden Shakespeare. 
Demy 8vo. 25. 6d. net each volume. General Editor, W. J. Crate. An Edition of 
Shakespeare in single Plays. Edited with-a full Introduction, Textual Notes, and a 
Commentary at the foot of the page. 
HAMLET. — Edited by Epwarp Dowpen, Litt.D. 
ROMEO AND JULIET. Edited by EDWARD DowpeEn, Litt.D, 
KING LEAR. Edited by W. J. Craic. 
JULIUS CAESAR. Edited by M. Macmitian, M.A, 
THE TEMPEST. Edited by Moreton Luce. 
OTHELLO. Edited by H.C. Harr. 
TITUS ANDRONICUS. | Edited by H. B. Bartpon. 
CYMBELINE. Edited by Epwarp DowpbEn. 
THE MERRY WIVES OF WINDSOR. Edited by H. C: Harr. 
A MIDSUMMER NIGHT'S DREAM. Edited by H. Cunincuam. 
KING HENRY V. Edited by H. A. Evans. 
ALL’S WELL THAT ENDS WELL. | Edited by W. O. BricstockE. 
THE TAMING OF THE SHREW. Edited by R. Warwick Bonp. 
TIMON OF ATHENS. Edited by K. DricuTon. 
The Little Quarto Shakespeare. Edited by W. J. Crarc. With Introductions and Notes, 
Pott 16m0. In40 Volumes. . Leather, price 1s. net each volume. 
See also Methuen’s Universal Library. 
Sharp (A.). VICTORIAN POETS... Crown 8vo. 2s. 6d. 
Sharp (Mrs. E. A.). See Little Books on Art. 
ig athens (J, $.). THE PIANOFORTE SONATA: Its Origin and Development. 
‘vown 8U0. 55. 
Shelley (Perey B.).  ADONAIS; an Elegy on the death of John Keats, Author of 
‘Endymion,’ etc. Pisa. From the types of Didot, 1821. 2s. met. 
See also Methuen’s Universal Library. 
Sherwell (Arthur), M.A. See Social Questions Series. 
ees: (Mary E.).. AN ENGLISH CHURCH HISTORY FOR CHILDREN. 
With a Preface by the Bishop of Gibraltar, late Professor of Ecclesiastical History at King's 
College, London. With Maps and lllustrations. Part I. Crown 8vo. 2s. 6d. net. 
Sichel (Walter). DISRAELI: A Study in Personality and Ideas. With 3 Portraits, 
Deny 8v0. 125. 6d. net. 
A Colonial Edition is also published, 
See also Oxford Biographies. 
Sime (J.). See Little Books on Art. 
Simonson(G. A.).. FRANCESCO GUARDI. With 4: Plates. Royal/folio. £2, 25. net. 
Sketchley (R. E. D.),. See Little Books on Art. 
Skipton (H. P. K. ). See Little Books on Art. 
Sladen (Douglas). SICILY. With over 200 ietetence Crown 8v0. 58: 
Small ( van), M.A. THE EARTH. An Introduction to Phystegiethger *Daserated, 
Crown 8vo. 2s. 6a. 
Smallwood, (M. G.). See Little Books on Art. 
eee, (F.E.). See Illustrated Pocket Library. 
Smith (Adam) THE WEALTH OF NATIONS. Edited with an Introduction and 
numerous Notes by Epwin CANNAN, M.A. Two volumes. Demy 8vo. 21s, net. 
See also Methuen’s Universal Library. 
Smith (Horace and James). See Little Library. 
Snell (F. J... A BOOK OF EXMOOR. Illustrated. Crown 8v0. 6s. 
Sophocles, See Classical Translations. 
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Sornet (L. A.), Modern Language Master at King Edward School, Birmingham. 
See Junior School Books. 

South (Wilton E.), M.A. See Junior School Books. 

Southey (R.) ENGLISH SEAMEN. Edited, with an Introduction, by Davin Hannay. 
Vol. 1. (Howard, Clifford, Hawkins, Drake, Cavendish), Second Edition. Crown 8vo.. 6s. 
Vol. 11. (Richard Hawkins, Grenville, Essex, and Raleigh). Crown 8vo. 6s. 

Spence (C. H.), M.A., Clifton College. See School Examination Series. 

Spooner (W, A.), M.A., Warden of New College, Oxford. See Leaders of Religion. 

Stanbridge (J. W.), B.D., late Canon of York, and sometime Fellow of St. John’s College, 

‘Stancliffe + GOLF DOS AND DONT S. Second Ed 

Ns ’S. Second Edition. Feap. 8vo. 1s. 

Stedman (A. M. ML), M.A. -t 

INITIA LATINA: Easy Lessons on Elementary Accidence. Seventh Edition. Feap.8vo. 1s. 

FIRST LATIN LESSONS. Zighth Edition. Crown 8vo. 25. 

FIRST LATIN READER. With Notes adapted to the Shorter Latin Primer and Vocabulary, 
Sixth Edition revised. 180. 1s. 6d. 

EASY SELECTIONS FROM CESAR. The Helvetian War. Second Edition. x80. 1s. 

EASY SELECTIONS FROM LIVY. Part 1. The Kings of Rome. 1870. Second 
Edition. 1s. 6d. 

Rasy fein PASSAGES FOR UNSEEN TRANSLATION, Tenth Edition. Feap. 
vo. 1s. 6d. 

EXEMPLA LATINA, First Exercises in Latin Accidence. With Vocabulary. Third 
Edition. Crown 8vo._ 1s. 

EASY LATIN EXERCISES ON THE SYNTAX OF THE SHORTER AND 
REVISED LATIN PRIMER. With Vocabulary. MWinth and Cheaper Edition, re- 
written. Crown 8vo. 1s. 6d. Original Edition. 25. 6d. Key, 35. net. 

THE LATIN COMPOUND SENTENCE: Rules and Exercises. Second Edition. 
Crown 8vo, 1s. 6d. With Vocabulary. 2s. 

NOTANDA QUAEDAM : Miscellaneous Latin Exercises on Common Rules and Idioms. 
Fourth Edition, Fcap. 8vo. 1s.6d. With Vocabulary. 2s, Key, 2s. net. 

LATIN VOCABULARIES FOR REPETITION: Arranged according to Subjects. 
Twelfth Edition. Fecap. 8vo. 1s. 6d. 

A VOCABULARY OF LATIN IDIOMS. 1870, Second Edition. 1s. 

STEPS TO GREEK. Second Edition, revised. 18mo0. ts. 

A SHORTER GREEK PRIMER... Crown-Svo. 18. 6d. 

EASY GREEK ees FOR UNSEEN TRANSLATION. Third Edition, revised. 
Ficap. 8vo. 1s. 6d. 

GREEK VOCABULARIES FOR REPETITION. Arranged according to Subjects. 
Third Edition. Fcap. 8vo. 1s. 6d. 

GREEK TESTAMENT SELECTIONS. For the use of Schools, With Introduction, 
Notes, and Vocabulary. Third Edition. Fcap. 8vo. 25s. 6d. 

STEPS TO FRENCH. Sixth Edition, 18mo. 8d. 

FIRST FRENCH LESSONS. Sixth Edition, revised. Crown 8vo. 15. 

EASY FRENCH PASSAGES FOR UNSEEN TRANSLATION. Fifth Edition. 
revised. Fcap. 8vo. 1s. 6d. 

EASY FRENCH EXERCISES ON ELEMENTARY SYNTAX. With Vocabulary. 
Fourth Edition. Crown 8vo. 2s.6d. Kry. 3s. net. : 
FRENCH VOCABULARIES FOR REPETITION: Arranged according to Subjects. 
Twelfth Edition. Feap, 8vo. 1s. a : 
Steel (R. Elliott), M.A., F.C.S. THE WORLD OF SCIENCE, Including Chemistry, 
Heat, Light, Sound, Magnetism, Electricity, Botany, Zoology, Physiology, Astronomy, 
and Geology. 147 Illustrations. Second Edition. Crown 8vo. 2s. 6d. See also School 
Examination Series. ‘ 

Stephenson (C.), of the Technical College, Bradford, and Suddards (F.) of the Yorkshire 
College, Leeds). ORNAMENTAL DESIGN FOR WOVEN FABRICS, | Illustrated. 
Demy 8vo. Second Edition. 7s. 6d. 

Stephenson (J.), M.A. THE CHIEF TRUTHS OF THE CHRISTIAN FAITH 
Crown 8vo. 35. 6d. 4 . 

Sterne (Laurence), See Little Library. y , 

Sterry (W.), M.A. ANNALS OF ETON COLLEGE. With numerous Illustrations. 
Demy 8vo. 7s. 6d. 

Steuart therine). BY ALLAN WATER. Second Edition. Crown 8vo. 6s. 

Gieversen (e. L.). ore LETTERS OF ROBERT LOUIS STEVENSON TO HIS 
FAMILY AND FRIENDS. Selected and Edited, with Notes and Introductions, by 
Srpney Corvin. Sixth and Cheaper Edition. Crown 8vo. 12s. 
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Lisrary Epition. Demy 8v0. 2 vols. 255. net, 
A Colonial Edition is also published. 
VAILIMA LETTERS. With an Etched Portrait by Witt1am Stranc. Fourth Edition. 
Crown 8vo. Buckram. 6s. 
A Colonial Edition is also published. 
THE LIFE OF R. L. STEVENSON. See G. Balfour. 


Stoddart nee M., cn Obord Biogr: Sacear 

Stone (E. D.), M.A., late Assistant Master at Eton. SELECTIONS FROM THE 
ODYSSEY. Feap, 8vo. 1s. 6d. 

Stone (S. J... POEMS AND HYMNS. With a Memoir by F. G., Evrtertron, M.A. 
With Bis Crown 8vo., 6s. 

Straker (F.), Assoc. of the Institute of Bankers, and Lecturer to the London Chamber of 
Commerce. See Books on Business. 

Streane (A. W.), D.D. See Churchman’s Bible. 

Stroud (H.), D.Sc., M.A., Professor of Physics in the Durham College of Science, Newcastle- 
on-Tyne,. See Textbooks of Technology. 

Peres (Joseph) THE SPORTS AND PASTIMES OF THE PEOPLE OF 

GLAND. Illustrated by manyengravings. Revised by J, Cartes Cox, LL.D., F.S.A. 
Baie 21s. net. 

Stuart (Capt. Donald). THESTRUGGLE FOR PERSIA. Witha Map. Crown 8vo. 6s. 

Sturch (F.)., Manual Training Instructor to the Surrey County Council. SOLUTIONS TO 
aoa eid AND GUILDS QUESTIONS IN MANUAL INSTRUCTION DRAW. 

mp. 4to. 2S. 

Suckling (Sir John), FRAGMENTA AUREA: a Collection of all the Incomparable 
Peeces, written by. And published by a friend to perpetuate his memory. Printed by his 
own copies. 

Printed for Humpurey MosE ey, and are to be sold at his shop, at the sign of the Princes 
Arms in St. Paul’s Churchyard, 1646. 

Suddards (F.). See C. Stephenson. 

Surtees (R.§.). See Illustrated Pocket Library. 

Swift (Jonathan). THEJOURNALTOSTELLA. Edited byG. A. Arrken. Cr. 8vo. 6s. 

Symes (J. E.), M.A. THE FRENCH REVOLUTION. Second Edition. Crown 8vo. 2s. 6d. 

Syrett (Netta). See Little Blue Books, 

. Tacitus. AGRICOLA. With Introduction, Notes, Map, etc. By R. F. Davis, M.A., 
late Assistant Master at Weymouth College. cad, 8vo. 25. 

GERMANIA. By the same Editor. cag. 8vo. 2s. See also Classical Translations. 

Tauler (J.), See Library of Devotion. 

Taunton (E, L.). A HISTORY OF THE JESUITS IN ENGLAND. With Illustra- 
tions. Demy 8vo, 215. net, 

Taylor (A. BE). THE ELEMENTS OF METAPHYSICS. Demy 8vo. 0s. 6d. net. 

Taylor (F. G.), M.A. See Commercial Series. 

Taylor (I. A. oa See Oxford Biographies, 

Taylor (T. M.), M.A., Fellow of Gonville and Caius College, Cambridge. A CONSTI- 

UTIONAL AND POLITICAL HISTORY OF ROME, Crown 8vo. 7s. 6d. 

Tennyson (Alfred, Lord), THE EARLY POEMS OF. Edited, with Notes and an 
Introduction, by J. Caurton Coriins, M.A, Crown 8vo0. 6s. 

IN MEMORIAM, MAUD, AND THE PRINCESS. Edited by J. Cuurton Coiiins, M.A. 
Crown 8v0. 6s. See also Little Library. 

Terry (C. 8.). See Oxford Biographies. 

Terton (Alice): LIGHTS AND SHADOWS IN A HOSPITAL, Crown 8vo. 35. 6d. 

Thackeray (W. M.). See Little Library. 

Theobald (F. W.), M.A. INSECT LIFE, Illustrated, Second Ed. Revised. Cr. 8vo0. 25. 6d. 

Thompson (A. H.).. See The Little Guides. 

Tileston (Mary W.). DAILY STRENGTH FOR DAILY NEEDS. Tenth Edition. 
Feap. 8vo. 25s. 6d. net. Also editions in superior binding ss. and 6s. 

Tompkins (H. W.), F.R.H.S. See The Little Guides. 

Townley (Lady Susan). MY CHINESE NOTE-BOOK With 16 Illustrations and 2 
Maps.. Third Edition. Demy 8vo. 105. 6d. net. 

A Colonial Edition is also publisnes. 

Toynbee (Paget), M.A., D.Litt. DANTE STUDIES AND RESEARCHES, Demy 

8v0. 10s, 6d. net, See also Oxford Biographies. 
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Trench (Herbert “4 DEIRDRE WED: and Other Poems. Crows 8vo. 
eee ee (G. M.), Fellow of Trinity College, Cambridge. ENGLAND. UNDER THE 
ARTS. With Mapsand Plans. Demy 8v0. os. 6d. net, 
Troutbeck (G. E.). See The Little Guides. 
Tuckwell (Gertrude). See Social Questions Series. 
(Louisa). nee Social Questions Series, 
Tyler (E. A.), B.A., F.C.S., Head of Chemical Depertisient;) Swansea Technical College. 
See Junior School Books. 
Tyrell-Gill (Frances). See Little Books on Art. 
Vaughan SOE) See Little Library. 
Wade (. (A.), M.A. Bes unior Examination Series. 
ie W.), D.D. D TESTAMENT HISTORY. With Maps. Third Edition. 
Crown es Bots 


Le aa ). See A. L. Cleather. 

Wall (J. ae AVILES Illustrated by. the Author and from photographs. Demy 8wo. 
4s. 6d. net. See also The Antiquary’s Books. 

Walters (H. B.), See Little Books on Art. 

Walton (Izaac) and Cotton (Charles). See Illustratea Pocket Library, Methuen’s Uni- 
versal cree and Little Library. 

Warmelo (D. 5. Van). ON COMMANDO. © With Portrait. Crown 8v0. 35. 6d. 

Waterhouse (Mrs. Alfred). WITH THE SIMPLE-HEARTED: Little Homiliesto 
Women in Country Places. Sznall Pott 8vo, 2s. net. See also Little Library. 

Mg garb ae (T. C.), M.A. Se NATION PAPERS IN HORACE. Crown 8v0. 2s. 


Students at the ere It contains copious Tables, etc. See also TheLittle Guides. 

Wetmore (Helen C.). THE LAST OF THE GREAT SCOUTS (‘Buffalo Bill’). With 
Illustrations. Second Edition. Demy 8vo. 6s. 

Whibley (C.), See Henley and Whibley. “ 

Whibley (L.), M.A., Fellow of Pew buokee College, Cambridge. GREEK OLIGAR- 
CHIES: THEIR ORGANISATION AND CHARACTER. Crown 8vo. 6s. 

Whitaker (G. H.), M.A. See Churchman’s Bible. 

White (Gilbert) THE NATURAL HISTORY OF SELBORNE. Edited by L. C. 
Miatt, F.R.S., assisted by W. WarpE Fowter, M.A. Crow 8vo. 6s. See also Morhuen® s 
panei dibrary 

Whitfield EE). “See Commercial Series. 

Whitehead ia W.). GASPARD DE COLIGNY. With many Illustrations. Demy 8vo. 
12s, net. 

Lenny! (anes) See Social Questions Series. 

. G.), B.Sc., Editor of Electrical Investments. See Books on Business, 
wi ‘orce (Wilfrid) See Little Books on Art. 
Wilde (Oscar). DE PROFUNDIS. Crown 8vo. 55. net. ne 
Also a Limited Edition on Japanese Vellum. Demy 8v0. £2, 2s. net; and a Limited 
Edition on hand-made paper. Dewzy 8vo, 21s. net. A Colonial Edition is also published. 
ilkins .A. See Social Questions Series. 

Wilkinson (J. Frome). See Social Questions Series. 

Williamson (W. 3 THE BRITISH GARDENER. Illustrated. Demy 8vo. tos. 6d. 

Williamson ( B.A. EASY DICTATION AND SPELLING. Third Edition. 
Fcap. 8vo. 1s. he also Junior Examination Series and Junior School Books, 

Wilmot-Buxton(E. M.). MAKERS OF EUROPE. Crown 8vo, Third Edition. 35. 6d. 

A Text-book of European History for Middle Forms. 
THE ANCIENT WOR D. With Maps and Illustrations. Crown 8vo. 35. 6d. 
See also The Beginner’s Books. 
nee. (Bish op). ee Library of Devotion. 
illson = es). LORD STRATHCONA: the Story of his Life. Illustrated. Demy 
Nios 7s. 6a. 
A Ne, Edition is also published. 

Wilson (A. J.), Editor of the /nvestor’s Review, City Editor of the Daily Chronicle. See 
Books on Business. 

Wilson (H. A.). See Books on Business. 
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Wilton (Richard), M.A. LYRA PASTORALIS: Songs of Nature, Church, and Home. 

Pott 8vo. 25. 6d. 

‘A volume of devotional poems, 

Winbolt (S. E.), M.A., Assistant Master in Christ’s Hospital EXERCISES IN LATIN 
ACCIDENCE, Crown 8v0. 1s. 6d. 

An elementary book adapted for Lower Forms to accompany the Shorter Latin Primer. 
LATIN HEXAMETER VERSE: An Aid to Composition. Crown 8vo0. 35. 6d. KEY, 55. net. 
Windle (B. C. A.), D.Sc., F.R.S. See Antiquary’s Books and The Little Guides. 
Waerbotmam (Canon), M.A., B.Sc., LL.B. See Churchman’s Library. 

Wood (VJ. A. See Textbooks of Technology. 

Wordswortir Conrigboohers See Antiquary’s Books. 

Wordsworth (W.). See Little Library. 

Wordsworth (W.) and Coleridge (S. T.). See Little Library. 

Wright (Arthur), M.A., Fellow of Queen’s College, Cambridge. See Churchman’s Library. 

Wright (Sophie), GERMAN VOCABULARIES FOR REPETITION. Ficap. 8vo. 1s, 6a. 

*Wrong, (George M.), Professor of History in the University of Toronto. THE EARL OF 
ELGIN. With Illustrations. Demy 8vo. 7s. 6d. net. 

Wylde (A. B.). MODERN ABYSSINIA. With a Map and a Portrait. Demy 8vo. 
15s. net. 

Wyndham (G.), M.P. THE POEMS OF WILLIAM She an With an Intro- 
duction and Notes. Demy 8vo. Buckram, gilt top. 105. 

Wyon(R.) and Prance (@). THE LAND OF THE BLACK MOUNTAIN. Being a 
description of Montenegro. With 4o Illustrations. Crown 8vo. 6s. 

A Colonial Edition is also published. 

Yeats (W. B.). AN ANTHOLOGY OF IRISH VERSE. Revised and Enlarged 
Edition. Crown 8vo. 3s. 6d. 

Yendis(M.). THE GREAT RED FROG. A Story told in 40 Coloured Pictures. caf. 
8vo. 1s. net. 

Young (Filson). THE ai scot gaa MOTORIST. With 138 Illustrations. Third 
Edition, Demy 8vo.. 125. 6d. 

Young (T. M.). THE AMERICAN COTTON INDUSTRY: A. Study of Work and 
Workers. With an Introduction by Ev IaH HeEu, Secretary to the Manchester Chamber 
of Commerce. Crown 8vo. Cloth, 2s. 6d. ; paper boards, 1s, 6d. 

Zenker (E. V.). ANARCHISM. Demy 8uo. 7s. 6d. 

Zimmern (Antonia). WHAT DO WE KNOW CONCERNING ELECTRICITY? 


Crown 8vo. 15. 6d. net. 
Antiquary’s Books, The 


General Editor, J. CHARLES COX, LL.D., F.S.A. 
A series of volumes dealing with various branches of English Antiquities ; 
comprehensive and popular, as well as accurate and scholarly. 

Eneuisu Monastic Lirg. By the Right Rev. Abbot Gasquet, O.S.B. Illustrated. Second 
Edition, revised. Demy 8vo. 7s. 6d. net. 

REMAINS OF THE PREHISTORIC AGE IN ENGLAND. By B. C. A. Windle, D.Sc., F.R.S. 
With numerous Illustrations and Plans. Demy 8vo. 7s. 6d. net. 

Op Service Books oF THE ENGLIsH CHURCH. By Christopher Wordsworth, M.A., and 
Henry Littlehales. With Coloured and other Illustrations. Demy 8vo. 7s. 6a. net. 

Critic Art. By J. Romilly Allen, F.S.A. With numerous Illustrations and Plans. Demy 
8vo. 7s. 6d. net, 

*ARCHAOLOGY AND Fase Antiquities. By R. Munro, LL.D. With numerous Illus- 
trations. Demy 8vo. 7s. 6d. net. 

SHRINES oF BritTisH Saints. By J. C. Watt. With numerous Illustrations and Plans. 
Demy 8vo. 7s. 6d. net. 


Beginner’s Books, The 


*Easy FRENCH Ruymes. By Henri Blouet. ilistrated, Ficap. 8vo. is. 
*Easy Storirs rrom EnciisH History. By E. M. Wilmot-Buxton, Author of ‘Makers of 
Europe.’ “cap. 8vo. 15. 


Business, Books on 
Crown 8vo. 25. 6d. net. 


A series of volumes dealing with all the most important aspects of commercial and 
financial activity. The volumes are intended to treat separately all the considerable 
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industries and forms of business, and to explain accurately and clearly what they do 
and how they doit, The first Twelve volumes are— 

Ports anp Docks. By Douglas Owen. 

Raitways. By E.R. McDermott. 

Tue Stock Excuancr. By Chas. Duguid. Second Edition. 

Tue Business or Insurance. By A. J. Wilson. 

Tue Evecrricat INpustry: LIGHTING, TRACTION, AND Power. By A. G. Whyte, B.Sc. 
THE SurpsuiLtpinc Inpustry. By David Pollock, M.I.N.A. 

THE Money Market. By F. Straker. 

Tue Business SIpE or AGricutTurE. By A. G. L. Rogers, M.A. 

Law 1n Business. By H. A. Wilson, 

THE Brewinc Invustrry. By Julian L. Baker, F.I.C., F.C.S. 

THe AvuTomosiLeE Inpustry. By G. de H. Stone. 

Mrintnc anv Mininc Investments. By ‘A. Moil.’ 

*TuE Business oF ApvERTISING. By Clarence G. Moran, Barrister-at-Law. Illustrated. 
*TRaDE Unions, By G. Drage. 

*Civit_ ENGINeERING. By T. Claxton Fidler, M.Inst. C.E. Illustrated. 

*Tue Coat Inpustry. By Ernest Aves. Illustrated. 


Byzantine Texts 
Edited by J. B. BURY, M.A., Litt.D. 

A series of texts of Byzantine Historians, edited by English and foreign scholars. 
ZACHARIAH OF MITYLENE. Translated by F. J. Hamilton, D.D., and E. W. Brooks. Demy 

8vo. 128. 6d. net. y 5 
Evacrius. Edited by Léon Parmentier and M. Bidez. Demy 8vo. tos. 6d. net. 
Tue History or Pseiius. Edited by C. Sathas. Demy 8vo. 159. net. 
Ecruesis Curonica. Edited by Professor Lambros. Demy 8vo. 7s. 6d. net. 
Tue Curonicte or Morea, Edited by John Schmitt. Dewy 8vo. 5s. net. 


Churchman’s Bible, The 
General Editor, J. H. BURN, B.D., F.R.S.E. 


A series of Expositions on the Books of the Bible, which will be of service to the 
general reader in the practical and devotional study of the Sacred Text. 

Each Book is provided with a full and clear Introductory Section, in which is 
stated what is known or conjectured respecting the date and occasion of the com- 
position of the Book, and any other particulars that may help to elucidate its meaning 
asawhole. The Exposition is divided into sections of a convenient length, corre 
sponding as far as possible with the divisions of the Church Lectionary. The 
Translation of the Authorised Version is printed in full, such corrections as are 
deemed necessary being placed in footnotes. 

Tue EpistLe TO THE GALATIANS. Edited by A. W. Robinson, M.A. Second Edition. Feap. 
8vo. 1s. 6d. net. 

Ecciestastes. Edited by A. W. Streane, D.D. Feap. 8vo. ts. 6d. net. 

Tue Epistle TO THE Puitippians. Edited by C, R. D. Biggs,D.D. cap 8vo. 1s. 6d. net. 

Tue Epistie or St. James. Edited by H. W. Fulford, M.A. Fcap. 8vo 15. 6d. net. 

Isatan. Edited by W. E. Barnes, D.D. Two Volumes. Feap. 8vo. 2s.neteach. With Map. 

Tue EpistLe or St. Paut THE APOSTLE TO THE EPHESIANS. Edited by G. H. Whitaker, 
M.A. Fea. 8vo. 1s. 6d. net. 


Churchman’s Library, The 
General Editor, J. H. BURN, B.D.,F.R.S.E., 

A series of volumes upon such questions as are occupying the attention of Church 
people at the present time. The Editor has enlisted the services of a band of 
scholars, who, having made a special study of their respective subjects, are in a 
position to furnish the best results of modern research accurately and attractively. 
Tue BEGINNINGS OF ENGLISH CHRISTIANITY. By W. E. Collins, M.A. With Map. 


Crown 8vo. 35. 6d. : 
Some New TESTAMENT Prosiems. By Arthur Wright, M.A. Crown 8vo. 6s. 
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Tuer Kincpom or HEAVEN HERE AND HEREAFTER. By Canon Winterbotham, M.A., B.Sc., 
LL.B. Crown 8vo0. 3. 6d. 

THe WorkKMANSHIP OF THE Prayer Book: Its Literary and Liturgical Aspects. By 
J. Dowden, D.D. Second Edition. Crown 8vo. 35. 6d. 

EvouuTion. By F. B. Jevons, M.A., Litt.D. Crown 8vo. 3s. 6d. 

THE OLp TESTAMENT AND THE New ScHoLarsutp. By J. W. Peters, D.D. Crown 8vo. 6s. 

Tue Cuurcuman’s InTRopUCTION TO THE OLp TESTAMENT. By A. M. Mackay, B.A. 
Crown 8vo. 33. 6d. 

Tue CHurcH or Curist. By E. T. Green, M.A. Crown 8vo, 6s. 

CompaRATIVE THEOLOGY. By J. A. MacCulloch.' Crown 8vo. 65. 


Classical Translations 
Edited by H. F. Fox, M.A., Fellow and Tutor of Brasenose College, Oxford. 
Crown 8v0. 


A series of Translations from the Greek and Latin Classics. The Publishers have 
enlisted the services of some of the best Oxford and Cambridge Scholars, and it is 
their intention that the series shall be distinguished by literary excellence as well as 
by scholarly accuracy. 


/EscHyLus—Agamemnon, Choephoroe, Eumenides. Translated by Lewis Campbell, LL.D. 5s. 

Cicrro—De Oratore I. Translated by E. N. P. Moor, M.A. 3s. 6d. 

Cicero—Select Orations (Pro MBSR Pro Mureno, Philippic 11., in Catilinam). Translated 
by H. E. D. Biraxiston, M.A. 5s. 

Cic—Ero—De Natura Deorum,. ‘Translated by F. Brooks, M.A. 35. 6d. 

Cicero—De Officiis. Translated by G. B. Gardiner, M.A. 2s. 6d. 

HoraceE—The Odes and Epodes. Translated by A, D. Godley, M.A 

Lucian—Six Dialogues (Nigrinus, Icaro-Menippus, The Cock, The Ship, The Parasite, The 
Lover of Falsehood). Translated by S. T. Irwin, M.A. 35, ‘6d. 

SopHocLes—Electra and Ajax. Translated by E. D. A. Morshead, M.A. 2s. 6a. 

Tacitus—Agricola and Germania. Translated by R. B. Townshend. 2s. 6d. 

THE SATIRES OF JUVENAL. .Translated by S. G. Owen. 25. 6d. 


Commercial Series, Methuen’s 
Edited by H. pe B. GIBBINS, Litt.D., M.A. 
Crown 8vo. 


A series intended to assist students and young men preparing for a commercial 
career, by supplying useful handbooks of a clear and practical character, dealing 
with those subjects which are absolutely essential in the business life, 


ComMercIAL Epucarion In THEORY AND Practice. By E, E. Whitfield, M.A. 5s. 
An introduction to Methuen’s Commercial Series treating the question of Commercial 

Education fully from both the point of view of the teacher and of the parent. 

British COMMERCE AND CoLoNIES FROM ELIZABETH TO VicTorIA. By H. de B. Gibbins, 
Litt.D., M.A. Third Edition. 2s. 

CoMMERCIAL EXAMINATION PAPERS. By H. de B. Gibbins, Litt.D., M.A. 1s. 6d. 

Tue Economics oF ComMERCE, By H. de B. Gibbins, Litt.D,, M.A. 15. 6d. 

A GERMAN COMMERCIAL READER. By S. E. Bally. With Vocabulary. 25. 

A CommerciaL GEOGRAPHY OF THE BriTisH Empire. By L, W. Lyde, M.A. Fourth 
Edition. 2s. 

A Commerciat GroGRAPHY OF Foreicn Nations. By F.C. Boon, B.A. 2s. 

A Primer or Business. ByS. Jackson, M.A. Third Edition. 1s. 6d. 

CommerciaL AriTumetic. By F. G. Taylor, M.A. Third Edition. 1s. 6d. 

FreENcH COMMERCIAL CORRESPONDENCE. By S. E. Bally. With Vocabulary. Third 
Edition. 2s. 

GrRMAN COMMERCIAL CORRESPONDENCE. ByS. E. Bally. With Vocabulary. 2s. 6d. 

A FrencH ComMerciaL Reaper. By S. E. Bally. With Vocabulary. Second Edition. 2s. 

Precis WRITING AND OFFICE CoRRESPONDENCE. By E. E. Whitfield, M.A. Second 
Edition. 2s. 

A GurvE To ProFessions AND Business. By H. Jones. 1s. 

Tue PRINCIPLES OF Book-KEEPING BY DouBLE Entry. By ai, B. M‘Allen, M.A. 2s. 

CommerciaL Law. By W. Douglas Edwards. 2s. 
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Connoisseur’s Library, The 
Wide Royal 8vo. 255. net. 

A sumptuous series of 20 books on art, written by experts for collectors, superbly 
illustrated in photogravure, collotype, and colour. ‘The technical side of the art is 
duly treated. The first volumes are— 

Mezzorints. By Cyril Davenport. With 40 Plates in Photogravure. 
PorceLain. By Edward Dillon. With 19 Plates in Colour, 20 in Collotype, and 5 in 

Photogravure. 

*Minratures. By Dudley Heath. With 9 Plates in Colour, 15 in Collotype, and 15 in 

Photogravure. ; 

*Ivorizs. By A. Maskell. With 80 Plates in Collotype and Photogravure. 


Devotion, The Library of 
With Introductions and (where necessary) Notes. 
Sniall Pott 8vo, cloth, 2s. ; leather, 2s. 6d. net. 

The masterpieces of devotional literature. The books are furnished with such 
Introductions and Notes as may be necessary to explain the standpoint of the author 
and the obvious difficulties of the text, without unnecessary intrusion between the 
author and the devout mind. 

Tue ConFEssions oF St. AuGusTINE. Edited by C. Bigg, D.D. Third Edition. 

Tue CurisTiAn YEAR. Edited by Walter Lock, D.D. Second Edition. 

THE Imirarion oF Curist. Edited by C. Bigg, D.D. Lourth Edition. 

A Boox or Devotions. Edited by J. W. Stanbridge. B.D. Second Edition. 

Lyra Innocentium. Edited by Walter Lock, D.D. 

A Serious Catt To a Devour anv Hoty Lirgz. Edited by C. Bigg, D,D. Second Edition. 

THe TempLe. Edited by E. C. S. Gibson, D.D. 

A Guipe to Erernity. Edited by J. W. Stanbridge, B,D. 

Tue Psatms or Davip. Edited by B. W. Randolph, D.D. 

Lyra Apostorica. Edited by Canon Scott Holland and Canon H. C. Beeching, M.A. 

Tue Inner Way. By J. Tauler. Edited by A. W. Hutton, M.A. 

Tur THouGcuts or Pascar. Edited by C.S. Jerram, M.A. 

ON THE Love or Gop, By St. Francis de Sales. Edited by W..J. Knox-Little, M.A. 

A MANnvAt or CoNSOLATION FROM THE SAINTS AND FaTHERS, Edited by J. H. Burn, B.D. 

THE Sonc or Sones. Edited by B, Blaxland, M.A. 

Tue Devotions oF St, ANSELM. Edited by C. C. J. Webb, M.A. 

Grace Apounpinc. By John Bunyan. Edited by S.C. Freer, M.A. 

BisHop Wirson’s Sacra Privata. Edited by A. E. Burn, B.D. 

Lyra Sacra: A Book of Sacred Verse. Edited by H. C. Beeching, M.A, Canon of West- 
minster. 

A Day Book From THE Saints AND FATHERS. Edited by J. H. Burn, B.D. 

HEAVENLY Wispom. A Selection from the English Mystics. Edited by E. C. Gregory. 

Licut, Lire, and Love. A Selection from the German Mystics. Edited by W. R. Inge, M.A. 


Illustrated Pocket Library of Plain and Coloured Books, The 
‘ Fap 8vo. 35. 6d. net cach volume. 

A series, in small form, of some of the famous illustrated books of fiction and 
general literature. These are faithfully reprinted from the first or best editions 
without introduction or notes. 

COLOURED BOOKS 
Op CoLovurED Books. By George Paston. With 16 Coloured Plates. cap. 8vo0. 25. net. 
Tue Lire anp DEATH OF JOHN RipetoN, Esq. By Nimrod. With 18 Coloured Plates by 
Henry Alken and T. J. Rawlins. Third Edition. 3s. 6d. net. 
Also a limited edition on large Japanese paper. 305. met. 
THE hd OF A SportsmMAN. By Nimrod. With 35 Coloured Plates by Henry Alken. 

Ss. 6d. net. 

mn Also a limited edition on large Japanese paper. 30s. net. 

Hanptey Cross. By R. S. Surtees. With t7 Coloured Plates and 100 Woodcuts in the 

Text by John Leech. 3. 6d. net. 

Also a limited edition on large japence paper. 30s, et. 
Mr. Sronce’s Sportinc Tour. By R. S. Surtees. With 13 Coloured Plates and 90 Wood- 
cuts in the Text by John Leech. 3s. 6d. net. 
Also a limited edition on large Japanese papcr. 30s. net. 
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Jorrocxs’ JAUNTS AND Jo.uities. By R. S. Surtees. With 15 Coloured Plates by H. 

Alken. 3s. 6d. net. 

Also a limited edition on large Japanese paper. 305. vet. 

This volume is reprinted from the extremely rare and costly edition of 1843, which contains 
Alken’s very fine illustrations instead of the usual ones by Phiz. 

Ask Mamma. By R. S. Surtees. With 13 Coloured Plates and 70 Woodcuts in the Text by 
John Leech. 335. 6d. net. 

Also a limited edition on large Japanese paper. 30s. met. 

Tur ANALYSIS OF THE HuNTING FieLp. By R. S. Surtees. With 7 Coloured Plates by 
Henry Alken, and 43 Illustrations on Wood. 35. 6d. net. 

Tue Tour or Dr. Synrax In SEARCH OF THE PICTURESQUE. By William Combe. With 
30 Coloured Plates by T. Rowlandson. 35. 6d. wet. 

Also a limited edition on large Japanese paper. 305. vet. 

Tue Tour or Doctor SyNTax IN SEARCH OF ConsoLATION. By William Combe. With 
24 Coloured Plates by T. Rowlandson. 3s. 6d. net. 

Also a limited edition on large Japanese paper. 305. net. 

Tue Tuirp Tour or Doctor Syntax In SEARCH OF A WIFE. By William Combe. With 
24 Coloured Plates by T. Rowlandson. 3s. 6d. met. 

Also a limited edition on large Japanese paper. 305. wet. 

Tue History oF JOHNNY QuAE Genus: the Little Foundling of the late Dr. Syntax. By 
the Author of ‘The Three Tours.’ With 24 Coloured Plates by Rowlandson. 3s. 6d. net. 

Also a limited edition on large Japanese paper. 30s. wet. 

Tue EncitsH Dance or Deatu, from the Designs of T. Rowlandson, with Metrical Illus- 

trations by the Author of ‘ Doctor Syntax.’ Zwo Volumes. 7s. net. 
This book contains 76 Coloured Plates. 
Also a limited edition on large Japanese paper. 305. net. 

Tue Dance oF Lire: A Poem. By the Author of ‘Doctor Syntax.’ Illustrated with 26 
Coloured Engravings by T. Rowlandson. 3s. 6d. wet. 

Also a limited edition on large Japanese paper. 3os. ez. 

Lire 1n Lonpon: or, the Day and Night Scenes of Jerry Hawthorn, Esq., and his Elegant 
Friend, Corinthian Tom. By Pierce Egan. With 36 Coloured Plates by I. R. and G. 
Cruikshank. With numerous Designs on Wood. 3s. 6d. net. 

Also a limited edition on large Japanese paper. 30s. et. 

*Reat Lire 1n Lonpon: or, the Rambles and Adventures of Bob Tallyho, Esq., and his 
Cousin, The Hon. Tom Dashall. By an Amateur(Pierce Egan). With 31 Coloured Plates 
by Alken and Rowlandson, etc. Two Volumes. 7s. net. 

Tue Lire oF an Actor. By Pierce Egan. With 27 Coloured Plates by Theodore Lane, 
and several Designs on Wood. 3s. 6d. net. 

Tue VicAR OF WAKEFIELD. By Oliver Goldsmith. With 24 Coloured Plates by T. Row- 
landson. 35. 6a. et. 

Also a limited edition on large Japenese paper. 308. met. 
A reproduction of a very rare book. 

Tue Mivitary ADVENTURES OF JoHNNyY Newcome. By an Officer. With 15 Coloured 
Plates by T. Rowlandson. 3s. 6d. net. 

Tue Nationa Sports OF GREAT Britain. With Descriptions and 51 Coloured Plates by 
Henry Alken. 35. 6d. net. 

Also a limited edition on large Japanese paper. 305. net. 
This book is completely different from the large folio edition of ‘National Sports’ by the 
same artist, and none of the plates are similar. 

THE ADVENTURES OF A Posr Captain. By A Naval Officer. With 24 Coloured Plates by 
Mr. Williams. 3s. 6d. vet. 

Gamonlia: or, the Art of Preserving Game ; and an Improved Method of making Plantations 
and Covers, explained and illustrated by Lawrence Rawstorne, Esq. With 15 Coloured 
Plates by T. Rawlins. 35. 6d. net. 

An ACADEMY FOR Grown HorsEMEN: Containing the completest Instructions for Walking, 
Trotting, Cantering, Galloping, Stumbling, and Tumbling. Illustrated with 27 Coloured 
eon and adorned with a Portrait of the Author. By Geoffrey Gambado, Esq. 
35. 6d. net. 

Reav Lire 1n IRELAND, or, the Day and Night Scenes of Brian Boru, Esq., and his Elegant 
Friend, Sir Shawn O’Dogherty. By a Real Paddy. With 19 Coloured Plates by Heath, 
Marks, etc. 35. 6d. met. j 

THe ADVENTURES OF JOHNNY NEwWCOME IN THE Navy. By Alfred Burton. With 16 
Coloured Plates by T. Rowlandson 3s. 6d. net. 

*TuHE Oxtp EnciisH Squire: A Poem. By John Careless, Esq. With 20 Coloured Plates 
after the style of T, Rowlandson. 
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PLAIN BOOKS 
Tue Grave; A Poem. By Robert Blair. Illustrated by 12 Etchings executed by Louis 
-Schiavonetti from the original Inventions of William Blake. With an Engraved Title Page 
and a Portrait of Blake by T. Phillips, R.A. -39. 6d. net. 
The illustrations are reproduced in photogravure. Also a limited edition on large Japanese 
paper, with India proofs and a duplicate set of the plates. 155. met. 
ILLUSTRATIONS OF THE Book or Jos. Invented and engraved by William Blake. 35. 6d. net. 
These famous I]lustrations—2r in number—are reproduced in photogravure., Alsoa limited 
edition on large qepaness aper, with India proofs and a duplicate set of the plates. 15s. et. 
fEsop’s FABLEs, ith 380 Woodcuts by Thomas Bewick. 3s. 6d. net. 
Winpsor Caste. By W. Harrison Ainsworth. With 22 Plates and 87 Woodcuts in the Text 
by George Cruikshank. 35. 6d. net. 
TuE-TowerR oF Lonpon. By W. Harrison Ainsworth. With 40 Plates and 58 Woodcuts in 
the Text by George Cruikshank. 3s. 6a. net. 
Frank Farrtecu. By F. E. Smedley, With 30 Plates by George Cruikshank. 3s. 6d. met. 
Hanpy Anpy. By Samuel Loyer. With 24 Illustrations by the/Author, 3s. 6d. net. 
Tue Compreat ANGLER. By Izaak Walton and Charles Cotton, With 14 Plates and 77 
Woodcuts in the Text. 35. 6d. met. 
This volume is reproduced from the beautiful edition of John Major of 1824. 
Tue Pickwick Papers. By Charles Dickens. With the 43 Illustrations by Seymour and 
Phiz, the two Buss Plates, and the 32 Contemporary Onwhyn Plates. 3s. 6d. net. 


Junior Examination Series 
Edited by A. M. M. STEDMAN, M.A. Feag. 8v0. 15. 

This series is intended to lead up to the School Examination Series, and is intended 
for the use of teachers and students, to supply material for the former and practice 
for the latter. The papers are carefully graduated, cover the whole of the subject 
usually taught, and are intended to form part of the ordinary class work. They 
may be used vzvé voce or as a written examination. 

UNIOR FRENCH EXAMINATION Papers. By F. Jacob, M.A. 

union Latin ExaminaTION Papers. By C. G. Botting, M.A. Third Edition. 
UNIOR ENGLISH EXAMINATION Papers. By W. Williamson, M.A. 

UNIOR ARITHMETIC EXAMINATION Papers. By W.S. Beard. Second Edition. 
UNIOR ALGEBRA EXAMINATION Papers. By!S. W. Finn, M.A. 

UNIOR GREEK EXAMINATION Papers. By TI. C. Weatherhead, M.A. 

UNIOR GENERAL INFORMATION EXAMINATION Papers. By W.S. Beard. 
UNIOR GEOGRAPHY EXAMINATION Papers. By W. G. Baker, M.A. 

UNIOR GERMAN EXAMINATION Papers. By A. Voegelin, M.A. 


Junior School-Books, Methuen’s 
Edited by O, D. INsxrp, LL.D., and W. WILLIAMSON, B.A, 
A series of elementary books for pupils in lower forms, simply written 
by teachers of experience, 
ACtass-Booxor DicraTIon PassaGes. By W. Williamson, B.A. Tenth Edition. Cr.8vo. 15.64. 
Tue Gospet AccorpinG To St. MatrHEw. Edited by E. Wilton South, M.A. With Three 
Maps. Crown 8vo. 1s. 6d. : 
Tue GospeLt AccorpINnG To St. Mark. Edited by A. E. Rubie, D.D. With Three Maps. 
Crown 8vo. 15. 6d. r 
A Junior EnciisH Grammar. By W. Williamson, B.A, With numerous passages for 
parsing and analysis, and a chapter on Essay Writing. Second Edition. Crown 8vo._ 28. 
A Junior Cuemistry. By E. A. Tyler, B.A., F.C.S. With 73 Illustrations, . Second 
‘dition. Crown 8vo. | 2s. 6d. 
Tue Acts or THE ApostLes, Edited by A. E. Rubie, D.D. Crown 8vo. . 25. 
A Junior FrencH Grammar. By L. A. Sornet and M. J. Acatos, Crown 8vo. 25. 
ELEMENTARY EXPERIMENTAL SCIENCE. Puysics by W. T. Clough, A.R.C.S. CHEMISTRY 
by A. E. Dunstan, B.Sc. With 2 Plates and 154 Diagrams. Crown 8vo. 2s. 6d. 
A Junior Geometry, By Noel S. Lydon. With 239 Diagrams. Crown 8vo. 2s. : 
*A’ Junior Macnetism aNp Evecrricity. By W. T. CLoucH. With many Illustrations. 
vrown 8v0. 2s. 3 
*ELEMENTARY EXPERIMENTAL CHEmisTRY. By A. E. Dunstan, B.Sc. With many IIlus- 
trations. Crown 8vo. 2s. 
*A Junior Frencu Prose. By R. R.N. Baron, M.A. Crown 8vo. 2s. g. 
*Tue Gospet AccorpinGc To St. Luxe. With an Introduction and Notes by William 
Williamson, B.A. With Three Maps. Cvown 8vo. 15, 6d. 
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Leaders of Religion 


Edited by H. C. BEECHING, M.A., Canon of Westminster. 
Crown 8vo. 


With Portraits. 
2s, net. 


A series of short biographies of the most prominent leaders of religious life 


and thought of all ages and countries. 


CarpinaL Newman. By R. H. Hutton. 
ouN Wes.LEy. By J. H: Overton, M.A. 
IsHopP WILBERFORCE. By G, W. Daniell, 

A 


CARDINAL MANNING. By A. W. Hutton, M.A. 


Witi1am Laup. By W. H. Hutton, M.A, 
Second Edition. 

Joun Knox. ByF.MacCunn. Second Edition. 

Joun Howe. By R. F. Horton, D.D. 

BisHop Ken. By F. A. Clarke, M.A. 


Cuaries Simeon. By H.C. G. Moule, D.D. 

Jank Kesie. By Walter Lock, D.D. 
HOMAS CHALMERS. By Mrs. Oliphant. 

Lancetot ANDREWES. By R. L. Ottley, 
D:D. Second Edition. 

AUGUSTINE OF CANTERBURY. By E. L. 
Cutts, D.D, 


GrorGE Fox, THE QuakER. By T. Hodgkin, 
D.C.L. 


Joun Donne. By Augustus Jessopp, D.D. 
Tuomas CRANMER. By A. J. Mason, D.D. 
BisHop Latimer. By R. M. Carlyle and A. 


J. Carlyle, M.A. 
BisHor Butter. By W. A. Spooner, M.A. 


Little Blue Books, The 
General Editor, E. V. LUCAS. 
Illustrated. Demy 16mo. 25. 6d. 


A series of books for children. The aim of the editor is to get entertaining or 
exciting stories about normal children, the moral of which is implied rather than 
expressed. 

. THe Castaways OF MEADowBANK. By Thomas Cobb. 

. THE BEECHNUT Boox. By Jacob Abbott. Edited by E. V. Lucas, 
. THe Air Gun. By T. Hilbert. 

A Scuoot Year. By Netta Syrett. 

Tue PEELES aT THE CapiTaL. By Roger Ashton. 

Tue TREASURE OF PrINCEGATE Priory. By T. Cobb. 

Mrs. BARBERRY’S GENERAL SHoP.. By Roger Ashton. 

. A Boox or Bap Cuitpren. By W. T. Webb. 

. THE Lost Batt. By Thomas.Cobb. 


Little Books on Art 


With many Illustrations. Demy 16mo. 2s. 6d. net. 

A series of monographs in miniature, containing the complete outline of the 
subject under treatment and rejecting minute details, These books are produced 
with the greatest care. ach volume consists of about 200 pages, and contains from 
30 to 40 illustrations, including a frontispiece in photogravure. 
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Greek Art. H. B. Walters. Turner. F. Tyrell-Gill. 

Booxprates. E. Almack, Direr. Jessie Allen. 

REYNOLDS. J. Sime. Hoprner. H. P. K. Skipton. 

Romney. George Paston. Hosein. Mrs. G. Fortescue. 

Watts. Miss R. E. D. Sketchley. BurNE-Jones. Fortunée de Lisle. 

LEIGHTON. Alice Corkran, RemeBranpt. Mrs. E. A. Shar 

VELasQuEz. Wilfrid Wilberforce and A. R. | Corot. Alice Pollard and Ethel Birnstingl. 
Gilbert. | Mittet. Netta Peacock. 

GreuzE AND BoucHer. Eliza F. Pollard. *RAPHAEL. A, R. DRyHURST, 


Vanpyckx. M. G. SmMaLtwoop. *ILLUMINATED MSS. 


Little Galleries, The 


Demy 16mo. 25. 6d. net. 

A series of little books containing examples of the best work of the great painters. 
Each volume contains 20 plates in photogravure, together with a short outline of the 
life and work of the master to whom the book is devoted. 

A Littie GALLERY oF REYNOLDS. A LittLte GAtrery or Hoppner. 
A Littie GatLtery oF RomNeEY: A Lrrrce GALLERY oF MILLAIs, 
A Litrite GALLery oF Enarisn Powrts, 


J. W. Bradley. 
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Little Guides, The 

Small Pott 8vo, cloth, 2s. 6d. net.; leather, 35, 6d. net. 

bork AND ITs CoLtEcEs. By J. Wells, M.A, Illustrated by E. H. New. Fourth 
ition. 
CAMBRIDGE AND ITs CottecEs. By A. Hamilton Thompson. Second Edition, Illustrated 
by E. H. New. 
THe MALvern Country. By B.C. A. Windle, D.Sc., F.R.S. Illustrated by E. H, New. 
SHAKESPEARE’S CounTRY, By B, C. A. Windle, D.Sc., F.R.S. Illustrated by E. H. New. 
Second Edition. 

Sussex. By F.G. Brabant, M.A. Illustrated by E. H. New. 
WESTMINSTER ApBEy. By G. E. Troutbeck, Illustrated by F. D. Bedford, 
Norrotk. By W A. Dutt. Illustrated by B. C. Boulter. 
Cornwatt. By A. L. Salmon, Illustrated by B. C. Boulter, 
Brittany. ByS, Baring-Gould. Illustrated by J. Wylie. 
HERTFORDSHIRE. By H. W. SF are F.R.H.S, _ Illustrated by E. H. New. 
Tue Encuisu Lakes. By F. G. Brabant, M.A. Illustrated by E. H. New, 
Kent. ByG. Clinch. Illustrated by F, D. Bedford. 
Rome ByC.G.Ellaby. Illustrated by B. C. Boulter. 
Tue Iste or Wicut. ByG. Clinch. Illustrated by F. D. Bedford. 
Surrey. By F. A. H. Lambert. Illustrated by E. H. New. 
BUCKINGHAMSHIRE. By E.S. Roscoe. Illustrated by F. D, Bedford. 
Surrotk. By W. A. Dutt. Illustrated by J. Wylie. 
DerpysHireE. By J. C. Cox, LL.D., F.S.A. Illustrated by J. C. Wall. 
Tue Norta Ripinc or Yorksuire. By J. E. Morris. Tllustrated by R. J. S. Bertram. 
Hampsuire. By J. C, Cox. Illustrated by M. E. Purser. 
Stcity. By F. ne Jackson. With many Illustrations by the Author. 
*Dorset. By Frank R, Heath. Illustrated, 
*Cuesuire. By W. M, Gallichan. Illustrated by Elizabeth Hartley. 


Little Library, The 


With Introductions, Notes, and Photogravure Frontispieces, 
Small Pott 8vo. Hach Volume, cloth, 1s. 6a. net ; leather, 25. 6d. net. 

A series of small books under the above title, containing some of the famous works 
in English and other literatures, in the domains of fiction, poetry, and belles lettres. 
The series also contains volumes of selections in prose and verse. , 

The books are edited with the most sympathetic and scholarly care. Each one 
contains an introdnction which gives (1) a short biography of the author; (2) a 
critical estimate of the book, Where they are necessary, short notes are added at 
the foot of the page. 

Each volume has a photogravure frontispiece, and the books are produced with 

reat care, 

NGLISH Lyrics, A LITTLE Book or. Anon. 

PRIDE AND Prejupice. By Jane Austen. Edited by E. V. Lucas. Two Volumes. 
NorTHANGER Appey. By Jane Austen, Edited by E. V. Lucas. 
Tue Essays or Lorp Bacon. Edited by Edward Wright. 
THE INGotssy LEGENDS. ae H. Barham, Edited by J. B. Atlay.. Two Volumes. 
A Lirrre Boox oF EnctisH Prosr. Edited by Mrs. P. A. Barnett. ! 
Tue History OF THE CaLipH VATHEK. By William Beckford. Edited by E. Denison Ross, 
SELECTIONS FROM WILLIAM Brake. Edited by M. Perugini. 
LavenGcro. By George Borrow. Edited by I’. Hindes Groome. Two Volumes. 
Tue Romany Rye. By George Borrow. Edited by John Sampson. 
SELECTIONS FROM THE Earty Poems oF Rosert Browninc. Edited by W. Hall Griffin, M.A. 
SELECTIONS FROM THE ANTI-JAcoBIN; with George Canning’s additional Poems. Edited by 
Lloyd Sanders. 
Tue Essays or ABRAHAM CowLeEy, Edited by H. C,Minchin. 
SELECTIONS FROM GEORGE CRABBE. Edited by A. C. Deane. 
N Havirax GENTLEMAN, By Mrs. Craik. Kdited by Annie Matheson. TJ wo Volumes. 
‘HE ENGLIsH Poems or RicHarp CrAwsuaw. Edited by Edward Hutton, 
Tue INFERNO OF DanTeE. Translated by H. F. Cary. Edited by Paget Toynbee, M.A., 

D.Litt. — - 

Tue PurGatorio oF Dante. Translated by H. F. Cary. Edited by Paget Toynbee, M.A. 

D.Litt. 


fm 
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Tue Parapiso oF Dante. Translated by H. F. Cary. Edited by Paget Toynbee, M.A., 
D.Litt. 

SELECTIONS FROM THE PormMs oF GrorGE DaRLEy. Edited by R. A. Streatfeild. 

A Litre Boox or Licut Versg. Edited by A C. Deane. ~~ 

Marriacg. By Susan Ferrier. Edited by Miss Goodrich Freer and Lord Iddesleigh. Two 
Volumes. 

Tur INHERITANCE. By Susan Ferrier. Edited by Miss Goodrich Freer and Lord Iddesleigh. 
Two Volumes. 

Cranrorp. By Mrs. Gaskell. Edited by E. V. Lucas. Second Edition. 

Tue Scar.teET Letter. By Nathaniel Hawthorne. Edited by Percy Dearmer. 

A Lirtrie Book or ScorrisH Verse. Edited by T. F. Henderson. 

Porms. By John Keats. With an Introduction by L. Binyon and Notes by J. MASEFIELD. 

EorHEN. By A. W. Kinglake. With an Introduction and Notes. Second Edition. 

ELIA, AND THE Last Essays oF Etta. By Charles Lamb. Edited by E. V. Lucas, 

Lonpon Lyrics. By F. Locker. Edited by A. D. Godley, M.A. 

A reprint of the First Edition. 

SELECTIONS FROM LONGFELLOW. Edited by L. M. Faithfull. 

THE Poems oF ANDREW MarvELL. Edited by E. Wright. 

THE Minor Porms oF Joun Mitton. Edited by H. C. Brecuine, M.A. 

Mansiz WaucH. By D. M. Moir. Edited by T. F, Henderson. 

A Littie Book or EnGiisH Sonnets. Edited by J. B. B. Nichols. 

Tue Maxims oF LA RocHEFoucAULD. Translated by Dean Stanhope. Edited by G. H. 
Powell. 

Rejectep Appresses. By Horace and James Smith. Edited by A. D. Godley, M.A. 

A SENTIMENTAL JouRNEY. By Laurence Sterne. Edited by H. W. Paul. 

THE Ear.y Poems or ALFRED, Lorp Tennyson. Edited by J. Churton Collins, M.A. 

In Memoriam. By Alfred, Lord Tennyson. Edited by H. C. Beeching, M.A. 

Tue Princess. By Alfred, Lord Tennyson. Edited by Elizabeth Wordsworth. 

Maup. By Alfred, Lord Tennyson. Edited by Elizabeth Wordsworth. 

Vanity Fair. By W. M. Thackeray. Edited by S. Gywnn. Three Volumes. 

PEnNDENNIS. By W, M. Thackeray. Edited by S. Gwynn. Three Volumes. 

Esmonp. By W. M. Thackeray. Edited by S. Gwynn. 

Curistmas Booxs. By W. M. Thackeray. Edited by S. Gwynn. 

THE Poems or Henry VauGHAN.. Edited by Edward Hutton. 

THE CompLEaAT ANGLER. By Izaak Walton. Edited by J. Buchan. 

A Littie Book or Lire AND Deatu. Edited by Mrs. Alfred Waterhouse. Stxth Edition. 

SELECTIONS FROM WorRDSwoRTH. Edited by Nowell C. Smith. 

Lyricat Batiaps. By W. Wordsworth and S. T. Coleridge. Edited by George Sampson. 


Miniature Library, Methuen’s 


Reprints in miniature of a few interesting books which have qualities of 
humanity, devotion, or literary genius, 

EvupHranor: A Dialogue on Youth. By Edward FitzGerald. From the edition published by 
W. Pickering in 1851. Demy 32mo, Leather, 25. net. ; 

Potonius: or Wise Saws and.Modern Instances. By Edward FitzGerald. From the edition 
published by W, Pickering in 1852. Dewy 32m0. Leather, 2s. nét. 

Tue RuspatyaT OF OMaR Kuayyam.. By Edward FitzGerald. From the 1st edition of 1859, 
Second Edition. Leather, 2s. net. 1 ; 

Tue Lire or Epwarp, Lorp HerBerT oF CHERBURY. Written by himself. From the 
edition printed at Strawberry Hill in the year 1764. Medium 32n10. Leather, 2s. net. 

Tue Visions oF Dom Francisco QuEVEDO ViLLEGAs, Knight of the Order of St. James | 
Made English by R, L. From the edition printed for H. Herringman 1668. Leather 
2s. net. 

Poems. By Dora Greenwell. From the edition of 1848. Leather, 2s. net. 


The Oxford Biographies 
Fcap. 8vo. Each volume, cloth, 2s. 6d. net; leather, 3s. 6d. net. 


These books are written py scholars of repute, who combine knowledge and 
literary skill with the power of popular presentation, They are illustrated from 
authentic material. 

Dante ALIGHIERI. By Paget Toynbee, M.A., D.Litt. With 12 Illustrations. Second Edition, 
SavonaroLta. By E. L. S. Horsburgh, M.A. With re Illustrations. Second Edition. 
Joun Howarp. By E. C. S. Gibson, D.D., Vicar of Leeds. With 12 Illustrations. 
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Tennyson. By A. C. Benson, M.A. With g Illustrations. 

WaLTeR RaveicH. By I. A. Taylor. With 12 Illustrations. 

Erasmus. By E. F. H. Capey. With x2 Illustrations. 

Tue Younc PreTenvER. ByC.S. Terry. With x2 Illustrations. 
Rosert Burns. By T. F. Henderson. With 12 Illustrations. 
CuHatuam. By A.S. M‘Dowall. With x2 Illustrations. 

St. Francis or Assist. By Anna M. Stoddart. With 16 Illustrations. 
Canninc. By W. A. Phillips. With 12 Illustrations, 

BEACONSFIELD. By Walter Sichel. With 12 Illustrations. 

GoretHe. By H. G. Atkins. With r2 Illustrations. 


School Examination Series 
Edited by A. M. M. STEDMAN, M.A. Crown 8v0. 2s. 6d. 


FRENCH EXAMINATION Papers. By A. M. M. Stedman, M.A. Thirteenth Edition. 
A Key, issued to Tutors and Private Students only to be had on application to the 
Publishers. /i/th Edition. Crown 8vo. 6s. net. 
Latin ExAMINATION Papers. By A. M.M, Stedman, M.A. Twelfth Edition. 
Key (fourth Edition) issued as above. 6s. net. 
GREEK EXAMINATION Papers, By A. M. M. Stedman, M.A. Seventh Edition. 
Key (Second Edition) issued as above. 6s. net. 
GERMAN EXAMINATION Papers. By R. J. Morich. Fifth Edition. 
Key (Second Edition) issued as above. 6s. net. 
HisTorY AND GEOGRAPHY EXAMINATION Pavers. ‘By C. H.Spence, M.A. Second Edition. 
Puysics EXAMINATION Papers. By R. E. Steel, M.A., F.C.S. 
bsp KNowLepGE EXAMINATION Parers. By A. M. M. Stedman, M.A. Fourth 
ition. 
Key (Third Edition) issued as above. 7s. net. 
EXAMINATION Papers IN ENGLISH History. By J. Tait Plowden-Wardlaw, B.A. 


Social Questions of To-day 
Edited by H. DE B. GIBBINS, Litt.D., M.A. Crown 8vo, 25. 6d. 


A series of volumes upon those topics of social, economic, and industrial interest 
that are foremost in the public mind. 
Each volume is written by an author who is an acknowledged authority upon the 
subject with which he deals. 
TRADE UNIoNISM—NeEw AND Otp. By G. Howell. Third Edition. 
Tue Co-oPpERATIVE MovEMENT To-pay. By G. J. Holyoake. Fourth Edition. 
Motvat Turirt. By J. Frome Wilkinson, M.A. 
PRoBLEMS OF Poverty. By J. A. Hobson, M.A. Fourth Edition. 
THE Commerce oF Nations. By C.F, Bastable, M.A. Third Edition. 
Tue ALIEN Invasion. By W. H. Wilkins, B.A. 
Tue Rurat Exopus. By P. Anderson Graham. 
Lanp NaTIONALIZATION. By Harold Cox, B.A. 
A SHORTER WorKING Day, By H. de Gibbins and R. A. Hadfield. 
Back TO THE LaNnp. An Inquiry into Rural Depopulation. By H. E. Moore. 
Trusts, Poots, AND CorNERS. By J. Stephen Jeans. 
TueE Factory System. By R. W. Cooke-Taylor. 
THE STATE AND ITS CHILDREN. By Gertrude Tuckwell. f 
Women’s Work. By Lady Dilke, Miss Bulley, and Miss Whitley. 
SocIALIsM AND MovERN THouGHT. By M. Kauffmann. 
Tue PRoBLEM OF THE UNEMPLOYED. By J. A. Hobson, M.A. 
Lire1n West Lonpon. By Arthur Sherwell, M.A. Zhivd Edition. 
Rattway NaTIONALIZATION. By Clement Edwards. 
WorKHOUSES AND PaurErIsM. By Louisa Twining. 
UNIVERSITY AND SociaL SETTLEMENTS. By W. Reason, M.A. 


Technology, Textbooks of 
Edited by Proressor J. WERTHEIMER, F.I.C. 
Fully Illustrated. 
How ro Make A Dress. By J. A. E. Wood. Third Edition. Crown 8vo. 15. 6d. 
CARPENTRY AND JoINneRY. By F.C. Webber. Third Edition. Crown 8vo. 3:5. 6d, 
Practica, Mecuanics. By Sidney H. Wells. Second Edition. Crown 8vo. 35. 6a 
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Practicat Puysics. By H. Stroud, D.Sc., M.A. Crown 8vo. 38. 6d. 

MILurInerY, THEORETICAL AND PracticaL. By Clare Hill. Second Edition. Crown 8v0. 25. 

Pracricat CHEMISTRY. Parti. By W. French, M.A. Crows 8vo, Second Edition. 1s. 6d. 

Practical Cuemistry. Part m. By W. French, M.A., and T. H. Boardman, M.A 
Crown 8vo, 18. 6d. 1 

TecHNICAL ARITHMETIC AND Geometry. By C. T. Millis, M.I.M.E. Crown 8v0. 35. 6d. 

An IntTRopucTION To THE STuDy oF TEXTILE Desicn. By Aldred F, Barker. Demy 8vo. 
Ss. 6a. 

vy Athen Quantities. By H. C. Grubb. Crow 8vo. 4s. 6d. 

*Merat Work (Repouss£). By A. C. Horth. Crown 8vo. 3s. 6. 


Theology, Handbooks of 
Edited by R. L. Orpiry, D.D., Professor of Pastoral Theology at Oxford, 
and Canon of Christ Church, Oxford. 


The series is intended, in part, to furnish the clergy and teachers or students of 
Theology with trustworthy Text-books, adequately representing the present position 
of the questions dealt with; in part, to make accessible to the reading public an 
accurate and concise statement of facts and principles in all questions bearing on 
Theology and Religion, 

Tue XXXIX. ArTICLES.oF THE CHURCH OF ENGLAND. Edited by E. C..'S. Gibson, D.D. 

Third and Cheaper Edition in one Volume.. Demy 8vo. 128. 6d. 

An InrRopucTION TO THE Hisrory or REvicion. By F. B. Jevons, M.A., Litt.D. Third 

Edition. Demy 8vo._ ros. 6d. 

Tue DocrrRINE OF THE INCARNATION. By R. L. Ottley, D.D. Second and Cheaper Edition. 

Demy 8vo, 125. 6d. 

AN Oy cog aor To THE History oF THE CreEps. By A. E. Burn, B.D, Demy 8vo. 
ros. 6d. 
Tue PurirosopHy or Reiicion In ENGLAND AND America. By Alfred Caldecott, D.D. 

Demy 8vo. x08. 6d. 

A AES ey or Earty Curistian Docrring, By J. I’. Bethune Baker, M.A. Dene 8v0. 
ros, 6d, 


Methuen’s Universal Library 
Epirep sy SIDNEY LEE. Ju Sixpenny Volumes. 


Messrs. METHUEN are preparing a new series of reprints containing both books of classical 
repute, which are accessible in various forms, and also some rarer books, of which no satisfactory 
edition at a moderate price is in existence. It is their ambition to place the best books of all 
nations, and particularly of the Anglo-Saxon race, within the reach of every reader. All the 
great masters of Poetry, Drama, Fiction, History, Biography, and Philosophy will be repre- 
sented. Mr. Sidney Lee will be the General Editor of the Library, and he will contribute a 
Note to each book. 

The characteristics of MeTHUEN’s UNIVERSAL Lisrary are five :— 

1, SOUNDNEsS OF Text. A pure and unabridged text is the primary object of the series, 
and the books will be carefully reprinted under the direction of competent scholars from the 
best editions. Ina series intended for popular use not less than for students, adherence to the 
old spelling would in many cases leave the matter unintelligible to ordinary readers, and, as the 
appeal of a classic is universal, the spelling has in general been wipdeesie 

2. COMPLETENESS. Where it seemsadvisable, the complete works of such masters as Milton 
Bacon, Ben Jonson and Sir Thomas Browne will be given. ‘These will be issued in separate 
volumes, so that the reader who does not desire all the works of an author will have the oppor 
tunity of acquiring a single masterpiece. 

3, Cuzapness. The books will be well printed on good paper at a price which on the whole 
is without parallel in the history of publishing. Each volume will contain from 100 to 350 pages, 
and will be issued in paper covers, Crown 8yo, at Sixpence net. Ina few cases a long will 
be issued as a Double Volume at One Shilling net. 

4. CLEARNESS OF Tyre. _The type will be a very legible one. 

5. Stmpvicity. There will be no editorial matter except a short biographical and biblio- 
graphical note by Mr. Sidney Lee at the beginning of each volume. 

The volumes may also be obtained in cloth at One Shilling net, or in the case of a Double 
Volume at One and Sixpence net. Thus Tom Jonzs may be bought in a Double paper volume 
at One Shilling net, or in one cloth volume at rs. 6d. net. 

The Library will be issued at regular intervals after the publication of the first six books, all 
of which will be published together. Due notice will be given of succeeding issues, The orders 
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of publication will be arranged to give as much variety of subject as possible, and the volume 
composing the complete works of an author will be issued at convenient intervals. 
hese are the early Books, all of which are in the Press. 
Tue Works oF WILLIAM SHAKESPEARE. In 10 volumes. 
Vor. 1.—The Tempest; The Two Gentlemen of Verona; The Merry Wives of Windsor} 
Measure for Measure ; The Comedy of Errors, 
Vo. 11.—Much Ado About Nothing ; Love’s Labour’s Lost ; A Midsummer Nights’ Dream} 
The Merchant of Venice; As You Like It, 
Vou, 111.—The Taming of the Shrew; All’s Well that Ends Well; Twelfth Night; The 
Winter's Tale. 
THE Piircrim’s Procress. By John Bunyan. 
Tue NoveEts or JANE AusTEN, Ins volumes. 
Vou, 1.—Sense and Sensibility. 
Tue Enciisu Works or Francis Bacon, Lorp VERULAM. 
Vol, 1.—Essays and Counsels and the New Atlantis. 
Tue Poems AnD PLays or OLiver GoLpsMITH. 
ON THE ImiTaTION oF Curist. By Thomas & Kempis. 
Tue Works oF Ben Jounnson. In about 12 volumes, 
Vou. 1.—The Case is Altered } Every Man in His Humour; Every Man out of His Humour, 
Tue Prose Works or Joun MiLton. 
VoL. 1,—Eikonoklastes and The Tenure of Kings and Magistrates. 
Serect Works or Epmunp Burke, 
Vol, 1.—Reflections on the French Revolution 
Vol. 11.—Speeches on America. 
Tue Works oF Henry FIecpina, 
Vol, 1.—Tom Jones. (Double Volume.) 
Vol. 1.—Amelia. (Double Volume.) 
Tue PorMs or THomas CHaATTERTON, In 2 volumes. 
Vol. 1.—Miscellaneous Poems, 
Vol. u.—The Rowley Poems. 
Tue Mepirations or Marcus AurEtius. Translated by R. Graves. 
Tue History oF THE Dectine AND Fat or THE RoMAN Empire. By Edward Gibbon, 
In 7 volumes. 
The Notes have been revised by J. B. Bury, Litt.D, 
Tue Piays or CHrisTOPHER MARLOWE. | 
Vol. 1.—Tamburlane the Great ; The Tragical History of Doctor Faustus. 
Seis gees Jew of Malta: Edward the Second; The Massacre at Paris; The Tragedy of 
ido, 
Tue Naturav History Anp ANTIQUITIES OF SELBORNE. By Gilbert White. 
Tue Compete ANGLER. In 2 volumes. 
Vol. 1.—By Izaak Walton. 
Vol. 11.—Part 2, by Cotton, and Part 3 by Venables. 
THE Poems oF Percy ByssHE SHELLEY. In 4 volumes. 
Vol. 1.—Alastor ; The Daemon of the World ; The Revolt of Islam, etc, 
Tue Works or Sik THomAs Browne. _ In 6 volumes. 
Vol. 1.—Religio Medici and Urn Burial. 
Tue Poems or Joun Mitton. In 2 volumes, 
ol, 1.—Paradise Lost. i 
Vol. 11.—Miscellaneous Poems and Paradise Regained. 
Humrpnurey Cuinxer.. By T. G. Smollett. 
Sevtect Works or Str THomas More. 
Vol. 1.—Utopia and Poems. 
Tue ANALoGy oF Reticion, NATURAL AND REVEALED. By Joseph Butler, D.D. 
On Human UNDERSTANDING. By John Locke. In 3 volumes. 
Tue Poems or Joun Keats. In 2 volumes. : > 
Tue Divine Comepy or Dante. The Italian Text edited by Paget Toynbee, M.A., D. Litt. 
(A Double Volume.) 


Westminster Commentaries, The 
General Editor, WALTER LOCK, D.D., Warden of Keble College, 
Dean Ireland’s Professor of Exegesis in the University of Oxford. 
The object of each commentary is 1 peat exegetical, to interpret the author's 
meaning to the present generation. The editors will not deal, except very subor- 
dinately, with questions of textual criticism or philology; but, taking the English 
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text in the Revised Version as their basis, they will try to combine a hearty accept- 

ance of critical principles with loyalty to the Catholic Faith, 

Tue Boox or Genzsis. Edited with Introduction and Notes byS. R. Driver, D.D. Third 
Edition Demy 8vo. tos. 6d. 

Tur Boox or Jos. Edited by E. C. S. Gibson. D.D, Second Edition. Demy 8vo. 6s. 

Tue Acts oF THE AposTLEs. Edited by R. B. Rackham, M.A. Demy, 8vo. Second and 
Cheaper Edition. 10s. 6d. 

Tue First. Epistle or Paut THE AposTLE To THE CorINTHIANS. Edited by H. L. 
Goudge, M.A. Demy 8vo. 6s, 

Tue EpIsTLe oF ST. James. Edited with Introduction and Notes by R. J. Knowling, M.A. 
Demy 8vo. 6s. 


Part II,—Ficrion 


Marie Corelli’s Novels 


Crown 8vo. 6s. each. 
A ROMANCE OF TWO WORLDS. Twenty-Fi/th Edition. 
VENDETTA. Twenty-First Edition. 
THELMA. Thirty-First Edition. 
ARDATH: THE STORY OF A DEAD SELF. Fifteenth Edition. 
THE SOUL OF LILITH. Twelfth Edition. 
WORMWOOD. Fourteenth Edition. 
BARABBAS: A DREAM OF THE WORLD'S TRAGEDY. Tkivty-Ninth Edition. 
* The tender reverence of the treatment and the imaginative beauty of the writing have 
reconciled us to the daring of the conception. This ‘‘ Dream of the World’s Tragedy” 


is a lofty and not inadequate paraphrase of the supreme climax of the inspired narra- 
tive. —Dublin Review. 
THE SORROWS OF SATAN. Forty-Eighth Edition, 

‘A very powerful piece of work... .\ The conception is magnificent, and is likely 
to win an abiding place within the memory of man. ... The author has immense command 
of language, and a limitless audacity. . . . This interesting and remarkable romance will 
live long after much of the ephemeral literature of the day is forgotten. . . . A literary 
phenomenon. . . novel, and even sublime,’—W. T. Strap in the Review of Reviews, 

THE MASTER CHRISTIAN. [165¢h Thousand. 

‘It cannot be denied that ‘“‘The Master Christian” is a powerful book; that it is one 
likely to raise uncomfortable questions in all but the most self-satisfied readers, and 
that it strikes at the root of the failure of the Churches—the decay of faith—in a 
manner which shows the inevitable disaster heaping up. . . The good Cardinal Bonpré is a 
beautiful figure, fit to stand beside the good Bishop in ‘‘ Les Misérables.” It is a book 
with a serious purpose expressed with absolute unconventionality and passion. . . And this 
is to say it is a book worth reading.’—Axaminer. t 

TEMPORAL POWER: A STUDY IN SUPREMACY. [1s0th Thousand. 

‘It is impossible to read such a work as ‘‘ Temporal Power’’ without becoming convinced 
that the story is intended to convey certain criticisms on the ways of the world and certain 
suggestions for the betterment of humanity. . . . If the chief intention of the book was to 
hold the mirror up to shams, injustice, dishonesty, cruelty, and neglect of conscience, 
nothing but praise can be given to that intention.’'—Morning Post, 

GOD’S GOOD MAN: A SIMPLE LOVE STORY. Sixth Edition, 


Anthony Hope’s Novels 


Crown 8vo. 6s. each. 
THE GOD IN THE CAR. Tenth Edition. 

‘A very remarkable book, deserving of critical analysis impossible within our limit; 
brilliant, but not superficial; well considered, but not elaborated; constructed with 
the proverbial art that conceals, but yet allows itself to be enjoyed by readers to whom 
fine literary method is a keen pleasure.’— The World. 

A CHANGE OF AIR, Sixth Edition, 
‘A graceful, vivacious comedy, true to human nature. The characters are traced with a 
masterly hand.’—7imes. 
A MAN OF MARK. Fi/th Edition. ' 
‘Of all Mr. Hope's books, ‘‘A Man of Mark”.\is the one which best compares with 
The Prisoner of Zenda.” ’— National Observer. 
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THE CHRONICLES OF COUNT ANTONIO, Fi/th Edition. 
_ ‘It isa perfectly enchanting story of love and chivalry, and pure romance. The Count 
is the most constant, desperate, and modest and tender of lovers, a peerless gentleman, 
an intrepid fighter, a faithful friend, and a magnanimous foe.’—Guardian. 
PHROSO. Illustrated by H. R. Mitrar. Sixth Edition. 
‘The tale is thoroughly fresh, quick with vitality, stirring the blood.’—S#. James's Gazette. 
SIMON DALE. Illustrated. Szrth Edition. 
‘There is searching analysis of human nature, with a most ingeniously constructed plot. 
Mr. Hope has drawn the contrasts of his women with marvellous subtlety and delicacy.’ 


—Times. 
THE KING’S MIRROR. Fourth Edition. 

“In elegance, delicacy, and tact it ranks with the best of his noyels, while in the wide 
range of its portraiture and the subtilty of its analysis it surpasses all his earlier ventures.’ 
—Sfpectator. 

QUISANTE. Fourth Edition. 

“The book is notable for a very high literary quality, and an impress of power and 

mastery on every page.’—Daily Chronicle, 
THE DOLLY DIALOGUES. 


W. W. Jacobs’ Novels 


Crown 8vo0. 35. 6d. each. 
MANY CARGOES. Twenty-Seventh Edition. 
SEA URCHINS. Eleventh Edition. 
A MASTER OF CRAFT. Illustrated. Sixth Edition. 
*Can be unreservedly recommended to all who have not lost their appetite for wholesome 
laughter,’—Sfectator. E 
‘The best humorous book published for many a day.’—Black and White, 
LIGHT FREIGHTS. Illustrated. Fourth Edition. 
* His wit and humour are perfectly irresistible. Mr. Jacobs writes of skippers, and mates, 
and seamen, and his crew are the jolliest lot that ever sailed. —Daily News. 
‘Laughter in every page.’—Daily Mail, 


Lucas Malet’s Novels 


Crown 8uvo. 6s. each. 
COLONEL ENDERBY’S WIFE. Third Edition. 
A COUNSEL OF PERFECTION. New £dition. 
LITTLE PETER. Second Edition. 35. 6d. 
THE WAGES OF SIN. Fourteenth Edition. 
THE CARISSIMA. Fourth Edition. 
THE GATELESS BARRIER. Fourth Edition. 

*In *‘ The Gateless Barrier" it is at once evident that, whilst Lucas Malet has preserved 
her birthright of originality, the artistry, the actual writing, is above even the high level of 
the books that were born before.’— Westminster Gazette. 

THE HISTORY OF SIR RICHARD CALMADY. Seventh Edition. A Limited 
Edition in Two Volumes. Crown 8vo. 125. ag ; 2 
‘A picture finely and amply conceived. In the strength and insight in which the story 
been conceived, in the wealth of fancy and reflection bestowed upon its execution, 
and in the moving sincerity of its pathos throughout, ‘‘Sir Richard Calmady” must rank as 
the great novel of a great writer.’—Literature. 

‘The ripest fruit of Lucas Malet’s genius. A picture of maternal love by turns tender 
and terrible.’"—Spectator. . aa Eee 

* A remarkably fine book, with a noble motive and a sound conclusion.’— ot. 


Gilbert Parker’s Novels 
Crown 8vo. 6s. each, 
PIERRE AND HIS PEOPLE. fifth Edition. K bie 
‘Stories happily conceived and finely executed. There is strength and genius in Mr 
Parker's style.'—Daily Telegraph. 
MRS. FALCHION. Fi/th Edition, 
* A splendid study of character.'—A thenaum. “43 
THE TRANSLATION OF A SAVAGE, Second Edition. 
THE TRAIL OF THE SWORD. Illustrated. Eighth Edition. 
_ ‘A rousing and dramatictale. A book like this is a joy inexpressible.’— Daily Chronicle. 
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yi Seine VALMOND CAME TO PONTIAC: The Story of a Lost Napoleon. Fifth 
ition, 
‘Here we find romance—real, breathing, living romance. The character of Valmond 
is drawn unerringly.’—PadZ Mall Gazette. 
AN ADVENTURER OF THE NORTH: The Last Adventures of ‘Pretty Pierre.’ 
Third Edition. 
‘ The present book is full of fine and moving stories of the great North.’—Glasgow Herald. 
THE SEATS OF THE MIGHTY. Illustrated. Thirteenth Edition. 
‘Mr. Parker has produced a really fine historical novel.’—A thenzum. 
°A great book.’—Black and White. 
THE BATTLE OF THE STRONG: a Romance of Two Kingdoms, Illustrated. Fourth 
Edition. 
‘Nothing more vigorous or more human ‘has.come from Mr. Gilbert Parker than this 
novel.’—Literature. 
THE POMP OF THE LAVILETTES. Second Edition. 35. 6d. 
‘Unforced pathos, and a deeper knowledge of human nature than he has displayed before.’ 
—Pall Mall Gazette. 


Arthur Morrison’s Novels 


Crown 8vo. 6s. each. 


TALES OF MEAN STREETS. Sixth Edition. 

‘A great book, The author’s method is amazingly effective, and produces a thrilling 
sense of reality. The writer lays upon us a master hand. The book is simply appalling 
and irresistible in its interest. It is humorous also; without humour it would not make the 
mark it is certain to make.’—Wovid. 

A CHILD OF THE JAGO. Fourth Edition. 
‘The book is a masterpiece.’— Pal/ Mall Gazette. 
TO LONDON TOWN. Second Edition. 

‘This is the new Mr. Arthur Morrison, gracious and tender, sympathetic and human.’— 

Daily Telegraph. 
CUNNING MURRELL. 

‘Admirable. . . Delightful humorous relief. . . a most artistic and satisfactory 
achievement.’—Sfectator. 

THE HOLE IN THE WALL. Third £dition. 

CAS masterpiece of artistic realism, It has a finality of touch that only a master may 
command.’—Daily Chronicle. 

‘An absolute masterpiece, which any novelist might be proud to claim.’—Graphic, 

‘The Hole in the Wall” is a masterly piece of work. His characters are drawn with 
amazing skill, Extraordinary power.’—Daily Telegraph. 


Eden Phillpotts’ Novels 


Crown 8vo. 6s. each. 
LYING PROPHETS. 
CHILDREN OF THE MIST. Fifth Edition. 
THE HUMAN BOY. Witha Frontispiece. Fourth Edition, 
*Mr. Phillpotts knows exactly what school-boys do, and can lay bare their ack 
thoughts ; likewise he shows an all-pervading sense of humour.’—Academy. 
SONS OF THE MORNING. Second Edition. 
‘A book of strange power and fascination,’—Morning Post. 
THE STRIKING HOURS. Second Edition. 
‘ Tragedy and comedy, pathos and humour, are blended toa nicety in this volume.’—Wor/d. 
‘ The whole book is redolent of a fresher and ampler air than breathes in the circumscribed 
life of great towns.’—Sfectator. 
THE RIVER. Third Edition. 
‘The River’ places Mr. Phillpotts in the front rank of living novelists.’—Puanch. 
‘Since ‘‘ Lorna Doone” we have had nothing so picturesque as this new romance.’—Biv- 
mingham Gazette, 
‘Mr. Phillpotts’s new book is a masterpiece which brings him indisputably into the front 
rank of English novelists.’—Pal/ Mall Gazette. 
© This great romance of the River Dart. Thefinest book Mr. Eden Phillpotts has written.’ 
—Morning Post. 
THE AMERICAN PRISONER. Third Edition. 
THE SECRET WOMAN. Second Edition. 
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8. Baring-Gould’s Novels 


Crown 8vo. 6s. each. 


ARMINELL. Fifth Edition. THE PENNYCOMEQUICK Thi 

URITH. Fifth Edition. Edition. 2 7: tied 

IN THE ROAR OF THE SEA. Seventh | GUAVAS THE TINNER. Illustrated. 
Edition. | _ Second Edition. 

CHEAP JACK ZITA. Fourth Edition. BLADYS. Illustrated. Second Edition. 

MARGERY OF QUETHER. Third | DOMITIA.) Illustrated. Second Edition. 
Edition. PABO THE PRIEST. 

THE QUEEN OF LOVE. Fifth Edition. | WINIFRED. Illustrated, Second Edition. 

JACQUETTA. Third Edition. THE FROBISHERS, 

KITVY ALONE, Sith Edition. ROYAL GEORGIE. Illustrated. 

NOEMI. Illustrated. Fourth Edition. MISS QUILL&T.. Illustrated. 

THE BROOM-SQUIRE. Illustrated, | LITTLE TU’PENNY. A New Ldition. 6d. 
Fourth Edition. CHRIS OF ALL SORTS, 

DARTMOOR IDYLLS. IN DEWISLAND. Second Edition, 


Robert Barr’s Novels 


Crown 8vo. 6s. each. 

IN THE MIDST OF ALARMS. Third Edition, 

‘A book which has abundantly satisfied us by its capital humour.’—Dazly Chronicle. 
THE MUTABLE MANY. Second Edition. 

* There is much insight in it, and much excellent humour.’— Daily Chronicle. 
THE VICTORS. 
THE COUNTESS TEKLA. Third Edition. 

“Of these mediaeval romances, which are now gaining ground, ‘‘The Countess Tekla” 

is the very best we have seen.’—Pad/ Mall Gazette. 

THE LADY ELECTRA. Second Edition. 
THE TEMPESTUOUS PETTICOAT. 


E. Maria Albanesi’s Novels 


Crown 8vo. 6s. each. 
SUSANNAH AND ONE OTHER. Fourth\Edition. 
THE BLUNDER OF AN INNOCENT. Second Edition. 
CAPRICIOUS CAROLINE. Second Edition. 
LOVE AND LOUISA. Second Edition. 


PETER, A PARASITE. 
B. M. Croker’s Novels 


Crown 8vo. 6s. each. 

A STATE SECRET. Third Edition. 
PEGGY OF THE BARTONS. Sixth Edit.| JOHANNA. Second Edition. 

THE OLD CANTONMENT. THE HAPPY VALLEY. Second Editio::. 


J. H. Findlater’s Novels 


Crown 8vo. 6s. each. 
THE GREEN GRAVES OF BALGOWRIE. Fifth Edition. 


Mary Findlater’s Novels 


Crown 8vo. 6s. 
A NARROW WAY. Third Edition. THE ROSE OF JOY. Second Edition. 


OVER THE HILLS. 
Robert Hichens’ Novels 


Crown 8vo. 65. each. 
THE PROPHET OF BERKELEY SQUARE. Second Edition 
pees OF CONSCIENCE. Second Edition. 
ELIX. Fourth Edition 
THE WOMAN vies THE FAN. Fifth Edition. 
BYEWAYS. 
EYERRDEN OF ALLAH Seventh Edition. 


ANGEL. Fourth Edition. 


4 


36 MESSRS. METHUEN’S CATALOGUE 


Henry James’s Novels 
Crown 8vo. 6s. each. 


THE SOFT SIDE. Second Edition. THE AMBASSADORS. Second Edition. 
THE BETTER SORT, THE GOLDEN BOWL. 


Mary E. Mann’s Novels 
Crown 8vo. 6s. each. 


OLIVIA'S SUMMER. Second Edition. A WINTER'S TALE. _ A New Edition. 
A LOST ESTATE. <A New Ldition. ONE ANOTHER’S BURDENS. A New 
THE PARISH OF HILBY, A New Edition, 

Edition. THERE WAS ONCE A PRINCE, Iilus- 
*THE PARISH NURSE. trated. 3.9. 6d. 
GRAN’MA’S JANE. WHEN ARNOLD COMES HOME, Illus- 
MRS. PETER HOWARD, trated. 35. 6d, 


W. Pett Ridge’s Novels 
Crown 8vo. 6s. each. 


LOST PROPERTY. Second Edition. A BREAKER OF LAWS. | 3s. 6d. 
ERB. Second Edition. MRS. GALER’S BUSINESS, 
A SON OF THE STATE. | 3s. 6d. SECRETARY TO BAYNE, M.P. 3s. 6d. 


Adeline Sergeant's Novels 
Crown 8vo. 65. each. ' 


THE MASTER OF BEECHWOOD. THE LOVE THAT OVERCAME. 
BARBARA’S MONEY. Second Edition. THE ENTHUSIAST. 
ANTHEA’S WAY, ACCUSED AND ACCUSER. Second 


oP YELLOW DIAMOND. Second| _ Edition. 
THE PROGRESS OF RACHEL. 
UNDER "SUSPICION. THE MYSTERY OF THE MOAT. 


Albanesi(E. Maria). See page 35. 
Anstey (F.), Author of ‘Vice Versa.’ A BAYARD Soe BENGAL. Illustrated by 
BERNARD PartTRIDGE. Third Edition. Crown 8vo. 3s. 
Bacheller (Irving), Author of hese Holden.’ DARREL OF THE BLESSED ISLES 
Third Edition. Crown 8vo. 
om ha ie a A ROMAN I MYSTERY, Third Edition. Crown 8vo. 65s. 
four (Andrew). See Shilling Novels. 
poring -Gould(S.). See page 35 and Shilling Novels. 
Barlow (Jane) THE LAND OF THE SHAMROCK. Crown 8ve. 6s. See also Shil- 
ing Novels 
Barr (Robert). See page 35 and Shilling Novels. 
Begbie (Harold). THE ADVENTURES OF SIR JOHN SPARROW. Crown 8vo. 6s. 
Belloc (Hilaire) EMMANUEL BURDEN, MERCHANT. With 36 Illustrations by 
G. K. CHESTERTON. Second Edition, Crown 8vo. 65. 
Benson (E. F.). See Shilling Novels. 
Benson (Margaret). SUBJECT TO VANITY. Crown 8vo. 3s. 6d. 
Besant (Sir Walter), See Shilling Novels. 
Bowles (C. Stewart) A STRETCH OFF THE LAND. Cvrown 8v0. 6s. 
Bullock (Shan. F.). THE SQUIREEN. Crowx 8voe. 6s. 
THE RED LEAGUERS. Crown 8vo. 6s. 
See also Shilling Novels, , 
Burton (J. Bloundelle)) THE YEAR ONE: A Page of the French Revolution. Illus- 
trated. Crown 8vo. 6s. 
THE FATE OF VALSEC. Crown 8vo. 6s. 
A BRANDED NAME. Crown 8vo0. 6s. 
See also Shilling Novels. 
we ln ea Author of ‘The Lake of Wine.’ THE EXTRAORDINARY CON- 
ESSIONS OF DIANA PLEASE. Third Edition. Crown 8va 6% © 
Ghemane (Weatherby). THE BAPTST RING. Crown 8v0. 6s. Ys 
THE TRAGEDY OF THE GREAT EMERALD. Crown 8vo. 6s. ! 
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THE MYSTERY OF A BUNGALOW. Second Edition. Crown 8vo. 6s. 
Clifford et A FREE LANCE OF TO-DAY. Crown 8vo. 6s. 
Clifford (Mrs. W. K.). See also ppiliag. Novels and Books for Boys and Girls. 
Cobb (Thomas). A CHANGE O ‘ACE. Crown 8vo, 6s. 
Cobban (J. Sceps gcaeeee See Shilling Novels. 
Corelli(Marie), Sce page 32. 
Cotes (Mrs. Everard). See Sara Jeannette Duncan. 
Cotterell (Constance). THE VIRGIN AND THE SCALES. “tly 800, 6s, 
Crane ot at and Barr (Robert). THE O'RUDDY. Crown 8v0. 6s. 
Crockett (S. R.), Author of ‘The Raiders,’ etc. LOCHINVAR. Illustrated. Second 
Edition. Crown 8vo. 6s, g 
THE STANDARD een Crown 8vo. 6s. 
Croker (B. M.). See page 
Fler (A. J... DA TE > WHYTE. Crown 8vo. 38. 6d. 
Doyle (A. Conan), Author of ‘Sherlock Holmes,’ The White Company,’ etc. ROUND 
HE RED LAMP. Winth Edition. Crown 8vo. 6s. 
Duncan (Sara Jeannette) (Mrs. Everard Cotes) THOSE DELIGHTFUL AMERI.- 
CANS, Illustrated. Third Edition. Crown 8vo. 6s. 
THE POOL IN THE DESERT. Crown 8vo. 6s. 
A VOYAGE OF CONSOLATION. Crown 8vo. 3s. 6d. 
Findlater (J. H.). Se page 35 and Shilling Novels. 
Findlater (Mary). See page 35. 
Fitzpatrick(K.) THE EANS AT ROWALLAN. Illustrated. Crown 8vo. 6s: 
Fitzstephen (Gerald). MORE KIN THAN KIND. Crown 8vo. 6s. 
Fieeaner Ee LUCIAN THE DREAMER. Crown 8vo. 6s. 
DAVID MARCH. Crown 8vo. 6s. 
Francis (M. E:). See Shilling Novels. 
Fraser (Mrs. Hugh), Author of ‘The Stolen Emperor.” THE SLAKING OF THE 
SWORD. Crown 8vo. 6s. 
Gallon (Tom), Author of ‘Kiddy.’ RICKERBY’S FOLLY. Cvown 8vo. . 6s, 
Gerard (Dorothea), Author of ‘Lady Baby.’ THE CONQUEST OF LONDON. 
Second Edition, Crown 8vo. 6s. 
HOLY MATRIMONY. Second Edition. Crown 8vo. 6s. 
MADE OF MONEY. Crown 8vo. 6s. 
THE. BRIDGE OF LIFE. Crowz 8vo. 6s. 
Gerard (Emily). THE HERONS’ TOWER. Crown 8vo. 6s. 
be are ogres ta Author of ‘Demos,’ ‘In the Year of Jubilee,’ etc. THE TOWN 
Second Edition. Sana 8vo. 6s, 
THE CROWN OF LIFE. Crown 8vo. 
Glanville (Ernest). THE INCA’S TREASURE, Illustrated. Crown 8vo, 35. 6d. 
Gleig (Charles). BUNTER’S CRUISE. Illustrated. Crown 8vo. 3s. 6d. 
Goss(C. F.), See Shilling Novels. 
Herbertson Agnes G.). PATIENCE DEAN. Crown 8v0. 6s. 
. Hichens (Robert). See page 35. 
Hobbes (John Oliver), Author of ‘Robert Orange. THE SERIOUS WOOING. 
Croun 8vo. 6s. 
ny. See page 32. 
Hough (Emerson). THE MISSISSIPPI BUBBLE, Illustrated. Crowm 8vo. 6s. 
Hyne (C. J. Cutcliffe), Author of ‘Captain Kettle’ MR. HORROCKS, PURSER. 
Third Edition. Crown 8vo. 6s. 
Jacobs (W. W.). See page 33° 
James(Henry). See page 3 
ph ab (Gustaf). ABRAHAM S SACRIFICE. Crown 870. 6s. 
(H. A. Mitchell), HE THAT EATHETH BREAD WITH ME, Crown 8vo, 6s. 
iaw ess — Emily). See Shilling Novels. 
Lawson (Harry), Author of ‘When the Billy Boils. CHILDREN OF THE BUSH. 
Crown 8vo. 6s. 
Levett-Yeats(S.). ORRAIN. Second Edition. Crown 8vo. ou: 
— (Annie). A WOMAN OF SENTIMENT. Crowz 8v0. 
nm (E. Lynn). THE TRUE HISTORY or POLES DAVIDSON, Christian and 
py oaths Twelfth Edition. Medium 8vo. 
Tome (as (J. me Co-Author of ‘The Darling ae ae Gods,’ MADAME BUTTERFLY, 


SIXTY” NE* “Crown 8v0 
Lyall ‘DERRICK VAUGHAN, NOVELIST. 422d Thousand. Cr. 8vo. 35. 6d. 
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M'Carthy (Justin H.), Author of ‘If I were King.’ THE LADY OF LOYALTY HOUSE. 
Third Edition. Crown 8vo. 6s. 
THE DRYAD. ‘Crown 8vo. 6s. 
Mackie (Pauline Bradford). THE VOICE IN THE DESERT. Crown 8vo. 6s. 
Macnaughtan (§.) THE FORTUNE OF CHRISTINA MACNAB, Third Edition. 
Crown 8vo. 6s. 
Malet (Lucas). See page 33. 
Mann (Mrs. M. E.). Sce page 36. 
Marriott (Charles), Author of ‘The Column. GENEVRA. Second Edition. Cr. 8vo. 6s. 
NENTS (Richard). THE TWICKENHAM PEERAGE. Second Edition. Crown 8vo. 6s. 
METAMORPHOSIS. Crown 8vo. 6s. 
GARNERED, Crown 8v0. 6s. 
A DUEL. Crown 8vo. 6s. 
Mason (A. E. W.), Author of ‘The Courtship of Morrice Buckler,’ ‘Miranda of the Balcony, 
etc. CLEMENTINA.. Illustrated. Crown 8v0. Second Edition. 6s. 
gs io (Helen), Author of ‘Comin’ thro’ the Rye.’ HONEY. Fourth Edition. 
‘vown 8v0. 65. 
GRIFF OF GRIFFITHSCOURT. Crown 8ve. 6s. 
Meade (L. T.)}. DRIFT. Crown 8vo. 6s. 
RESURGAM. Crown 8vo. 6s. 
Meredith (Ellis). HEART OF MY HEART. Crown 8vo. 6s. 
‘Miss Molly’ (The Author of). THE GREAT RECONCILER. Cvrown 8v0. 6s, 
Mitford (Bertram). THE SIGN OF THE SPIDER. Illustrated. Sixth Edition 
Crown 8vo. 38. 6d. 
IN THE WHIRL OF THE RISING. Third Edition. Crown 8vo. 6s. 
THE RED DERELICT. Crown 8vo. 6s. 
Montresor (F. F.), Author of ‘Into the Highways and Hedges.’ THE ALIEN. Third 
Edition. Crown 8vo. 6s. 
Morrison Ligh ete See page 34. 
Nesbit (E.). (Mrs. E. Bland). ‘THE RED HOUSE. Illustrated. Fourth Edition. 
Crown 8v0. 6s. 
THE LITERARY SENSE. Crown 8v0. 6s. 
se Oe oe THE CREDIT OF THE COUNTY. Illustrated. Second Edition. 
‘vown 8v0. 65. 
THE EMBARRASSING ORPHAN. Crown 8vo. 6s. 
NIGEL’S VOCATION. Crow 8vo. 6s. 
LORD LEONARD THE LUCKLESS. Crowx 8vo.. 6s. 
BARHAM OF BELTANA. Crown 8va 6s. 
Oliphant (Mrs.). See Shilling Novels. 
eee OWD BOB, THE GREY DOG OF KENMUIR., Seventh Edition. 
‘rown 8uvo0, 65 
Oppenheim (E. Phillips). MASTER OF MEN. Third Edition. Crown 8vo. 6s. 
Deanne (John), Author of ‘Barbe’ of Grand Bayou.’ A WEAVER OF WEBS, 
Second Edition. Crown 8vo. 6s. 
THE GATE OF THE DESERT... Crown 8vo. 6s. 
Pain (Barry). THREE FANTASIES. Crown 8vo. 1s. 
LINDLEV KAYS. Third Edition. Crown 8vo. 6s. 
Parker (Gilbert). See page 23 
vot tand eer (Max), THE FOOTSTEPS OF A THRONE, Illustrated. Third Edition. 
vown 8v0. 65. 
I CROWN THEE KING. With Illustrations by Frank Dadd and A. Forrestier. 
Crown 8vo. a 
Philp (Mrs. F. E.). See Shilling Novels. 
ae ah (Eden). See page 34,.and Shilling Novels. 
all (Marmaduke). SAID THE FISHERMAN, Fifth Edition, Crown 8vo. 6s, 
Peal & Crown 8vo. 6s. 
ce (Richard), WINIFRED MOUNT. A New Edition. Crown 8vo. 6s. 
Author of ‘Dead Man’s Rock.’ THE WHITE WOLF. Second Edition. Crown 


8vo. 6s. 

—— (W. le). THE HUNCHBACK OF WESTMINSTER. Third Edition. Crown 
8v0, 6s. 

THE CLOSED BOOK. Second Edition. Crown 8vo. 6s. 

THE VALLEY OF THE SHADOW. Illustrated. Crown 8vo. 6s. 

Rhys (Grace). THE WOOING OF SHEILA. Second Edition. Crown 8vo. 6s. 

THE PRINCE OF LISNOVER. Crown 8v0. 6s, 
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Rhys (Grace) and Another. THE DIVERTED VILLAGE, With Illustrations by 
OROTHY GWYN Mi daraadaie Crown 8vo. 6s. 


a5 de Pett). See page 3 
io are. Davi aG). Bie TRUTHFUL LIAR. Crown 8vo. 6s. 


Sars C. G. D.). ten HEART OF THE ANCIENT WOOD. Crown 8vo. 35. 6d, 
Aeihentson sae Forbes). THE TAMING OF THE BRUTE. Crown 80. 6s, 
Russell (W. Clark), MY DANISH SWEETHEART, Illustrated. Fourth Edition 


Crown 8v0. “ 
ABANDONED. Second Edition. Crown 8v0. 6s. 
HIS ISLAND PRINCESS. Illustrated. Crown 6vo. 6s. 
ol cap (Adeline). See page 36. 
Shannon(W.F.). THE MESS DECK. Crown 8vo. 38. 6d, 
IM TWELVES. Second Edition.. Crown 8vo0. 35. 6d. 
mnichsen (Albert). DEEP SEA VAGABONDS. Crown 8vo. 6s. 
Stringer (Arthur). THE SILVER POPPY. Crown 8vo. 6s. 
Sutherland (Duchess of), See Shilling Novels. 
}Aedaes (Annie). See Shilling Novels, 
Tanqueray s. B. M.).. THE ROYAL QUAKER. Crown 8vo. - 6s. 
Thompson ( vane SPINNERS OF LIFE. Crown 8v0. 6s. 
Wain ul). BY A FINNISH LAKE. Crown 8v0. 6s. 
THE SONG. on THE FOREST. Crown 8vo. 6s. See also Shilling Novels. 
Watson (H. B. ott). ALARUMS AND EXCURSIONS. Crown 800. 6s, 
CAPTAIN FORTUNE. Second Eaition. Crown 8vo.. 6s. 
Wells (H. G.) THE SEA LADY, Crown 8v0. 6s: 
Weyman (Stanley), Author of ‘A Gentleman of France.’ UNDER THE RED ROBE 
ith Miesrations: by R. C. Woopvitte. Eighteenth Edition. Crown 8vo. 6s. 
White (Stewart E.). Author of ‘ The Blazed Trail.’ CONJUROR’S HOUSE. A Romance 
of the Free Trail. Second Edition. Crown 8vo.. 6s. 
White (Percy). THE SYSTEM. Second Edition. Crown 8vo. 6s. 
et Oe (Mrs. C. N.), Author of ‘The Barnstormers.’ PAPA. Second Edition. 
‘rown 8v0, 
THE ADVENTURE OF PRINCESS SYLVIA. Crown 8vo. 3s. 6d. 
THE WOMAN WHO DARED. Crown 8vo. 6s. 
THE SEA COULD TELL. Second Edition. Crown See. 6s. 
THE CASTLE OF THE SHADOWS. ..Crowm 8v0. 6s. 
Williamson (C. N. and A. M.). THE LIGHTNING CONDUCTOR: Being the 
Romance of a Motor Car. Illustrated. Tenth Edition. Crown 8vo. 6s. 
THE PRINCESS PASSES. Illustrated. Second Edition. Crown 8vo. 6s. 


Methuen’s Shilling Novels 
Cloth, 1s. net. 


ENcouRAGED by the great and steady sale of their Sixpenny Novels, Messrs. Methuen have 

determined to issue a new series of fiction at a low price under the title of ‘ METHUEN’S SHILLING 

Novets.’ These books are well printed and well bound in cloth, and the excellence of their 

quality may be gauged from the names of those authors who contribute the early volumes of 
e series, 

Messrs. Methuen would point out that the books are as good and as long asa six shilling 
novel, that they are bound in cloth and not in paper, and that their price is One Shilling xet. 
They feel sure that the public will appreciate such good and cheap literature, and the books can 
be seen at all good booksellers. 

The first volumes are— 
Adeline Sergeant. A GREAT LADY. 
Richard Marsh. MARVELS AND MYSTERIES. 
Tom Gallon. RICKERBY’S FOLLY. 
H. B. Marriott-Watson. THE SKIRTS OF HAPPY CHANCE. 
Bullock (Shan F. % THE BARRYS, 
THE CHARMER 
Francis (5 “i “THE CROWN OF LIFE. 
» MISS ERIN 
oop RPE of). ONE HOUR AND THE NEXT, 
Burton. released ACROSS THE SALT SEAS, 


Balfour (Amin HE PRODIGALS. 
ur (andrew). VENGEANCE IS MINE, 
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Author of ‘The Countess Tekla. THE VICTORS. 


F.A.). A MIXED MARRIAGE, 


Foun con era Ener 
Glanville (Ernest). 
Feueon F.), Rmiber of ‘Dodo.’ 
Goss (C. F.). 


RIFE 


MARY HAMILTON. 
E LOST REGIMENT. 
THE CAPSINA. 
THE REDEMPTION OF DAVID CORSON, 
Stee (J. H.), Author of ‘The Green Graves of Balgowrie.’ 
- 


A DAUGHTER OF 


Cobban, (J. M.) ane KING OF ANDAMAN. 


Clifford (Mrs. W. K.). 
FANCY FREE. 


A WOMAN ALONE. 


Phillpotts (Eden). 
Books for Boys and Girls, 
Crown 8vo. 35. 6d. 

Tue Getrrinc WELL oF Dorotuy. By Mrs. | Master ROcKAFELLAR’s VovAGE. By W. 

W. K. Clifford. Illustrated by Gordon- Clark Russell. 

Browne. Second Edition. : Tue SECRET OF MADAME DE Montuc. By 
THE IceELANDER’s Sworp. By S. Baring- the Author of ‘‘ Mdlle. Mori.” 

Gould. : Syp BeLTon: Or, the Boy who would not go 
Onty a Guarp-Room Doc. By Edith E. to Sea. By G. Manville Fenn. 

Cuthell. THE RED GRANGE. By Mrs. Rorors 
THE DocTor oF THE JULIET. By Harry | A Girt oF THE Propite, By L. T. Meade. 
Collingwood. Hepsy Girsy, By L. T. Meade, os. 6d. 
Littte Peter. By Lucas Malet. Second | THe Honouras.Ee Miss. By L. T, Meade. 

L£dition, 


The Novels of Alexandre Dumas. 
Price 6d. Double Volume, 1s. 


THe Turee Musketeers. With a. long 


Introduction by Andrew Lang. Double 
volume. 
Tue Prince or Tuieves. Second Edition. 


Rosin Hoop. A Sequel to the above, 
THE CorsICAN BROTHERS. 
GEORGES. 
Crorv-EaRED JACQUOT; ane: Etc. 
Twenty YEARS AFTER. Double volume, 
AMAURY. 
THE CasTLE OF EPPsTeEIN. 
THE SNOWBALL, and SULTANETTA. 
CEcILE; OR, THE WEDDING Gown. 
Acts. 
THE Buiack Tuttp. 
THE VICOMTE DE BRAGELONNE. 
Part 1. Louis de la Valliére. 
Volume. 
Part 1. The Man in the Iron Mask. 
Double Volume. 
THE Convict’s Son. 
THE Wotr-LEADER. 
Nanon; or, THE Women’s War. 
volume, 
PauLINE; Murat; AND Pascat Bruno. 
THE ADVENTURES OF CAPTAIN PAMPHILE, 
FERNANDE. 
GABRIEL LAMBERT. 
Tue REMINISCENCES OF ANTONY, 
CATHERINE Bium. 
THe CHEVALIER D’HARMENTAL, 
SYLVANDIRE. 
Tue Fencinc Master. 
*CONSCIENCE. 
*Tue Recent’s DauGHTER. A Sequel to 
Chevalier d’Harmental, 


Double 


Double 


Illustrated Edition. 


Tue Turee Muskereers, Illustrated in 
Colour by Frank’ Adams. 2s. 6d. 

THE Prince or Tuieves. Illustrated in 
Colour by. Frank Adams, 2s. 

Rosin Hoop THE OvuTLAw. Illustrated in 
Colour by Frank Adams. 2s. 

Tue Corsican BROTHERS. 
Colour by A. M. M‘Lellan. 

FERNANDE. 


Illustrated in 

ts. 6d. 

Illustrated in Colour by Munro 

TY. 
Tue Brack Tuuip. Illustrated in Colour by 
rr. 

Georces. Illustrated in Colour by Munro Orr. 
2s. 

Twenty Years AFTER. Illustrated in Colour 
by Frank Adams. 3s. 

Amaury. Illustrated in Colour by Gordon 
Browne. 2s. 

Tue Snowzatt, and SuLTANETTA. 
trated in Colour by Frank Adams, 2s, 

*THE VICOMTE DE BRAGELONNE. Part 1. 
Illustrated in Colour by Frank Adams. 


Iilus- 


*Crop-EarED JACQUOT; JANE; Etc. Illus- 
trated in Colour by Gordon Browne. 
*Tue CastTLe oF Eppstein. | Illustrated in 


Colour by Stewart Orr. 
*Acté, Illustrated in Colour by Gordon 
Browne. 
*CECILE; OR, THE WepDpING Gown, _ Iilus- 
trated in Colour by D. Murray Smith. 
*THEe ADVENTURES OF CAPTAIN PAMPHILE, 
Illustrated in Colour by Frank Adams. — 
*THE Wo F-LEADER.  I/lustrated in Colour 
by Frank Adams. 1s. 6d, 
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